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Preface

TFAM has accomplished a great deal over the past 29 years, harnessing its curatorial
expertise to initiate a dialogue between art and the masses. The program for 2012, including
7 international exhibitions, 5 contemporary art exhibitions, 6 exhibitions by submission, 1 of
contest-winning artwork, 2 of works in the permanent collection and 1 biennial, proved to be
just as impressive as its predecessors. Four of the exhibitions — Modern Monsters / Death and
Life of Fiction — TB2012; Time Games: Contemporary Appropriations of the Past; Journey
through Jiangnan: A Pivotal Moment in Chen Cheng-Po's Artistic Quest; and Julian Rosefeldt
World-Making Film and Photo Works — made Artist magazine's ranking of the Ten Best
Publicly-funded Exhibitions of 2012. And three of TFAM's publications - Bienniale Fever,
Heart and Hand: The Paintings of Shi Song, and Eye of the Times — Centennial Images of
Taiwan — were selected out of more than 6,000 entries to receive the 4th National Publication
Award.

TFAM highlights international and local art trends in equal measure, each year hosting
a select number of touring exhibitions for an exclusive peek at the international scene,
while organizing several in-house exhibitions showcasing the works of local artists. The
international lineup for 2012 included DESTR@Y Design — Modern Living; One to All: The
Art of Wang Huaiqing; Julian Rosefeldt. World-making. Film and Photo Works 2001-2011;
Boundaries on the Move, a Cross-Cultural Dialogue; It Takes Four Sorts— Cross-Strait-Four-
Region Artistic Exchange Project; Meet Taipei — Shanghai Oil and Sculpture Exhibition;
and Relish the Essence — Contemporary Lingnan Painting. Representing Taiwan were Time
Games: Contemporary Appropriations of the Past and Formless Form — Taiwanese Abstract
Art, and, as part of TFAM's mission to flesh out the chronology of modern/contemporary art,
retrospectives of artists Chen Cheng-po, Chen Shu-ming and Huang Ming-chang. Taiwanese
artists Huang Tung-shen, Niu Chun-chiang, Chen Wen-chi, Shyu Ruey Shiann and Shen
Chao-liang were each granted solo exhibitions; the works of Chuang Chia-sheng, Ke Wei-kuo
and Wang Wu were shown in a joint exhibition. Of special note was the curator for TB2012,
Anselm Franke, who, from a uniquely Asian perspective, explored the processes influencing
how we see history through a modern looking glass, successfully engaging international
concerns in a dialogue on issues influencing our past, present and future. The Taipei Fine Arts
Awards has become one of the key designators of up-and-coming artists in Taiwan as well as
an important sampling of current trends set by emerging artists in Taiwan. The grand prize was
awarded to Chou Yu-cheng. Artists Chu Chun-teng, Chuang Jung-che, Chen Yun, Huang Yen-
chiao and Liu Yu / Wu Sih-chin were given honorable mention.
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In the area of education and promotion, TFAM brought the masses closer to art and gave
them an opportunity to utilize the museum'’s vast array of resources by organizing a number of
different educational activities, including Art Education In-Depth, Summer Camp, Principal's
Day, Teacher's Day, Borough Warden's Day, and Conversations with the Artists. Worksheets,
workbooks, workshops and learning activities in conjunction with scheduled exhibitions
remained the core elements in TFAM's mission to educate the public so that they can fully
appreciate the works on display. TFAM Nights, our piece de résistance, brought the fine arts
and performing arts together on the same stage. Every Saturday the museum presented a
night of theatre and dance so that the public could experience art in all of its manifestations.
Art Intervention, our community outreach program, brought the artwork of TFAM directly
to various community groups and institutions so that they could take full advantage of our
extensive art repository.

In sync with rapidly advancing smartphone technology, TFAM launched its own APP in
July, officially bringing the museum into the cloud. Android and iOS users can now access
information on museum exhibitions, watch videos and listen to audio tours anytime, anywhere.
Additionally, construction of the new Children's Art Education Center officially began
on December 27, 2012. Designed to be a museum within a museum, the Center will cater
specifically to art activities for children, and is expected to spur the development of children's
art education all across the island.

Over the past year every member of our team has given their all to ensure the highest
standards both in exhibitions and visitor services. Thanks to their hard work and unwavering
commitment to the fine arts, TFAM shined bright once again in 2012. Now we must focus on
establishing Taipei as a global city by driving the knowledge economy, acting as a magnet for
creative talent, and linking different sectors together through various activities. To achieve this
we must build a new platform and invent better ways to pool creative talent and resources,
adding a completely new dimension to the traditional art museum.

Huang Hai-ming, Director of TFAM
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| | Museum Outlook

Book launch for Out of Now — The Lifeworks of Tehching Hsieh held on February 1 at the Taipei
International Book Exhibition

Tehching Hsieh went from childhood in Taiwan in the 1950's to life as an artist in New York in the 70's. Between
1978 and 1999, he did a series of one-year performances that quickly captured the attention of a global audience.
As part of a long-term project to retreat from the art world, Hsieh did his performance art incognito for thirteen
years. Despite keeping a low profile, he is revered among contemporary art circles of Europe and North America
for his uncompromising approach to performance art and for the epic and ineffable nature of his work. To give
Hsieh's fellow countrymen a proper introduction to this influential artist who has now earned a place in the history
of performance art, TFAM and ArtCo in May 2011 acquired the Chinese-language copyright for the definitive book
on said artist: Out of Now — The Lifeworks of Tehching Hsieh, formally launched at the 2012 Taipei International
Book Exhibition.

FRISEREE 009
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Tehching Hsieh's Performance Art Lecture and Symposium

Every year since launching the Pilot Program in 2010, TFAM invites art professionals from all over the world to
come to the museum and engage in scholastic exchange. TFAM organized a symposium in conjunction with the
Taiwan release of Out of Now — The Lifeworks of Tehching Hsieh. Adrian Heathfield, author of said book; Lee
Weng Choy, a contemporary art critic based in Singapore; Gong Jow-jiun, professor at Tainan National University
of the Arts; and the artist himself were asked to come and speak on related topics, offering a fresh perspective so
that people in Taiwan could fully apprehend the influence of Hsieh's work on the evolution of performance art.

Ceremony to donate Chen Cheng-po's oil paintings followed by launch of first album in series of
complete works by the artist

010 SIS |

On the occasion of Journey through Jiangnan: A Pivotal Moment in Chen Cheng-po's Artistic Quest, the Chen
Cheng Po Cultural Foundation donated two oil paintings by the artist: Female Nude Wearing a Mask a still life
titled Red and White. A donation ceremony was held in the atrium on March 29. Taipei City Mayor Hau Lung-pin
accepted the donation from the foundation and Chen's eldest son Chong-kuang on behalf of the museum. President
Ma Ying-jeou took time out of his busy schedule to witness the occasion. Other VIP's in attendance included Hsieh

2012
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Kuo-hsing, director of the Institute of Taiwan History, Academia Sinica; Huang Ming-hui, mayor of Chiayi; and
historian Hsiao Chong-ray. During the ceremony the foundation also launched an album of Chen's watercolors.
The first in a series of complete works by the artist, the alboum was researched and compiled by Chen Cheng Po
Cultural Foundation and Institute of Taiwan History, Academia Sinica; edited by NCKU Department of History
Professor Hsiao Chong-ray; and printed and distributed by Artist Publishing Co. The book extensively catalogues
the watercolor sketches by this distinguished Taiwanese artist, as well as historical documents related to his work.

Memorial concert salutes the late Kuo Hsueh-hu

Kuo Hsueh-hu, a famous gouache painter born in Taipei in 1908, passed away at his residence in the US on
January 23, 2012. Nine of Kuo's signature works, including Festival on South Street, Scenery Near Yuan-Shan, and
After a Rain are in TFAM's permanent collection. To pay our respects, TFAM held a memorial service for the artist
in the A/V lecture room on (Sunday) April 15, from 2:30 to 4:30pm. As part of the event, Kuo's relatives asked
Professor Tseng Dau-hsiong from NTNU Department of Music to perform a musical piece in honor of the late Kuo
so that the public may better appreciate the artist's tenacity and never-ending pursuit of knowledge, inspiring and
motivating the next generation of artists while perpetuating the value of fine art.
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Taiwanese contemporary art makes first appearance in the Middle East — the Taiwan-Israel cross-
cultural dialogue

TFAM and the Herzilya Museum of Contemporary Art engaged in an international exchange titled Boundaries
on the Move: A Cross-Culture Dialogue, from May 18 to August 11, 2012. This was the first time the work
of contemporary Taiwanese artists appeared in a large-scale exhibition in the Middle East. Working within a
socio-political context, the exhibitions explored the complex issues of identity, national and regional borders,
socioeconomic changes and new inhabitants within a society under the influence of technology and globalization.

It Takes Four Sorts — Cross-Strait Four Region Artistic Exchange Project

Every year since 2008, TFAM has coordinated an exchange among artists from the four regions of China,
Macao, Hong Kong and Taiwan. Using art as a medium of exchange, works from these four regions are brought
together to highlight their similarities and differences — regional and otherwise — and to give full expression to the
individuality of each participating artist. For the 2012 exchange, four curators were assigned to a region other than
their own. Chan Yuk Keung from Hong Kong was assigned to the China section; Taiwan-based Chang Ching-wen
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was assigned to Hong Kong; Macau native James Chu was responsible for the Taiwan exhibit; and China-based
Lin Fan curated the artwork from Macau. Each curator selected three to four artists for their respective regions,
shown at TFAM in separate exhibits from May 19 to July 15.

Establishing a well-rounded, multidimensional museum — Huang Hai-ming appointed 7th Director of TFAM

Upon completing his term as director of TFAM on July 31, 2011, Wu Kwang-tyng went to Tamkang University to
teach in the Department of Architecture. Deputy Director Liu Ming-hsing assumed the position of acting director
for a brief period, followed by Taipei City Archives Executive Secretary Weng Chih-tsung. Huang Hai-ming took
up the post of museum director on July 2, 2012. During his inauguration speech, Huang stressed the pivotal role
of the art museum in establishing Taipei as a global city by driving the knowledge economy, acting as a magnet
for creative talent, and linking different sectors together through various activities. Huang hopes that TFAM can
create a new communication platform based on the above, and find new and better ways to pool creative talent
and resources. Huang also hopes that all sectors will continue to work closely with the museum to create a multi-
dimensional space with boundless cultural horizons.
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YT b iRl IR - L O
i ) 4” - L I f#“‘ll}_” i M
- % 3 At

s

P

=it~ EIBEER - B TENEI — DBhEREERE

# 2009 4= 10 H 2 LB gL EIZIHEERAZ T - 2012 4 7 AR R EMERT AR S0 LAT R
EILT LR B SRR S A TR 5 I LT AT - IR SR,
IS =HEE > 5P 0 THEIL - BiEnmEEeE . (ZIbharsEiaEEd)

WERHEYEER, (ZEEYEED) - DRk T DEHAREEERRE, (HCQER
HE) - HiREERHE THEMEIL - RighERER,  BIET7TH28HEF9IH 16 H
F:31 39,065 240 AKX -

BGREMIEE - 2848 2012 B EFR

2012 ZJCHAEREDL THARRE  ARGAEMES ) BT BHRTR BRI RE 52
B RIENZ TR - IEBI5E (Anselm Franke ) JR V8 SO 2 sh B2 57 T2 (E (FESR B ER)

Launch of TFAM APP takes museum to the cloud

TFAM officially launched their new mobile phone APP in July 2012. Aptly named TFAM, the free APP was
released on the iPhone and Android markets simultaneously. With a working smartphone and a wireless internet
connection the only requirements, users can access information on museum exhibitions and events anytime,
anywhere. With TFAM now in the cloud, APP users may also watch videos, listen to audio tours, and browse
information on new book releases and upcoming exhibitions. The APP also comes with other services such as GPS
and themed snapshots to make your journey a thoroughly multimedia experience.

