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Leo Liu was born in 1962 in Pingtung and later graduated from the Department of
Communications Design at Shih Chien University. He has devoted himself to the development of
art and culture in southern Taiwan for many years. His most impressive achievement is Dogpig
Art Cafe in the Yancheng District of Kaohsiung, which he managed for fifteen years. Even though
the Cafe closed in September of 2014, it is still remembered as a place where many artists went
for exhibitions and performances, as well as a focal point of Taiwan’s southern art movement.

Besides being the Cafe founder, Liu is an important middle generation Taiwan artist. His
representative early 1990s work is Painting Show, which is related to his great interest in
painting as a child and the fact that he often won prizes at art competitions. But after not being
chosen for either of TFAM’s New Horizons Exhibitions in 1987 and 1988, Liu realized that art
at the time was trapped by the academy’s political ideology. After a period of deep reflection,
he decided to put the hundreds of paintings that he had made from 1982 to 1987 into fourteen
cardboard boxes, and from January 3 to June 30 of 1991, he left behind the exhibition venues
of museums and galleries and carried his work in plastic garbage bags to different public
places in search of audiences. During this half year, he presented his Painting Show twenty-
six times, four of which were in TFAM’s public plaza. He was attempting to break through how
painting is exhibited by offering his works in the context of street vending, and even set up
two small signs—one with the words “Painting Show” and the other with “one box 25.” Liu did
not indicate what 25 referred to, giving passers-by space to consider the value of the work and
meaning of his gesture. In 1994, he published the book Documenting the Painting Show: What’s
the Point of Living? which was his rumination on the self and the spiritual value of being an
artist, while presenting conceptual art that made use of action as social resistance.

Painting Show, an early performance art work that set the tone for Liu’s future series, has
special symbolic meaning in the artist’s creative evolution. In later work, he further developed
these themes in a different format—the managing of an art space and his series of paintings
titled Soul Resist System. Although Painting Show does not have the same effect that an artwork
within the art museum system does, it fills a gap in the art world left by TFAM’s New Horizons
Exhibitions. (Kao Ju-Hsuan)
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Painting Show

1991

Kt RORMETE « AWK « BRE - BIBHE - 825 3RR - FRBEE - RREUEL - B

Water and Oil Based Rollerball Pens, Newsprint, Plastic Bags, Corrugated Cardboard Boxes, Aluminum Stand

Garbage Bag, Cassette Tapes, Digital Prints, Books, Newspaper Clippings

[E/E8 Paintings 26.8 x19.5 cm (x325) ~ #i& Cardboard Boxes 4.5 x 27.5 x 35.5 cm (x15) ~ $% =45 16 #§ Cassette Tapes (x16)
S ussH Digital Prints 20.2 x 30.4 cm (x88)
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