Taipei-Shanghai exchange culminates in Meet Taipei: Shanghai Oil Painting & Sculpture Exhibition

Taipei and Shanghai organized their first artistic exchange in October 2009. To further stimulate cultural exchange
between cities across the Taiwan Strait, beginning in July 2012 the Taipei City Government Department of Cultural
Affairs and the Shanghai Cultural Association presented a series of exhibitions in Taipei showcasing the visual
arts of Shanghai: Meet Taipei: Shanghai Oil Painting & Sculpture Exhibition (TFAM); History and Modernity
— Shanghai Historical Images Exhibition (National Taiwan Museum); and the Shanghai Modern Folk Painting
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Joint Exhibition at Sun Yat-sen Memorial Hall. TFAM hosted Meet Taipei: Shanghai Oil Painting & Sculpture
Exhibition from July 28 to September 16, with a total visitor count of 39,065.

The Death and Life of Fiction — Building the 2012 Taipei Biennial

The 2012 Taipei Biennial — Modern Monsters / Death and Life of Fiction — is an exposition of the ogre and its
increasing value as a signifier in the process of modernization. Curator Anselm Franke drew inspiration from
"Taowu", an ancient Chinese monster traced by literary historian David Wang in his book The Monster that
is History. The monster is the fictional representation of that which escapes history, like a rear-view mirror or
intermediate state that allows one to see the past, present and future in perspective. In addition to the galleries at
TFAM, a section of the biennial was also shown in the Shilin Paper Mill. As part of a collaboration with curators
based in Southeast Asia and other locations around the world, the biennial included a mini-museum projecting past
predictions and future possibilities.
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TFAM sets precedent by holding open call for the Taiwan Pavilion at the 55th Venice Bienniale

Entries for the Taiwan Pavilion at the 55th Venice Bienniale were taken by open call, marking another first in
the history of TFAM. A total of six entries were considered for the pavilion. Curators Lin Ping, Jason Wang,
Hsu Manray and Chang Fang-wei; and Zdenka Badovinac, director of the Museum of Modern Art in Slovenia,
comprised the panel of judges, who selected a proposal from Esther Lu titled This is not a Taiwan Pavilion.
Participating artists included Hsu Chia-wei, Bernd Behr and Kate ina Seda. The judges were especially taken by
the theme of Hsu's proposal, which pushed the boundaries of the event and gave the pavilion a new dimension in
which to imagine and reflect on the self while placing the overall significance of the pavilion under scrutiny.

Public forum held on December 09 to discuss Taiwan Pavilion at the Venice Bienniale

Local art circles reacted strongly to the announcement of the entry selected for the Taiwan Pavilion at the 2013
Venice Bienniale. To address their concerns, TFAM held a forum in the lower-level library on December 9, 2012,
presided over by Museum Director Huang Hai-ming. Art scholars Lin Chih-ming and Kung Cho-chun; art critic
Chen Tai-song; artists Chen Chien-pei, Tang Huang-chen; and representatives of the Association of the Visual Arts
in Taiwan and the Taipei Creative Industry Vocational Association took part in the event and led heated discussions
on positioning, phased strategy, administrative procedure, and the role of the Bienniale Office as a platform.
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4th National Publication Award bestowed on 3 TFAM publications

More than 6,000 publications were considered for the Ministry of Culture's 4th National Publication Award.
The 69 awardees, including three published by TFAM, were nominated by a panel of academics and specialists
appointed by the Research, Development and Evaluation Commission, Executive Yuan. Bienniale Fever was given
Honorable Mention. Heart and Hand: The Paintings of Shi Song and Eye of the Times — Centennial Images of
Taiwan were given the Judges' Award.

TFAM presents four of the Ten Best Publicly-funded Exhibitions of 2012

The Ten Best Publicly-funded Exhibitions is an annual ranking by Artist magazine based on a tally of votes entered
by professionals working in art-related enterprises. Four of TFAM's exhibitions made the ranking for 2012: Modern
Monsters / Death and Life of Fiction (2nd); Time Games: Contemporary Appropriations of the Past (5th); Journey
through Jiangnan: A Pivotal Moment in Chen Cheng-Po's Artistic Quest (6th); and Julian Rosefeldt World-Making
Film and Photo Works (9th).
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Exhibition & TFAM held 22 exhibitions in 2012: 7 touring exhibitions, 5 contemporary art exhibitions (conceived and organized
Display by TFAM), 6 exhibitions by submission, 1 exhibition of contest-winning artwork, 2 exhibitions of works in the
permanent collection, and 1 biennial.

Touring exhibitions: A probe into the definition of art and design, DESTR@Y Design — Modern Living showcased
pieces from the collection of FRAC Nord-Pas de Calais. On display at One to All :the Art of Wang Huaiging was
a selection of oil paintings by said artist, whose works are imbued with the spirit of the brushstroke and Eastern
philosophy. Wang also works through the medium of sculpture to reinterpret space as counterpoint to the void.
The exhibition Julian Rosefeldt. World-making. Film and Photo Works 2001-2011 was an overview of Rosefeldt's
seminal work from 2001 to 2011, including six video installations and 19 photographs. Boundaries on the Move, a
Cross-Cultural Dialogue explored the topics of identity, national borders and new inhabitants in places under the
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influence of rapidly advancing technology and globalization by way of a cross-cultural dialogue between twenty artists from Taiwan, Israel and
the Middle East. It Takes Four Sorts— Cross-Strait-Four-Region Artistic Exchange Project was an assembly of several smaller exhibitions by
five curators from Taiwan, Hong Kong, Macau and China, each selecting works by three to four young and up-and-coming artists in a region
other than their own. Shanghai artists were placed front and center in Meet Taipei — Shanghai Oil and Sculpture Exhibition, comprising 33
works arranged in 24 groups. Relish the Essence — Contemporary Lingnan Painting was a selection of the finest works from the collection of
Guangdong Museum of Art: 56 contemporary scroll paintings by 14 artists.

Taiwanese art exhibitions: TFAM conceived and organized two themed exhibitions in 2012: Time Games: Contemporary Appropriations of
the Past and Formless Form — Taiwanese Abstract Art. The former exhibited classic recreations by 23 local artists working within the context
of Taiwan's unique history and culture and how this has influenced their own growth as individuals. In the latter, nearly 70 works by more
than 30 abstract artists from every generation gave full play to the wild spirit of the formless and the freedom of expression afforded by visual
metaphor. TFAM continued to flesh out the chronology of modern/contemporary art in Taiwan by organizing retrospectives of seminal artists
whose works have had a profound impact on current trends. The featured artists for 2012 were Chen Cheng-po, Chen Shu-ming and Huang
Ming-chang.
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Every year the museum exhibits the work of Taiwanese artists by way of open call. Artists are invited to submit
entries that are then placed into a review and selection process, giving those with superlative skill and creative flair
a chance to display their work at TFAM. Huang Tung-shen, Niu Chun-chiang, Chen Wen-chi, Shyu Ruey Shiann
and Shen Chao-liang were each granted solo exhibitions. The works of Chuang Chia-sheng, Ke Wei-kuo and Wang
Wu were shown in a joint exhibition.

The Taipei Arts Awards is one of the key designators of up-and-coming artists in Taiwan. The exhibition of award-
winning work has become an important sampling of current trends set by emerging artists in Taiwan. Procedures
were streamlined in 2010: there are now fewer awards, but the prize money for each is greater. Finalists are asked
to design their own small-scale solo exhibit at TFAM. They are also given the opportunity to show their work in
a scheduled exhibition. There were 232 entries for the 2012 Taipei Fine Arts Award. Following the preliminary,
second and final review of works submitted, our panel of judges awarded the grand prize to Chou Yu-cheng. Artists
Chu Chun-teng, Chuang Jung-che, Chen Yun, Huang Yen-chiao and Liu Yu / Wu Sih-chin were given honorable
mention.
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TFAM also organized two exhibitions of works in the permanent collection: Beyond Gazing / Communion with the
Permanent Collection and Reality - Representation: New Acquisition of Photography. For the former more than
50 pieces created between 1920 and 2009 were divided among seven separate spaces according to People, Words,
Symbols, Landscape, and Flora and Fauna. The latter displayed photographic works acquired by TFAM over the
past two years, during which acquisitions have focused on the work of eight Taiwanese photographers born in the
1950's and 60's completed over the past twenty years.

Anselm Franke was brought on board as curator for Taipei Biennial 2012. Approaching from the unique
perspective of Asia, Modern Monsters/ Death and Life of Fiction explored the myriad issues and processes that
influence how we see history through a modern looking glass. The idea was to create a space conducive to creative
interaction between the past and history for a full appraisal of the historical implications. Supposing the one thing
all artists have in common is the experience of modernization and how this experience has influenced them as an
individual, then TB2012 was the platform where artists from around the world were given a chance to articulate
their experience and formally enter into negotiations with this modern world.
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Time Games :
Contemporary Appropriations of the Past
Date 2012/02/18 — 2012/06/10

Galleries 1A,1B

Organized by Taipei Fine Arts Museum

Category Planned Exhibition of Contemporary Art

Number of visitors 100,384

Media/ Multimedia, block print, video installation, oil painting, acrylic — 82 pieces in all

Number of pieces

Artists Yu Peng, Wang Jun-jieh, Wu Tien-chang, Michael Lin, Barney Lin, Lin Ju, Hou Chun-ming, Yao Jui-chung,
Tu Wei-cheng, Yuan Zhan, Chang Ting-ya, Mei Dean-E, Kuo Jen-chang, Chen Chieh-jen, Howard Chen,
Hua Chien-chiang, Emily S. C. Yang, Yang Mao-lin, Tong Yang-tze, Liu Shih-tung, Pan Hsin-hua, Cheng Tsai-tung,
Su Meng-hung
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Summary

Art in the 1960's in Taiwan was mainly influenced by abstract and conceptual artists from the West. Styles such as Dada and Pop didn't begin
to influence the local art scene until the 1990's. Since the lifting of martial law in 1987, the pace of democratization has quickened and society
has gradually begun to open up, the Taiwan people's expanding horizons reflected in artwork whose meanings and modes of expression have
become ever broader and more diverse. In a post-modern society defined by commercialization and mass replication, classic works of art and
opuses of literature have become dislocated from the cultural context. They no longer serve the purpose of edifying and civilizing. They are no
longer the great works quoted by the literati of yesteryear. They have fallen from their perch in the upper echelons of society to become just
another factoid in mass media and popular culture.

The exhibition focused on classic works — landscape paintings by Fan Kuan, Guo Xi and Li Tang from the Northern Song; Huang Gongwang
from the Yuan; Shen Zhou and Tang Yin from the Ming; scenes from the Qing royal court by Lang Shining merging Eastern with Western
technique; and paintings by early-generation Taiwanese artist Yen Shui-long — recreated by 23 contemporary artists working within the
context of Taiwan's unique history and culture and the influence on their individual growth. The contemporary artists also drew inspiration
from artifacts such as palace tripods, historical photographs and ancient Chinese writings and poems. The exhibition was divided into seven
sections based on the subject matter of the recreated classic: landscape, Taoism/Buddhism, persons of note, writings, calligraphy, flora/fauna
and memorabilia, the aim being to give viewers a better idea of the artist's intent and the method of appropriating the classics to reconstruct the
past.
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Journey through Jiangnan :
A Pivotal Moment in Chen Cheng-po’s Artistic Quest
2012/02/18 — 2012/05/13

Galleries 2A2B

Organized by Taipei Fine Arts Museum, Chen Cheng-po Cultural Foundation

Category Planned Exhibition of Contemporary Art

Number of visitors 74,053

Media/ 104 ink washes, 8 charcoal sketches, 2 pencil sketches, 6 watercolors, 90 oil paintings, 6 scrolls of calligraphy,
Number of pieces and 33 objects (including postcards, pictures and books)

Artists Chen Cheng-po etc.
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Summary

Chen Cheng-po (1895-1947) was the first Taiwanese artist to be selected for Japan's Imperial Art Exhibition. He is also considered to be
the pioneer of contemporary art in Taiwan. It was during his travels in Taiwan, Japan and China that Chen grew the most artistically. Upon
graduating from the Western Painting Institute at Tokyo School of Fine Arts, Chen went to China and taught at Shanghai Art School and
Changming School of Art. There he began to experiment with classic Chinese painting styles and explore new ways to convey the spirit of the
East through art. Chen's time in Shanghai was an important turning point in his career as an artist, hence the value of researching the works
from this period. This exhibition explores the influences and development of Chen's artwork during his time in Shanghai.

The exhibition, made possible with the help and support of Chen Cheng-po Cultural Foundation, focuses on works done in Shanghai
supplemented by works prior to and following the Shanghai period, during Chen's studies in Japan and after his return to Taiwan. The
exhibition was arranged so that the viewer could witness the change in Chen's style from one location to the next. In addition to portraits, nudes
and landscapes by the artist himself, the exhibition also included valuable ink paintings given to Chen as well as related documents and photos
from the period. Chen's works in the museum's permanent collection — Street Scene on a Summer Day, Soochow and Sin-Lou — were also on
display. A timeline, video projection and reading area gave visitors a better grasp of major events in Chen's career.
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A Small Point of View
2012/03/10 — 2012/05/06

3C

Taipei Fine Arts Museum
Application Exhibition

Number of visitors 52,867

Media/

Two-dimensional; 46 pieces in all

Number of pieces

Artists

Summary

Chuang Chia-sheng, Ke Wei-kuo * Wang Wu

This exhibition highlighted three artists working in the pointillist style, the objective being to remind the viewer of how the many may become
one. Chuang Chia-sheng’ s work is inspired by the energy and depth discovered in folk arts. Having grown up in Pingtung in Southern Taiwan,
the local annual religious festival—the Eastern Harbor King’s Boat Burning Ceremony—is something that influenced Chuang profoundly.
He has brought the vibrant colors from the ceremony into every essential dot in his paintings. The vivacity of the colors brings a sense of
movement to the canvas, resulting in the sum of an opulent cultural richness. Ke Weikuo's urban landscape ink-brush works are filled with dots
of various shades and sizes. These dots convey dimensionality, as through diverse coats of ink, segmented landscapes are transformed into
layers of different time periods, climates and emotions. Wang Wu's creations utilize the rare method of water mark woodcut printing. Replacing
the paint brush with a chisel, he is able to create dots and lines that are earthy—quite different from the brush stroke. Although Wang also does
works based on classical themes, such as pine trees, landscapes and barren trees, the artistic spirit embodied in his art is uniquely contemporary.
This exhibition starts with something small—a dot—then expands our hearts and minds in the unity of the whole.
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Tie Chen Shu-ming — Exploring Visual Language
pate 2012/03/17 — 2012/06/17

Gallery 3A

Organized by Taipei Fine Arts Museum

Category Planned Exhibition of Contemporary Art
Number of visitors 81,100

Media/ Two-dimensiona ,49 pieces in all
Number of pieces

Artist Chen Shu-ming

Summary

The artwork of Chen Shu-ming (1948-) has undergone a slow but steady metamorphosis from the realistic to the abstract, arising out of the
artists' spiritual growth and new understanding of the subject-object. His recent paintings reflect the change in his artistic philosophy — a visual
language inspired by the path to enlightenment. Chen uses form in his paintings to develop a context for his own spiritual journey, divided into
Zen (1983-2000) and the cosmos (2003 to the present). The switch from Zen to the cosmos has completely transformed his state of mind, and
subsequently, his mode of artistic expression. To rise above the secular a Zen disciple learns the art of stillness, often expressed in painting as
serene, open spaces. Those that study the Qi of the cosmos, on the other hand, stand in awe of the heavens and earth. They must be fearless in
everything they do, hence the majesty and impressive scale of their artistic creations.

Over the past few years Chen has been expanding the dimensions of the traditional canvas through the medium of photography, piecing
together random snapshots of nature and the city to create a dense stratum of overlapping images, in effect realizing the multilayered
possibilities of the two-dimensional canvas. This visual reconstruction offers a compelling interpretation of perception, illusion and the actual
substance of art in the modern world. Forty-nine of Chen's works completed between 1979 and 2011 comprised the exhibition, with subjects
ranging from portraits and natural scenery to architecture and the urban landscape in various mediums: sketch, ink painting, multimedia and
digital image on canvas.
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A Field in the Heart
Solo Exhibition by Huang Ming-chang

pate 2012/03/17 — 2012/06/17

Gallery 3B

Organized by Taipei Fine Arts Museum

Category Planned Exhibition of Contemporary Art
Number of visitors 81,100

Media/ Qil painting,90 pieces in all

Number of pieces

Artist Huang Ming-chang

Summary

Huang Ming-chang was born in Ruisui in Hualian county and graduated from the Department of Fine Arts at Chinese Culture University. In
1977, he entered Ecole Nationale Supérieure des Beaux-arts de Paris to pursue advanced studies. In 1985, he returned to Taiwan and settled
down in the Xindian district of New Taipei City where he has remained—continuing to work hard for the cultivation of the local painting
community. During his studies in Paris, he used cool colors to render the tranquility of every corner of his residence. It was at this time that
his scrutiny and dedication to minute detail began to emerge. After his return, he fully embraced his love of the natural beauty of Taiwan,
transforming his training in traditional European painting and turning natural scenes into objects of reverent exploration. Through his paintings,
he unleashed his true feelings about the sea, flowers and green rice fields, where his use of marten brushes to portray in fine detail the green
waves of rice plants has elicited countless accolades. This exhibition is not only the first complete review of the works of Huang Ming- chang
at TFAM, but also his most significant solo exhibition for the past 20 years. It will feature the much loved series Gazing Out, Paddyfield,
and Gazing at the Sea. It will also feature works from his Paris phase, as well as rarely seen works done before he went to France. Through
the dedicated brush strokes of Huang Ming- chang's works, as well as the warm, passionate lights and shadows preserved on the canvas, this
exhibition is pure artistic energy.
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Title

Date

Galleries
Organized by
Category

Number of visitors

Media/
Number of pieces

Artist

Julian Rosefeldt.
World-Making. Film and Photo Works 2001-2011

2012/04/14 — 2012/06/03

D,EF

Taipei Fine Arts Museum
International Exchange Exhibition
47,161

Video, photograph; 25 pieces in all

Julian Rosefeldt
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Summary

In World-Making, Julian Rosefeldt's first major solo exhibition in Asia, the German artist presents 6 major film installations and 19 photo
works created over the decade from 2001 through 2011. In addition to still photographs from the film installations, the photographic component
of the exhibition is augmented by behind-the-scenes images intended to elaborate on the overall exhibition concept, sharing images from
projects such as The Ship of Fools, The Soundmaker, and The Perfectionist.

Rosefeldt’s images convey a meticulous feeling of realism, rendered with a hand skilled at cinematic scene modulation to give precisely
arranged visual spaces a cool sense of alienation. However, these constructed realistic settings paradoxically convey to us an illusory, nebulous
existential feeling in various aspects of the images. The artist does not shy from letting us see the structures of the settings, and how he creates
wildly divergent worlds, and how he makes the viewers feel the presence of absurd elements through the characters' ritualistic repetitive
actions.

The images featured in World-Making are like metaphors built on surfaces and illusions. We almost feel as though we are seeing slices of real
life, yet the artist compels the viewer to anticipate the unfolding of a grander imaginative space. Like proverbial onions, Rosefeldt s images
contain scenes in one layer after another. In carefully crafted pictures and spaces, the viewer s gaze unconsciously flows along with lyrical,
precise images, moving from one setting to another along with the people inhabiting them. Carefully designing image and sound, Rosefeldt
patiently adjusts various layers and details of the compositions, tones and colors to keep their sense of realism while retaining their romantic
quality. Only when we finally pull away from the images to observe a theater-like world do we become aware of ourselves and our capacity for
constructing our own reality in our Sisyphean daily routine.
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Boundaries on the Move
a Cross-Cultural Dialogue

Date 2012/05/18 — 2012/08/11

Galleries Herzliya Museum of Contemporary Art

Organized by Taipei Fine Arts Museum, Herzliya Museum of Contemporary Art

Category Planned Exhibition of Contemporary Art

Number of visitors 15,000

Media/ Mixed media,23 pieces in all

Number of pieces

Artists Chang Chien-chi,Chen Chieh-jen,Chu Chun-teng,Charwei tsai, Tu Pei-shih, Hsieh Ying-chun, Miki Kratsman,

Hou Chun-ming,Michal Shamit, Huang Hai-hsin, Tsui Kuang-yu,Nira Pereg,Huang Chih-yang,Chen Ching-yao,
Su Yu-hsien,Peng Hung-chih,Wang Ya-hu, Wu Chi-tsung ,Yao Jui-chung
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Summary

Taiwan and Israel are both situated on the edge of the Asian mainland — the former on the far eastern edge, and the latter on the western
periphery. Their geography, complex history and unique place in geopolitics have complicated their own political and cultural landscape. There
are still numerous and thought-provoking topics that have yet to be explored in the areas of nationalism, politics and socioeconomics — even
identity. The collaboration between TFAM and Herzliya Museum of Contemporary Art has culminated in the establishment of a platform for
cross-cultural exchange. The exhibition title, Boundaries on the Move, was chosen for its thematic and metaphorical significance, and to initiate
a probe into the meaning of "boundary", which the established authority has attempted to fix in place for so long but in the real world continues
to defy logic. Sixteen Taiwanese artists active from the 1980's to the present day engaged in a dialogue with three contemporaneous artists
from Israel revolving around the various implications of "boundaries on the move" and its impact on everyday life, and within a greater socio-
political context, exploring the complex issues of identity, national and regional borders, socioeconomic change and new inhabitants within a
society under the influence of technology and globalization.

A wide range of mediums — film, photography, sculpture/installation, oil painting, block print and multimedia — were used to create the works
in the Taiwan section, which included two pieces from TFAM's permanent collection: Insane Maternity Ward Series by Huang Chih-yang and
Attacking the Mainland-Action Series by Yao Jui-chung. Many pieces selected for the exhibition were completed just recently: Escape from
North Korea (Talbukja) by Chang Chien-chi, Empire’s Borders Il — Western Enterprises, Inc. by Chen Chieh-jen, A work for a building plot:
make a flower arrangement for me by Wang Ya-hui, The Adventures in Mount Yu V (From Michel Foucault to Our Glorious Future) by Tu
Pei-shih, and Landscape in the Mist 001 by Wu Chi-tsung. Artist Su Yu-hsien accepted an invitation to go to Israel in February and continue
the dialogue, out of which he created his new work The Chair, completed upon his return to Taiwan. Artist Chen Ching-yao was also asked to
part in the on-site dialogue. He arrived in Israel two weeks prior to the opening to begin working on his installation series Homeless Project,
the architectural landmarks of Israel serving as the backdrop. Also on display at the exhibition were the works of Israeli photographer Miki
Kratsman and artists Nira Pereg and Michal Shamit. All the works revolved around the concept of "boundaries on the move™ and were arranged
in such a way as to facilitate and enhance the two-way artistic/cultural dialogue between Taiwan and Israel.
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It Takes Four Sorts
Cross-Strait-Four-Region Artistic Exchange Project (2012)

2012/05/19 — 2012/07/15

D,E,F

Taipei Fine Arts Museum

Planned Exhibition of Contemporary Art
64,401

Mixed media; 15 pieces in all

Ng Fong- chao, Noah, Chan Ka- keong, Lin Fan, Niu Chun-chiang, Yu Cheng-ta, Lin Jun-liang, Lee Chun-fung,
Joe Yiu, Chan Sushan, Lo Chi- kit, Hu Xiaoxiao, Zhang Qing, Guo Peng, Lu Yang
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Summary

Feng Boyi, the artistic director for It Takes Four Sorts — Cross-Strait Four Region Artistic Exchange Project (2012), decided that the four
curators of contemporary art from Taiwan, Mainland China, Hong Kong and Macau would each select three to four active young artists from a
geographic region other than their own to create distinct exhibition units: Mainland Chinese curator Lin Fan named her exhibition Suspending
Mirage, which focused on the works of Macanese artists Ng Fong Chao, Chan Ka-keong and Lai Sio Kit. Macanese curator James Chu came to
Taiwan to conduct his own field research, after which he selected the video artwork of Nat Niu, Yu Cheng-ta and Lin Jun-liang for the Taiwan
section When, Who, Where. Taiwanese curator Chang Ching-wen built her exhibition upon the concept of Plan B with artwork by Hong Kong
artists Lee Chun-fung, Joe Yiu, Chen Sushan and Lo Chi-kit. And Hong Kong curator Chan Yuk Keung selected the works of Hu Xiaoxiao,
Zhang Qing, Guo Peng and and Lu Yang for the mainland section Hello! Stranger.

With the concept of exchange as a starting point, the curators made their selections and of course some compromises to create an exhibition
representing the geographic and experiential specificities that comprise the 2012 Cross-Strait Four Region Artistic Exchange Project. This
marks the third year for the project, which began in 2008 with Departure, followed by Butterfly Effect in 2009, and 1+1 in 2010.

This was the first time the artistic exchange project was held at the Taipei Fine Arts Museum. The chimera ( P41+ ) in the title refers to
Pére David's Deer. Called milu in Chinese, the beast is also known by its nickname sibuxiang, literally “unlike any of the four” , referring
to milu’s mythical form— the antlers of a deer, the face of a horse, the tail of a donkey and the hooves of a cow. This is an apt metaphor
for this exhibition of works from four neighboring regions, each with their own geopolitical differences as well as cultural and artistic
contexts. The chimera (P4-1*{8 ) becomes a concept for in-depth exchange, where the curators each observe the others in their geographical
and contemporary artistic context. The understanding and friction that the exchange inevitably produces creates an opportunity for us to
observe the ambiguities and differences that exist across the Strait and in the four regions.
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e BEE 5}

L A3

Beyond Gazing

Communion with the Permanent Collection

2012/06/09 — 2012/09/02

2A,2B

Taipei Fine Arts Museum
Permanent Exhibition
75,568

Mixed media,50 pieces in all

Lin Shou-yi, Chen Chin, ,Chen Hui-kun,Hsu Shen-cou,Lin Chih-chu,lshihara Shisan,Chen Jing-rong,Lee Ku-mo,
Ho Te-lai,Hsiao Chin,Paul Chiang,Huang Chih-yang,Hung Yi-chen,Mei Dean-E,Peng Hung-chih,Gobara Koto,
Li Mao-cheng,Ni Tsai-chin,Yang Jeong-dih,Murakami Mura,Wu Chi-tao,Lien Chien-hsing,Kuo Hsueh-hu,
Huang Shui-wen,Huang Tza-tza, Tsai Yung,Lu Yun-sheng, Tateishi Tetsuomi,Kinosita Seigai,Lin Shu-nu,

Lu Tieh-chou,Chen Yi-jang,Pan Chun-yuan,Lin Yu-shan
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Summary

Graphic language is one of the most effective human communication mediums. In our 2012 permanent collection exhibition, Beyond Gazing/
Communion with the Permanent Collection, artworks are arranged in groups, underscoring the graphic language embodied, as well as their
artistic significance and cultural symbolism. As the viewer browses through each group of echoing images, it is hoped that the connection
between form and content, and the thematic link between the different display halls will generate dialogue and resonance between artwork and
artwork, viewer and self, and viewer and history. The exhibition is divided into seven display halls under five themes: People, Words, Symbols,
Landscape, and Flora and Fauna. Fifty select works from our permanent collection spanning from 1920 to 2009 are presented, including those
that have been recently acquired or restored. In memory of centenarian artist Kuo Hsue-hu, who passed away early this year, a special area has
also been dedicated to all of his pieces in our collection, affording the audience an opportunity to enjoy this cherished artistic heritage protected
by the museum.
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One to All
the Art of Wang Huaiging

2012/06/16 — 2012/08/05

D,E,F

Taipei Fine Arts Museum

Planned Exhibition of Contemporary Art
46,167

Oil painting, sculpture; 40 pieces in all

Wang Huaiqing
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Summary

Wang Huaiging was born in Beijing in 1944, and studied at the Central Academy of Fine Art and Crafts, earning his graduate degree in 1979.
Influenced by his mentor, Wu Guanzhong, Wang was passionate about modern ideas from the West.

Though trained as an oil painter, his attention wandered from realistic rendering to finally settle on the abstract language of form and space.
During a trip to Shaoxing, Wang was struck by the local architectural style and interior settings. The solemnity and vivid contrast of black-
and-white architectural detail became the majestic imprint for his art. Despite the suffering he endured in the Cultural Revolution, the artist's
unique, enduring esthetics survived, and have been essential to his success in the Chinese art world today. The 90" s saw grander scales and
bolder attempts with a growing level of fluent elegance. Yet the expressions coming from the works stood larger than the form itself. In recent
years, Wang has embraced the Chinese brush and ink, revealing his philosophic kinship to the East. Wang began a series of artistic inquiries
into void and substance with several interesting sculptural pieces.

One to All: the art of Wang Huaiqing comprises 40 works spanning the artist's entire career. The title of the exhibition is an adage to Taoist

philosophy which exemplifies the thinking of “oneness begets duality, duality begets trinity, and trinity begets all things” —a lucid reflection
upon the artist's creative route to the manifestation of life.
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Formless Form

Taiwanese Abstract Art
2012/07/07 — 2012/09/02

Taipei Fine Arts Museum

Planned Exhibition of Contemporary Art
53,592

App. 70 multimedia works

Hsiao Chin, Paul Chiang, Yang Chi-hung,Robert Chen Cheng-hsiung,Miche Huang, Ye Chu-sheng, Jun T. Lai,
Chen Shen-son, Ava Pao-shia Hsueh, Lin Jaw-tsang, Lin Hong-wen, Tao Wen-yueh, Tung Hsin-ru, Richard Lin,
Liu Sheng-rong, Chu Wei-bor, Ho Kan, Liao Shiou-ping, Lee Shi-chi, Tsong Pu, Chu Teh-1, Hu Kuen-rong,
Jason Chi,Lee Tsai-chien, Lee Mao-chung, Kao Tsan-hsing, Lai Chi-man, Yang Po-lin, Jian Shen-min
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Summary

Visual imagery may be divided into the natural and the non-natural. Through artistic techniques and modes of expression, artists make the
world of forms increasingly richer and more perceptible. The phrase “formless form™ refers to the idea of non-natural imagery, emphasizing
that in life, shapes are frequently unfixed and in motion. It exists within a constantly fluid state of evolution, hidden in a maze of constant
honing. Particularly within the artist s mental space, everything has the possibility of a new interpretation. The birth of formless form not only
signifies that mental images convey the idea of life, but it also touches upon such diverse aspects as intuition, imagination, memory, matter,
time and space.

Broadly speaking, the background against which the school of abstract art developed may also be divided into rational expression and visceral,
lyrical expression. The former has by and large produced messages regarding painting itself, employing strict geometrical shapes and rich
variations in color. From the perspective of form and content, for example, it tends toward an exploration of thought and compositional
concepts. Lyrical abstract art, however, pours out subjective, rich emotions onto the canvas, even opening up the possibility of unearthing an
artistic language from within the subconscious. Since the 1960s Taiwanese abstract art has gradually matured, worthy of in-depth research
and exploration. This exhibition, curated by Taipei Fine Arts Museum, brings together paintings and sculptures by Taiwanese abstract artists
of different generations, from Lee Chun-shan to Wu Tung-long. Those artists producing emotive abstract paintings include: Hsiao Chin, Paul
Chiang, Yang Chi-hung, Robert Chen Cheng-hsiung, Michel Huang, Ye Chu-sheng, Jun T. Lai, Chen Shen-son, Ava Pao-shia Hsueh, Lin Jaw-
tsang, Lin Hong-wen, Tao Wen-yueh, and Tung Hsin-ru. Those tending toward rational painting forms include: Richard Lin, Liu Sheng-rong,
Chu Wei-bor, Ho Kan, Liao Shiou-ping, Lee Shi-chi, Tsong Pu, Chu Teh-I, Hu Kuen-rong, and Jason Chi. Abstract sculptors include: Lee
Tsai-chien, Lee Mao-chung, Kao Tsan-hsing, Lai Chi-man, Yang Po-lin, and Jian Shen-min. This exhibition features 70 works by more than 30
Taiwanese artists. Arising from a wellspring of the soul fraught with tension, these works project free, abundant visual metaphors, exuding the
spiritual quality of formless form.
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DESTR@Y Design — Modern Living
Collection du FRAC Nord-Pas de Calais

2012/07/14 — 2012/09/09

3F

Taipei Fine Arts Museum, Fonds Régionaux d’ Art Contemporain (FRAC) Nord-Pas de Calais
International Exchange Exhibition

50,966

App. 66 contemporary art and design pieces including two-dimensional, three-dimensional (sculpture),
video art and modern furniture

Fifty-four artists spanning the globe including Ettore Sottsass, Achille Castiglioni and Verner Panton

RE - 2% 041



EESN

EBALIIAE R R G R 1983 42 - Y

ST 1500 {FBARRFIAAEE T M aERa TR (RS, - BUTRE

BT BT s AR - 735 [ T8
i Buify » BT H R AT E - ANREE
HIRE SRR T2 PRI AR | B2 (FR Rk
BRI Bl R - RERAIEE N A BT
FERRAE PRI E AR - S0 Ry 10 (EE6 - JR
HFY B4 (72 F TSRS BRI 52 - BRATAT - AR
e EHEIRRAINE L 66 AIF(ES: - BE/EEZFLL
—REERA T EEAL A wli - E(E - BB
HIBHIRETE  fERE R Bl
i IR SRR IR - SRR T 3
T EFRELS - (EREITEEUAE 1960 44K -
SR -

AL RERE " Destroy , WAEBUE - KA
EER - DU ETSEHFER R0 - (FiiE
BB T IR (readymades) ) S » SBEA ]
HOTFEL B T ) B ML REEEEH Y
o REL TG BTE REE TR
WG R > ICDAKEE - WIFR A AR o PREREET
RS BlhEE - EERE T AR TR E
HEE  BEhHELE T THIE ) SRETanEEEE
FERF RIS  thlnlE R A A B R
A& P R RIRE - ARt 2 B RS E Rl
snFI R LR E TR RENE - DAL 3
9 ARSI - SRR E Sk Ik
TR ESR S TS - B (A E TR
HARES -

Summary

Since its establishment in 1983, the Fonds Régionaux d’Art Contemporain (FRAC) Nord-Pas de Calais has collected nearly 1,500 pieces by
internationally-renowned artists and designers. FRAC's mission is to bring contemporary art and experimental design together under one roof
and encourage the general public to contemplate the impact of art, design and object on our daily lives. Presented in ten sections were 66 works
from FRAC by 54 artists, designers, architects and design teams from around the world. The curator selected benchmark designs spanning half-
a-century — from the 1960's up to the present day — as a way to explore various conceptual issues and the object as interpreted by avant-garde
designers within a modern setting. Many of the artists have employed humor or critique, wrecking or toying with well-known designs. Other
works seem to blur the line between art and design, boldly overturning our perception of design as object.

DESTR@Y DESIGN is a reevaluation of the current system by means of destruction and rebellion. Spinning off the readymades of Marcel
Duchamp, the designs have been "damaged" or "transformed" to reveal the "object" underneath and the gap between art and design in relation
to the object. The added elements of humor and sarcasm challenge the myth of art and its sacrosanct role in the civilized world, questioning
the importance of the object in industrial society while exploring the complex relationship between consumerism and "star" designers/artists.
The exhibition also reexamines the implications of mass production and replication in the modern world, while at the same time exploring the
unique character of each piece and functionality of design as object, thus providing an opportunity to observe our lifestyle within contemporary
society and the urban milieu —a modern living manifesto.
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Meet Taipel
Shanghai Oil Painting and Sculpture Exhibition

2012/07/28 — 2012/09/16

3C

Taipei Fine Arts Museum
International Exchange Exhibition
39,065

Mixed media,33 pieces in all

21,includingYan Peiming, Ding Yi, Zhou Changjiang, Chen Yanyin, Yang Dongbai and Li Xiangyang etc.
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Summary

Shanghai oil painting and sculpture emerged against the backdrop of the introduction of Western education to the East. Several generations of
artists created a series of works reaching professional standards and academic heights, and formed and all-inclusive open temperament and an
elegant urbane character. This temperament and character of the city of Shanghai originated from the spirit of Shanghai culture, and in turn
diversified and developed the city's cultural personality and characteristic artists.

Meet Taipei — Shanghai Oil Painting & Sculpture Exhibition gathers 33 works by 21 Shanghai artists in 24 groups including the representative
works of artists active on Shanghai’ s modern art stage and even the international art stage, such as Yan Peiming, Ding Yi, Zhou Changjiang,
Chen Yanyin, Yang Dongbai and Li Xiangyang, basically reflecting Shanghai’ s mainstream creations of fine arts. Most of these artists are
from the Shanghai Oil Painting & Sculpture Institute. Some of them, committed to studying the modernity of the pattern language, surpassed
other institutes in terms of colors, structures and materials, and gradually brought forth a model of the modern Oriental aesthetic—an urbane
and sometimes nostalgic sense of beauty that laid the foundation for this city’ s cultural and creative character. Some artists attach more
importance to sentiments and the subconscious, looking for connection and balance between their personal and cultural-specific expressions
and international artistic trends. The exhibition fully showcases the academic level and creative strength of modern Shanghai arts from three
perspectives: pattern language, urbane esthetics and subjective expression.
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Title An Opening — Solo Exhibition by Huang Tung-shen
Date 2012/08/19 — 2012/09/30

Gallery

Organized by Taipei Fine Arts Museum

Category Application Exhibition

Number of visitors 26,622

Media/ Acrylic, photograph — 27 pieces in all
Number of pieces

Artist Huang Tung-shen

Summary

A departure from his early creations, which mainly focused on the idea of the absolute, the works in this exhibition raised the stakes by
exploring the dimension of relativity between people and the space around them.Despite not producing artwork in a professional capacity
during the twenty years he lived overseas, Huang remains a passionate and inspired creator. His choice of material, however, has changed
considerably, his recent work bearing the imprint of many new and different influences, combining the detached reality of computer graphics
with new visual elements to take his art far beyond just the image itself, testifying to the indissolubility of expressionism in the modern art
movement. The way in which Huang applies materials has also matured, allowing him to analyze human nature and reality through metaphor,
giving full expression to his personal take on the world we live in. The works selected for this exhibition take the viewer on a journey through
the artist's recent excursion to the border between existence and nonexistence, to the place where he became sensitized to new materials and
applications that have allowed to him to tap into his sensual and visual energy reserves and fulfill his original intent as an artist.
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Tite eover: 2012 — Niu Chun-chiang Solo Exhibition 11
pate 2012/08/18 — 2012/09/30

Gallery

Organized by Taipei Fine Arts Museum

Category Application Exhibition

Number of visitors 26,622

Media/ Multimedia, video installation; 20 pieces in all
Number of pieces

Artist Niu Chun-chiang

Summary

The inspiration for eever 2012 Niu Chun-chiang Solo Exhibition II came from a sudden and dramatic change in the artist's life. To express the
sudden change in his emotional and physical state and further explore the idea of "disappearing" in society, Niu transformed the entire gallery
into a work of art. According to the artist, an event or relationship isn't over when it's "over". It is merely covered up for a period of time. In
other words, disappearance is just a form of temporary concealment. Printed on the wall at the entrance of the gallery was the news flash "Japan
Tsunami Debris Washes up on US West Coast." The debris had floated more than 6,000 kilometers to the far side of the Pacific. One piece of
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debris — a soccer ball found on the shore of Middleton Island — was eventually claimed by a Japanese boy who lost his home in the tsunami
Middleton Island is 6,325 kilometers away from Fukushima Island. The story of the soccer ball, which was returned to its owner, serves as an
allegory for recovering something that has been lost — the underlying theme of the exhibition as a whole.

The exhibition evolved from a project involving Niu Chun-chiang and 18 other anonymous contributors, who, after getting together and
talking about some of their most heart-wrenching life experiences, decided to tell their stories through a combination of video, photograph and
object. Open to the public from August 18 to September 30, €over 2012 was a little piece of each person's life, all sharing the experience of
losing something precious — a romantic interest, brotherly love or one's own identity — and the resulting pain and disappointment, emptiness
and regret. This common experience shared by each person formed a collective consciousness that the viewer, despite being unable to fully
comprehend the background of each and every contributor, could identify with almost immediately. The exhibition in a sense transcended the
gallery space to become a shared experience that for some visitors began only after they had left the museum. Niu explained that the year 2012
was filled with speculation about the end of the world, the feeling of impending doom affecting every person to a lesser or greater degree. This
project attempted to better define "over": neither terminable nor the fear of something ending, "over" is a wake-up call, because it is only by
facing our losses and those people that have vanished from our lives that we begin to appreciate the value of that which can never be erased

A vanishing act is just that: an act, but never the final act. Seeking greater knowledge in the collective consciousness, Niu Chun-chiang
compiled his own experience of loss with those of the contributors, offering a completely new perspective on temporary loss and how, by
confronting this loss and dealing with the emotional turmoil, we recover what was once lost. Projected on the exit wall was a timer counting up
to an uncertain future.
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Tie Thing in Itself — Chen Wen-chi Solo Exhibition
Date 2012/08/18 — 2012/09/30

Gallery

Organized by Taipei Fine Arts Museum

Category Application Exhibition

Number of visitors 26,622

Media/ Three-dimensional video installation; 4 pieces in all
Number of pieces

Artist Chen Wen-chi

Summary

An exploration of the noumenon, Thing in Itself delved into that which is revealed in a photograph: the form and structure of the photographed
object and the object as defined by the person behind the lens. The essence and spirit of the photographed object are embodied in its qualities
and appearance. A definite or ambiguous state is simply a projection of the human obsession with classifying and/or sensualizing. Thing in
Itself offers the viewer a window onto the dynamic between the photographer and the photographed object.

The exhibition was divided into two sections: The Unthinkable and Thing in Itself. In the former the artist explored the subject-object
relationship by capturing the human face on video and then, to add the variable of muddled recognition, tweaking the video post-production,
64 different faces with 600 different expressions appearing in rapid succession in just ten minutes of video. The more the viewers watched, the
less they were able to distinguish one face from another, blurring the line between what we see and what we perceive to the point where seeing
is not believing. The exhibition also included an installation with eight video stills, the reflection from the screen creating different images from
different angles for a completely new viewing experience. Thing in Itself was a selection of the artist's video and photographic work completed
in 2012. The photographs explored the relationship between the perceptions of the photographer, the mechanical operation of recording, and
how the photographed object appears in time and space. The short videos fixated on the subject, object and the other so that the viewer could
"see" the essence of the object instead of the objectified image.

048 =1k Seirey | 2012




















































S B A SCRk PR B I

HifR F A : 2012.8
R~F: 285x21 53
RS 400 A
e« ZIRHER
BTHwEE © PR

2013 HEAEEE A 30 £E » (ERy—(MEERFEOIMAHETELA BRI — - 30 MR
BT SR S R 2 —(ERAA 20 RO S SR R DR E B « SEHERG Ui
sk~ EEL s 5 ROoRAR AR AT ERE L | AU O T EEC A SRR - RIBME
BASCRNVEEROERISER - WITEREAE 2010 FF38 T eRiiates ) DL T SSER O R AR ) Rl - SRS
RE Bl - AN AR EEERR e R - W LB 3 BT -

R B RIHEE - RRH

HIRRHEA 201212
ST 2 23x17 A5
HARRSE © 300 A%
& BEE
HEHRE - BROES
BTHwEE « PRI

BEERARE T Eflaanit ) FrERAsRiRay T EREE ) RYMIETIZIE - §€ T RIS - Bk 80 4F
FEAREE B R A0 E anERRREE A - NRIFAREEEE LIRS © BRAE T - ReH iR B RYEUg
JEIE » BEE A T FEE TR R R - DARIEHRI EURF 6 - B S (word-imaginary) HERY) © 25
MRZE, -

Studio of Pseudo Photography - Wu Tien- chang

Date of publication: Dec 2012

Dimensions: 23 x 17cm

No. of copies: 300

Author: Chen Hsin

Managing editor: Chen Shu-ling

Executive editor: Hsu Hui-chi

This is the first in a series of books on TFAM's starring artists. The series attempts to draw a humanistic portrait
of contemporary artists active in Taiwan from the 1980's up to the present day. Unlike the art critique or
autobiography, these little vignettes effectively convey the artist's signature style and personality. A professional
writer was brought on board to conduct in-depth interviews with said artist, producing an effect as much visual as
textual.
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(Electronic) Index of TFAM Publications |

Date of publication: Dec 2012

Managing editor: Hu Hui-ju

Executive editor: Fang Tzu-yun

This reference tool provides an index of articles in every Fine Arts Thesis (1-88), Modern Art Bimonthly (1-165),
and Journal of Taipei Fine Arts Museum (1-26) from the premiere to the last issue in 2012: 2,700 articles in all. An
electronic copy is available for public consumption on the museum's official website.

Taipei Fine Arts Museum 2011 Annual Report
Date of publication: Nov 2012

Dimensions: 27 x 19cm

No. of copies: 200

Managing editor: Liu Mun-shing

Executive editor: Chiang Yu-fang
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The 2011 Annual Report provides a detailed account of the museum's program and other activities in the year
2011. Divided into two sections — Museum Outlook and Accomplishments — the Annual Report chronicles TFAM's
major events and milestones over the course of one year. The appendix provides exact visitor counts, budgets and
expenditures for fiscal year 2011.

TFAM Collection Catalogue 2011

Date of publication: Dec 2012

Dimensions: 29 x 21cm

No. of copies: 500

Managing editor: Chang Li-li

Executive editors: Lin Chiao-pi, Lin Yu-chun, Wang Pei-yu

This is a catalogue of all new additions to the museum's permanent collection in 2011. As of the end of 2011, the
museum had acquired 4,425 works of art for the permanent collection.
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Time Games : Contemporary Appropriations of the Past

Chief editor LiaoTsun-ling
Editor Yu Sharleen
Date of publication 2012.05
Measurements 28 x 23cm

Number of copies 800

This album of the exhibition Time Games: Contemporary Appropriations of the Past includes two essays and a
picture catalog of the 23 works exhibited, with a brief description of the creative process by each respective artist.
The classic works have been arranged side by side with their re-created counterparts for easy comparison/contrast,
so that the reader may reflect upon the appropriation of the classics and modern-art implications.
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Journey through Jiangnan-
A pivotal moment in Chen Cheng-po’s Artistic Quest

Chief editor Liao Tsun-ling

Editor Lin Yu-chun Lin, Lee Wei-fen
Date of publication 2012.05

Measurements 23 x 30cm

Number of copies 1200

This album catalogues the paintings and text presented in the exhibition Journey through Jiangnan-A pivotal
moment in Chen Cheng-po’s artistic quest, arranged in the following sections: "Oriental Landscapes", "Wartime
Jiangnan Cities", "From Eye-Level Perspective to Aerial-Looking Panorama”, "From Academic Sketches to Lyrical
Nudes", and "Record of Life Portraits and Family Portrait". The album also includes a select number of essays on
the artist and his work.



A Small Point of View

Chief editor Liao Tsun-ling

Editor Lin Yi-lou, Yu Shu-ting
Date of publication 2012.05
Measurements 24 x 19cm

Number of copies 500
This album catalogues the artwork and text

presented in the exhibition A Small Point of View,
including the preface and artists' bios.
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Chen Shu-Ming Exploring Visual Language

Chief editor Liao Tsun-ling
Editor Liu Yung-jen
Date of publication 2012.03
Measurements 25 x19cm

Number of copies 800

In addition to cataloguing the artwork and text presented in the
exhibition Chen Shu-ming — Exploring Visual Language, this
album includes the essays "Exploring Visual Language—Form,
Color and Light in Visual Language" (Liu Yung-Jen), "One Step,
One Footprint—An Archeological Description of Chen Shu-ming's
Visual Diary" (Pedro Tseng) and "Sounding the Resonance—
Exploring Visual Language" / Liu Yung-jen Converses with Chen
Shu-ming, as well as a bio of the artist and previous exhibitions.
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A Field in the Heart —
Solo Exhibition by Huang Ming-Chang

Chief editor Liao Tsun-ling
Editor Chian I-ying
Date of publication 2012.03
Measurements 22.5 x 30cm

Number of copies 900

In addition to cataloguing the artwork and text presented
in the exhibition A Field in the Heart — Solo Exhibition by
Huang Ming-chang, the album also includes seven essays —
"Wordless Poetry" (Shi Song), "Elaboration of a Fixed Gaze"
(Hsiao Chong-ray), "In Pursuit of Plentiful Perfection" (Chia
Chi Jason Wang), "Bountiful Sea" (Pai Hsien-yung), "From 'it'
to 'him' to 'Him' " (Huang Chun-ming), "The Murmer of the
Paddies" (Huang Chun-ming), and "Even the Yellow Flowers
are Blooming" (Zhang Yi-he) — as well as the preface to the
exhibition, the artist's bio and previous exhibitions.
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Julian Rosefeldt. World-making.
Film and photo works 2001-2011

Chief editor Liao Tsun-ling
Editor Fang Mei-ching
Date of publication 2012.09
Measurements 28 x 23cm

Number of copies 600

In addition to cataloguing the artwork and text presented
in the exhibition Julian Rosefeldt. World-making. Film
and photo works 2001-2011, this album also includes the
essays "Julian Rosefeldt's Living Theater" (Huang Hai-
ming), "Overpowering and Disillusionment" (Stephon
Berg) and "Inside the Hedge Fund Manager's Head"
(interview with Rosefeldt by Robert Seidel), as well as the
artist's bio and index of works.
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Beyond Gazing / Communion with the
Permanent Collection

Chief editor Chang Li-li

Editor Lin Yu-chun, Su Chia-ying
Date of publication 2012.09

Measurements 28 x 21cm

Number of copies 800

This album catalogues the artwork and text presented
in Beyond Gazing / Communion with the Permanent
Collection, including three essays: "From the Curators"
(Lin Yu-chun), "Hand in Hand on an Unwavering Course"
(Lin Yu-chun), and "A Rookie's Naiveté: An Epilogue” (Su
Chia-ying).
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One to All : The Art of Wang Huaiging

Chief editor Liao Tsun-ling
Editor Wu Chao-ying
Date of publication 2012.06
Measurements 28 x 28 cm

Number of copies 1000

This album of the exhibition One to All: The Art of
Wang Huaiging is organized into three sections by essay,
catalogue and chronology of nearly 40 works spanning the
artist's creative odyssey from the formative years up to the
present day. Sculptures completed in 2011 offer a glimpse
into the artist's foray into new modes of expression.
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Formless Form —
Taiwanese Abstract Art

Chief editor Liao Tsun-ling
Editor Liu Yung-jen
Date of publication 2012.12
Measurements 28 x 23cm

Number of copies 800

In addition to cataloguing the artwork and text presented
in Formless Form — Taiwanese Abstract Art, the album
also includes two essays — "Formless Form — Taiwanese
Abstract Art" (Liu Yung-jen) and "The Major Lineages
and Genres of Taiwanese Abstract Art" (Pedro Tseng) — as
well as bios of the artists and a geneology of abstract art
in Taiwan.
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Destroy Design - Modern Living:
Collection du FRAC Nord-Pas de Calais

Chief editor Liao Tsun-ling

Editor Lei Yi-ting, Lee Wei-fen
Date of publication 2012.07

Measurements 24 x 19cm

Number of copies 1000

In addition to cataloguing the artwork, designs and text
presented in Destroy Design - Modern Living: Collection
du FRAC Nord-Pas de Calais, the album also includes
three essays — "Modern Living" (Hilde Teerlink), "Ten
Anecdotes to Better Understand DESTR@Y DESIGN -
Modern Living" (Sayoko Hakahara), and "Why Destroy?"
(Albert Ho) — as well as ten chapters and bios of the artists/
designers.
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An Opening —Solo Exhibition by Huang Tung-Shen

Chief editor Liao Tsun-ling
Editor Chih Han-yu
Date of publication 2012.09
Measurements 26 x19 cm

Number of copies 500

This album of the exhibition An Opening — Solo Exhibition by Huang Tung-Shen includes a catalogue of the works
exhibited with a brief description of the creative process by the artist himself, taking the reader to Huang's recent
excursion to the border between existence and nonexistence, to the place where he became sensitized to new
materials and applications that have allowed to him to tap into his sensual and visual energy reserves.

When We Reach the End, We’ll Assemble in the Cave:
Niu Chun-chiang 2006-2101

Chief editor Liao Tsun-ling
Editor Yu Sharleen
Date of publication 2012.08
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Measurements 26.7x 20.5cm
Number of copies 700

This album catalogues the exhibition When We Reach the End, We’ll Assemble in the Cave: Niu Chun-chiang

2006-2012, which, with the artist's mother's diary as narrative script, threads together Niu's youth and artistic/
spiritual journey to produce a coherent whole.

Thing in itself

Chief editor Chiang Yu-fang
Editor Yu Shu-ting
Date of publication 2013.04
Measurements 26 x21.5cm

Number of copies 500

This album catalogues the "Face" and "Thing in Itself" series of video stills and shorts presented in the exhibition
Thing in Itself, which explores the gap between what is perceived and what is validated by the passing of time, as
well as the relationship between the perception of the photographer, the mechanical operation of recording, and the
cursory appearance of the photographed object.
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Distant Rainbow: SHYU Ruey Shiann Solo Exhibition

Chief editor Liao Tsun-ling
Editor Chiu Li-ching
Date of publication 2012.12
Measurements 28 x21cm

Number of copies 450

In addition to cataloguing the artwork and text presented in Distant Rainbows: Shyu Ruey Shiann Solo Exhibition,
this album also includes two essays — "An Open Circle and the Memory Loop — On the Aesthetics of Shyu Ruey-
Shiann's Kinetic Scultptures" (Chia Chi Jason Wang) and "Transcripts: Guided Tour by Artist" (Shyu Ruey Shiann)
—as well as a bio of the artist.

Illusion Reality: The Photo Exhibition of Shen Chao-Liang

Chief editor Liao Tsun-ling
Editor Chen Yung-jen
Date of publication 2012.10
Measurements 26 x19cm

Number of copies 500
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This album of the exhibition by the same name includes a complete catalogue of photographs in the "STAGE",
"Singer & Stage" and "Taiwanese Vaudeville Troupes" series taken in Taiwan between 2005 and 2012. It is
hoped that by presenting these photographs imbued with the rich cultural heritage of Taiwan — made palpable by
the photographer’ s honest and determined approach to fieldwork — the viewer will see the local entertainment
industry from a less impartial, more informed point of view.

2012 Taipei Arts Awards
Chief editor Chiang Yu-fang
Editor Chiang I-ying
Date of publication 2013.06
Measurements 26 x19cm
Number of copies 600

This album of the exhibition by the same name includes a preface, a complete catalogue of the works submitted by
the 13 awardees, a bio of each artist and a brief description of the creative process by the artists themselves. The
album also includes the essay "When Relations Become Works:2012 Taipei Arts Awards" by Lin Hong-john.
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[3] Education & Promotion

To provide the public with a familiar and easily accessible artistic environment, and give art lovers of all ages,
from all walks of life, the chance to delve into TFAM's wealth of artistic resources and become more involved in
exhibitions and events, TFAM has conceived and organized the following activities:

Educational activities in conjunction with exhibitions

TFAM planned a wide variety of educational/promotional events in conjunction with the 2012 program, including
guided tours, lectures, salons, symposiums, family activities, Principal's Day, Teacher's Day, Borough Warden's
Day, art education outreach and conversations with the artists. In order for visitors to better understand and
appreciate the artists and their work, our in-house educators also designed worksheets, self-learning booklets,
workshops and other learning activities.
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Beginning in October 2005, TFAM extended its hours of operation on Saturday and made admission free for all
visitors. Credit Suisse AG has been the proud sponsor of TFAM Nights since 2006. In 2010, we reset the tone of
TFAM Nights to bring innovation into the spotlight. Two separate programs — Drama & Dance @ TFAM and Our
Creativity @ TFAM — were devised as a platform on which to merge different art forms. The theme centered on
the creativity industry now driving the global economy, with a special focus on TFAM's cross-sector collaborations
encompassing music, film, theater, dance, literature, design, fashion, architecture, animation and technology, giving
full expression to the many faces of TFAM

The Drama & Dance playbill for 2012 included performances by Off Performance Workshop (OFFPW), Golden
Bough Theatre, Give Me Baobao, Sheng-Xiang and Band, Black Hand Nakasi — Worker's Band and Voco Novo
A Capella Group. Our Creativity guest speakers included Betsy Lan, Yu Xiang Hao, Katherine Hui-ling Chou,
Ho Tung-hung, Ma Shi-fan, Steven Tu, Yu Feng, CW Yu, Neil Peng and Kung Shu-chan. Cinema @ TFAM, a
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new segment just for cineastes, focused on films with a view onto Taiwan society and culture: God Man Dog, The
Fourth Portrait and The Long Goodbye. Movie critics were asked to come and give a talk on each film just before
show time.

Summer Camp

The themes for 2012 Summer Camp were "Natural Suspense” and "Art — No Suspense". Activities included
a multimedia creative workshop, rhythm lessons and nature observation classes, all designed to immerse
schoolchildren in the unique cultural landscape of Taipei City, heightening their awareness of the beauty all around
them while giving them the tools needed to fully express their artistic vision.
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Celebrating the holidays and special occasions

TFAM organized a number of different educational/promotional activities in conjunction with Art Appreciation
Day, Children's Day, Museum Day, and TFAM's birthday celebration. Activities held on these days were free
of charge to the public. The theme for 2012 Art Appreciation Day was "Spring is in the Treetops." The theme
for Children's Day was "When Do You Know Spring is Here?" OPEN Museum was the theme for International
Museum Day. Every year in December, thousands of our loyal patrons flock to the museum for TFAM's birthday
celebration.
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TFAM's team of volunteers was formed in 1990. Since then the museum has been actively recruiting students and
other members of the community with a proclivity for all things artistic and a zeal for servicing the public to assist
in general affairs and guide groups through the scheduled exhibitions. The number of volunteers at TFAM has
now surpassed 1,000 — the largest of any publicly funded institution in Taiwan. Volunteers play a leading role in
the outreach programs Culture Express and Happy Planning, the former bringing the artwork of TFAM to various
community groups and public institutions, the latter bringing underprivileged groups to the museum.

First held in 2009, Art Intervention was initially geared toward people residing in neighborhoods directly adjacent
to TFAM — mainly in Taipei's Zhongshan District — towards the establishment of a platform for interaction
between the museum and local residents. In 2012, "Art Intervention" expanded outward to encompass a total of
15 neighborhoods in the three districts of Zhongshan, Datong and Shilin. By taking the initiative and stepping out
into the community, we hope to weave modern art right into the social fabric and share the wealth with our closest
neighbors.
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Library appreciation

The library on Basement Level 2 offers information queries and browsing of reading materials free of charge, as
well as a fee-based printing service. The library is arranged by the following sections: Chinese-language art books
and periodicals, foreign-language art books and periodicals, reference tools and special collection catalogues. An
adjoining room with A/V equipment may be booked for small meetings, symposiums, press conferences and art
workshops.

Short-term internships

To foster talent in the field of contemporary art research and administration, as well as facilitate exchange between
the museum and local universities, the Research Department arranges for university students specializing in
modern art or museology to come to the museum and intern/research.
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Children's Art Education Center

With a museum-in-a-museum as the design concept, the former Art Classroom, basement-level gallery, sculpture
courtyard, and the new South entrance are being merged to create the Children's Art Education Center. In addition
to having its own entrance with a personalized reception area, the Education Center will be staffed with highly-
qualified art teachers supplemented by a fount of learning resources and art supplies. With fully-appointed facilities
and materials, we will be able to deliver on our promise to educate a new generation of art-savvy youngsters,
equipping them with the skills they need to go out into the world and create. The Center, slated for completion in
early 2013, is expected to spur the development of children's art education all across the island.
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[4] Permanent Collection - Innovation

The permanent collection is both a museum'’s calling card and its trademark. To ensure that the integrity of neither
is compromised, the perfect balance of quality and quantity must be achieved when acquiring works of art for
the permanent collection. TFAM's procurement policy focuses on outstanding works of art by Taiwanese artists
from the 20th century on, producing a chronology that highlights the historical and artistic value of contemporary
Taiwanese art. To achieve objectives for the permanent collection as well as education, exchange and research,
TFAM also collects great works by artists from every corner of the globe.

The number of acquisitions per annum varies depending on the size of the budget allocated by the Taipei Municipal
Government. Since 2001, the smallest annual budget has been 20 million TWD, and the largest, 40 million TWD.
Within the confines of this restrictive budget TFAM has managed to stay on track with the agenda for acquisitions,
namely the procurement of outstanding works for research and annual exhibitions. In addition, the museum
actively seeks out donations of seminal artwork — another important way in which TFAM continues to add value to
the permanent collection.
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Donation from Chen Cheng-po Cultural Foundation

On the occasion of Journey through Jiangnan: A Pivotal Moment in Chen Cheng-po's Artistic Quest, the Chen
Cheng Po Cultural Foundation donated two oil paintings by the artist: "Female Nude Wearing a Mask" and
"Red and White", a still life. A donation ceremony was held in the atrium on (Thursday) March 29. Taipei City
Mayor Hau Lung-pin on behalf of the museum accepted the donation from the foundation and Chen's eldest son
Chong-kuang. President Ma Ying-jeou took time out of his busy schedule to witness the occasion. Other VIP's in
attendance included Hsieh Kuo-hsing, director of the Institute of Taiwan History, Academia Sinica; Huang Ming-
hui, mayor of Chiayi; and historian Hsiao Chong-ray. Artist Chen Cheng-po has always figured prominently in
TFAM's permanent collection. TFAM is also the proud owner of three landscape paintings and two nude sketches
by said artist. "Street Scene on a Summer Day", "Soochow" and "Hsinlou" are especially popular with local
patrons, and are considered to be some of the finest works in the entire collection, not to mention some of Taiwan's
most precious cultural assets.
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Restoration is crucial to keeping the permanent collection properly maintained and all works in mint condition.
It is a highly-specialized skill — precise and meticulous. Treatments and materials used to restore works of art are
constantly improving, but the success of a given restoration project continues to hinge upon adhering to a certain
aesthetic and being faithful to the artist's original technique and materials. Getting the technician involved in
background research so that they select the right technique for the job is crucial to the success of each project.
Proper maintenance and display of the artwork post-restoration is equally important.

Restoration includes routine cleaning and maintenance by museum staff and the repair of damaged artwork by
commissioned conservators. Every two years TFAM conducts a thorough inventory of the permanent collection so
that the condition of each piece may be properly assessed. Due to previous budget constraints, however, it was not
always possible to hire a professional to restore pieces in critical condition. The budget for restoration was adjusted
upward to 1 million TWD in 2010, 1.9 million TWD in 2011, and more than 2,470,000 TWD in 2012, finally
allowing our staff to go forward with the restoration of works in need of repair. Based on the results of a 2010
assessment of oil paintings in the permanent collection, we selected 17 important pieces in critical condition for
restoration. The number of restored pieces grew to 23 in 2012, and included oil paintings, woodblock prints, ink
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and gouache paintings. In addition to restoration, TEAM also does a detailed cleaning of all works to be taken out
on loan, and hires a professional company with extensive experience to perform routine cleaning and maintenance
of courtyard sculptures, preserving their original resplendence and giving them the protection needed to endure the
outdoor elements.

Photographing and imaging new works in the permanent collection

To establish a comprehensive database on the condition of all works in the permanent collection, in addition to
creating a regularly-updated file detailing the condition of each piece, TFAM also hires a team of professionals to
create a digital replica of the entire collection, used to compare and contrast the condition of each piece over time.

Exhibiting the permanent collection in Taiwan and overseas

In addition to the regular program of exhibitions featuring works from the permanent collection, TFAM also offers
a select number of works to friendly museums in Taiwan and overseas for display in their exhibitions so that our
collection may be appreciated by an even larger audience.
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Digital imaging for exchange and promotion

In addition to loaning artwork to other museums for exhibition/exchange, TFAM also provides digital images of
artwork for the purpose of promotion and/or exchange. To make image processing more convenient and provide
a legal channel for the use of our digital images, we now offer a special digital image lending service. The most
requested digital images fall into four categories: oil painting, watercolor, ink painting and photograph.

In 2012, TFAM granted 255 internal and 297 external requests for the use of digital images, mainly for magazines,
exhibition booklets, albums, books, scholastic conferences, websites, research books, guidebooks, synopses and
media reports.

Product design and development

TFAM outsourced the creation of the 2012 product line, including models of the museum building and a series
inspired by works in the permanent collection, to a professional design company. Continuing in the vein of 2011 —
absorbent coasters and fans with prints of Gobara Koto's artwork — the design team impressed a Ho Te-lai painting
on a silk scarf. Through the design and production of such merchandise TFAM hopes to bring these precious works
of art into the realm of the everyday so that the public will come to realize that art is life, and life is art.

Beyond Gazing / Communion with the Permanent Collection

This exhibition of 51 pieces in TFAM's permanent collection took place from June 9 to September 2, the visual-
language schematic highlighting the cultural signifiers in each piece. By dividing the exhibition into different
sections based on seven major themes, and revealing the inextricability of form and content, it was hoped that the
works would resonate with the viewer's own historical and cultural identity, while offering a completely new way
to read and interpret text.
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[5] Public Relations & Marketing

International PR at TFAM encompasses public relations, marketing/publicity, resource integration and
communications. The PR department coordinates exchange between TFAM and other museums both in Taiwan
and overseas, establishing a dialogue between TFAM's management team and various concerns throughout the
greater community. Through the deployment of the following marketing strategies and the production of media
content, as well as the integration of internal and external resources, we have successfully delivered museum news
and information in a package suitable for public consumption while benefitting from access to a wide array of
resources that have allowed us to build a more complete public profile.
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The advent of social networking via mobile communications has led to a major structural shift in the media
environment. Vertical or one-way transmission is no longer effective. To move ahead of the trend TFAM is
devoting considerable time and effort to developing new APPs and building a profile on social networks like
Facebook — both at the very top of the 2012 marketing agenda, the motivation being a rising mobile data user rate
and an increasingly diverse array of content delivery channels. The museum launched two APPs in 2012: TFAM
(cloud) and Taipei Biennial 2012. By providing access to audio guides for TB2012, we were able to turn the user's
personal mobile device into their virtual museum guide. Users were also able to query relevant information at any
time, from any location. Even those unable to visit the exhibition could still view all TB2012 content and images
from their smartphone. These APPs have given our patrons greater freedom, greater access to more robust content,
and new and interesting ways to view the exhibitions. In addition to APP development, our in-house marketing
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Linking old media with the new

In addition to harnessing the power of new social and cyber media channels, TFAM's marketing department is
now integrating the old with the new for enhanced effect. The Taipei Biennial 2012 was marketed through a
combination of mobile APP and print media. A QR code was printed on special bookmarks placed into partner
magazines. By scanning the QR code, mobile users were able to download the APP and access to up-to-date
information on the biennial. Linking mobile media with more traditional print media not only enhances marketing,
it also provides our audience with real-time information, and by sending out regular news updates, we put users
right in the thick of the action.

Corporate sponsorships

094

TSMC Education and Culture Foundation is now sponsoring the Children's Art Education Center — the largest
sponsorship in the history of the museum and the first time the Foundation has supported art education through the
construction of a completely new learning space. Other major supporters in 2012 included Credit Suisse AG, the
British Council, Institut fir Auslandsbeziehungen e.V., and the Mondriaan Foundation. In response to deteriorating
conditions in mass media and increasing volatility on global markets, we have stiffened our resolve to seek out
partnerships with a greater variety of community interests, thereby ensuring ample resources for all of our artistic
endeavors.
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4 164 5,719 1 1324 50 1,590 0 0 0 0
5 171 6,019 1 694 63 1,924 0 0 0 0
6 94 3,206 0 0 11 320 0 0 0 0
7 111 3,707 0 0 0 0 0 0 0 0
8 147 4,149 0 0 0 0 0 0 0 0
9 16 605 0 0 0 0 0 0 0 0
10 199 6,324 1 344 75 2,300 0 0 0 0
1 239 7,926 1 1,711 93 2,641 0 0 0 0
12 248 8,216 1 1579 92 2,677 0 0 0 0
4EF 1,786 60,178 7 7,759 508 15,524 0 0 1 25
THH i H 1 TIEY #ERE "8 INE
Aty B N R N BR N N
1 0 0 1 18 0 926
2 0 0 1 16 0 0 781
3 0 0 0 0 0 0 950
4 2 84 1 28 0 0 1,195
5 1 25 0 0 0 0 1,401
6 0 0 0 0 0 0 2,065
7 2 62 0 0 4 146 1,672
8 1 15 0 0 5 76 2,522
9 0 0 0 0 0 0 1,328
10 0 0 0 0 0 0 1,542
11 0 0 0 0 0 0 1,490
12 1 83 0 0 0 0 1,699
&it 7 269 3 62 9 222 17,571
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Brief history

1976

1977

1978
1980.10
1983.1

1983.8.8
1983.12.24
1986.9.6
1995.2.27

1995.9.7
1996.6.4

1996.11.8

2000.8.1

2007.3.26

2007.8.16

2009.1.1

2010.3.1

2010.9.15
2011.8.1
2011.95

2012.7.2

1. Background

The central government ordered that this be a year for reinforce cultural infrastructures
throughout the country. A plan to build a fine art museum in Taipei was launched and
included as part of the government's Twelve Major Construction Projects.

The Taipei City Government established the "Taipei Fine Arts Museum Planning
Committee." Its appointed location was at the base of the YuanShan Second Municipal
Park, the intersection of Zhongshan North Road and Xinsheng North Road.

Kao Er-pan was selected to design and build the museum.

The construction of the museum officially began.

The Construction was completed. Su Jui-ping of the National Palace Museum was
appointed division manager of the Taipei Fine Arts Museum's preparation affairs.

The Taipei Fine Arts Museum was inaugurated.

The museum opened to the public.

Huang Kuang-nan was appointed the first director of the museum.

Huang Kuan-nan was promoted to be the director of National Museum of History;
TFAM secretary-general Tsai Ching-fen stood in as acting director.

Chang Chen-yu was appointed the second director of the museum.

Director Chang was relieved of his office. Liu Pao-kuei, deputy commissioner of
Taipei City Government's Department of Education stood in as acting director.

Lin Mun-lee was appointed the third director of the museum.

Lin's term ended. Huang Tsai-lang, deputy commissioner of Taipei City Government's
Department of Cultural Affairs replaces Lin. On September 15, 2000, Huang was
appointed the fourth director of the museum.

Huang's term ended. TFAM deputy director Chen Wen-ling stood in as acting director.
Hsieh Hsiao-yun, deputy commissioner of Taipei City Government's Department of
Cultural Affairs stood in as acting director.

Hsieh Hsiao-yun was appointed the fifth director of the museum.

Hsieh Hsiao-yun wae promoted to be the commissioner of Taipei City Government's
Department of Cultural Affairs; TFAM deputy director Chen Wen-ling stood in as the
acting director.

Wu Kwang-tyng was appointed the sixth director of the museum.

Wu's term ended. TFAM deputy director Liu Ming-hsing stood in as acting director.
Weng Chih-tsun, Executive Secretary Executive Secretary of The Taipei City Archives
stood in as acting director.

Huang Hai-ming was appointed the seventh director of the museum.
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Museum architecture
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The Taipei Fine Arts Museum was designed and constructed by the architect Kao Er-pan’s agency.
The museum’s construction surface is 11,543.38 square meters. On top of that, 11,741 square meters

are devoted to exhibition in the museum.

The minimalist style of the museum’s architecture is highlighted by its gray and white facade. The
whole building is visually slim and graceful, and infused with Eastern architectural elements. The
concept of the building’s shape was borrowed from the Chinese character for “well” (jing, 3T ).
Therefore, the principal structure of the construction is formed by horizontal corridors perpendicular
to each other. Its main structure is made according to traditional architecture’s wood brackets that
support crossbeams at the top of a column. The design implies that the museum is the source of

culture, just as a well is the source of water.

The building stands majestically on the side of the Taipei Art Park. Together, the park and the
museum form a natural scene that combines the beauty of architecture and greenery.

The museum lobby at the entrance is approximately nine meters high. The museum’s exterior walls
were designed to accommodate glass windows, which let natural light into the museum’s galleries
and the central courtyard garden. Light and shadow change over time, expressing a natural and lively

character within the museum.

Symmetrical and suspended gallery spaces spread out on each floor like arms to create space for
viewing exhibitions. The expansive windows allow visitors to overlook the scenery of Yuan Shan
with its stately Grand Hotel and the surrounding area consisting of mountains, Highway 1, Taipei Art
Park, the Keelung River and its flood plain parks. To the museum’s west extends Zhongshan North
Road, often called “National Road” because it was traditionally the route taken by foreign leaders

who visited the country. The shades along the avenue add amorous feelings to the museum.

The museum figures prominently into the 2010 Taipei international Flora Exposition. In order to
made the Taipei Art Park more congruous with the event and create a link between the museum and
the other pavilions, we have constructed a conveyer-belt-like entrance facing Taipei Art Park to the
south Zhongshan North Road to the west. For the new entrance the museum has used glass reinforce
plastic (GRP) on the entire structure. The see-through design is meant to transmit the idea of the

entrance as a view onto the space and artwork inside.

Taipei Fine Arts Museum | 2012



Floor Plan

Thefirst floor | The lobby at the entrance provides diverse services to the public. On the sides and
at the front of the exhibition hall, there are three courts where sculptures can be found. The high
ceilings and wide open spaces found in the galleries (1A and 1B) here are mostly used for large-scale

national and international exhibitions.
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The second floor | The museum’s second floor is devoted to exhibitions from the museum’s
permanent collection (galleries 2A and 2B). The exhibition space highlights the aesthetic and
historical meaning of various aspects of the museum’s collection according to the span of art history

or theme being explored. This exhibition rotates every six months in average.
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Appendices 133



134

The third floor | Galleries 3A, 3B and 3C on the third floor, allocated to thematic exhibitions, form

a double cross. Natural light comes in through windows that also offer an excellent view.
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The basement | The basement includes galleries D, E and F. Galleries D, E, F are available to

young artists by application, and also host major art competitions and group exhibitions.
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Facilities

Visitor services

Exhibition areas are located on the first, second, third floor and in the basement.
Visitors are greeted on the first floor by a service center, a museum guide center, a ticket booth and a

souvenir shop.

The basement comprises an arts library, an auditorium, a bookstore and a food and beverage section.
This area enhances the visitor’s experiences by providing a place for reading, access to information,
attending lectures and specific classes, watching movies and of course short rests as well as food and

drinks.

1. Guided tours | Guided tours are available for all exhibitions in the annual program. In addition to
regularly scheduled tours for general visitors, TFAM also arranges guided tours for students and other
special-education purposes. Please write or call us to book a group tour or foreign-language guide in
advance. Digital audio guides are also available at the Service Center on the ground floor.

Hours of operation: 9:30-17:30

2.Browsing | Visitors are welcome to browse through the art books in the reading room on
Basement Level 1, Section G.

Hours of operation: 9:30-17:00

3.Retail | At the gift shop on the right-hand side of the atrium visitors may purchase museum gifts
and merchandise, creative-industry products, picture books, posters and stationary.A wide selection
of art books, magazines, CD's and DVD's, including TFAM periodicals such as Journal of TFAM,
Fine Arts Thesis and Modern Art Bimonthly as well as other in-house publications such as exhibition
catalogs and guidebooks, are available for purchase at the art bookstore on Basement Level 1.

Hours of operation: 9:30-17:00

Organization Structure

Originally under the supervision of the Educational Affairs Bureau of the Taipei City Government,
the museum was transferred to the Cultural Affairs Bureau when the bureau was established on
November 6, 1999.The Taipei Fine Arts Museum’s organization comprises the following departments
and offices: the Research Department, Exhibition Department, Acquisition Department, Education
Department, Department of General Affairs, Accounting Office, Personnel Office and Government
Ethics Office.Other task-oriented departments include the Public Relations Office, the Section of

Information Technology Office and the Biennial and International projects office.

The museum director supervises major administrative issues concerning the establishment. The
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deputy director assists the director in all kinds of issues related to the museum. The Board of

Advisors provides consultation for the museum’s development; and the Permanent Collection Review

Board take part in deliberation concerning the acquisition and collection of artworks.

There are 131 people working in the museum, including 67 staff members, 6 contract employees, 26

security guards, and 32 technicians and janitors.

Diagram of the Organization
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Research Department

The Research Department promotes academic research publications,
the museum’s business development policies and other major case
studies.

Biennial and International Projects Office

The Biennial and International Projects Office plans and organizes
the Taipei Biennial, prepares for the Venice Biennale and other
important international exhibitions.

Exhibition Department

The Exhibition Department includes the Art Design Division,
Photography Division and the Exhibition Warehouse.

The Exhibition Department is in charge of planning all the
exhibitions related to contemporary and modern art exhibition in
Taiwan, as well as organizing exhibitions and artistic exchanges on
an international scale.

Education Department

The Education Department includes the Docent Division, Volunteer
Division, Art Education Classroom, Library and Auditorium.

It is in charge of promoting art education, planning evening
activities, organizing international seminars, and providing
professional literature for visitors to read.

Acquisition Department

The Acquisition Department includes the Conservation Division and
Collection Storage Division.

It is in charge of acquiring artworks and classifying, registering
and conducting research on them. It is also in charge of framing
paintings and maintaining them.
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Department of General Affairs

The General Affairs Department includes the Electric-Mechanic
Division, Operator Division, Archives Division, and Security
Guard Team.

This department is in charge of administration documenting,
purchasing, treasury affairs, management of assets, controlling
access, electric-mechanic management, security guards and
security.

Personnel Office
The Personnel Office is in charge of managing human resources.

Government Ethics Office
The Government Ethics Office is in charge of managing
government ethics within the museum.

Accounting Office
The Accounting Office is in charge of the annual budget,
accounting and statistics issues.

International Public Program
The International Public Program manages the promotion of
public affairs and fund-raising.

Media & IT Division

The Media & IT Division is in charge of promoting and
managing information, and establishing a platform on the
Internet for information exchange.



Information about the Museum

Taipei Fine Arts Museum

Opening hours:

Transportation information:

Address: 181, Zhongshan North Road, Sec. 3, Taipei, TAIWAN
Tel: +886 2 25957656

Fax: +886 2 25944104

Official website: http://www.tfam.museum

E-mail: info@tfam.gov.tw

Tuesday to Sunday, 09:30 to 17:30. Saturday from 9:30 to 20:30.
Closed on Mondays ( except for national holidays ) .

Entrance fee: Adult admission: NT$30 Concession: NT$15
More than 65 and Under 18: Free of charge

Students are granted free entry on Saturdays with a student identity card.

Besides taking a private vehicle, visitors could also take the MRT or public buses.

MRT : Walk through Yuanshan Park Area from YuanShan Station of Tamshui Line, then

turn left to ZhongShan N. Road Sec.3. You should arrive here after ten minutes.
Buses : The following buses stop at the "Taipei Fine Arts Museum" stop. They are the

following bus lines: 21, 42, 126, 203, 208, 218, 220, 247, 260, 277, 287, 279, 310, 612,
677, 1717, 2020, 2022, 9006, Red2, the Zhongshan MainLine, Bo-Ai Bus.
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2. Statistics

Annual budget

Amount of budget spent on exhibitions and acquisition and collection

Ratio of the
part spent on Budget for Ratio of the part spent
Budget spent on exhibition Lo on acquisition and
Year Total annual budget . acquisition and -
exhibitions  compared to ] collection compared
collection
the annual to the annual budget
budget
2001 NT$312,534,799  NT$32,966,400 1% NT$25,200,000 8%
2002 NT$289,795,453  NT$37,916,954 13% NT$25,200,000 9%
2003 NT$274,571,920  NT$33,480,415 12% NT$25,200,000 9%
2004 NT$219,182,868 NT$29,796,690 14% NT$20,200,000 9%
2005 NT$210,354,292  NT$31,924,669 15% NT$19,998,000 10%
2006 NT$236,773,811  NT$28,924,012 12% NT$20,000,000 8%
2007 NT$249,755,182  NT$32,950,812 13% NT$38,000,000 15%
2008 NT$273,663,387 NT$57,802,982 21% NT$40,000,000 15%
2009 NT$299,237,704  NT$61,335,535 20% NT$40,000,000 13%
2010 NT$396,843,930 NT$105,132,477 26% NT$40,000,000 10%
2011 NT$357,561,417  NT$98,732,885 28% NT$40,000,000 11%
2012 NT$346,812,449 NT$101,295,440 29% NT$40,000,000 12%

P.S. Budget spent on exhibitions excludes the personnel expense.
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Major projects

Item o Estimated Planning and design Execution
Project title
No. budget Fees Status Contractor Fees Status
1. Included in the approved budget for fiscal year 2012
. . Inspected
1 g*?:lztrerﬁtlon TWD 5.7 TWD Completed Fﬁsngéﬁggg TWD and approved
million 390,000 . 4,420,000 on Nov. 11,
system upgrade Engineer
2012
TWD Renovation
Planning 22,940,000 began on
Renovation and design (TFAM's  Dec. 12,
for Children's approved on Sumida budget is 2012 (for
2 Art Education TWD TWD Oct. 29, 2012; Hitech 9,350,000; 260 calendar
Center (from 26,168,000 1,594,330  renovation TenSetsu sponsor days) and is
the 2011 schedule Co.,Ltd. TSMC to expected to
budget) announced on cover the be completed
Nov. 15, 2012 remaining on Sep. 16,
amount) 2012
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Acquisitions
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Call ] ] Year . . ; Source of
no. Category Artist Born Deceased Title completed Media Dimensions acquisition
Paint,
-, ceramic,
Cro30  Handicraft  Yen Shui-long 1903 1997 ~ APoriginal Pattem —yqa, g o 464675 Donated to
Desk Lamp ] cm TFAM
Alpine
speciosa
Albert J. L My Taiwan No.2:
F0817 Photograph Huang T 1962 Taipeil994, ? Digital image 60 x 180 cm Purchased
Tainan1998
Albert J. L My Taiwan No.1:
F0818 Photograph Huang T 1962 Taipei2003, ? Digital image 60 x 180 cm Purchased
Beigang2003
AlbertJ. L My Taiwan No.6:
F0819 Photograph Huang T 1962 Tainan2003, ? Digital image 60 x 180 cm Purchased
Yanshuei2004
My Taiwan No.9:
F0820 Photograph ':LZ?;J' L 1962 Tainan2004, ? Digital image 60 x 180 cm Purchased
Nantou1998
Albert J. L. My Taiwan No.46: 5 L
F0821 Photograph Huang 1962 Taipei2005 ? Digital image 60 x 180 cm Purchased
Albert J. L My Taiwan No.10:
F0822 Photograph Huang T 1962 Tainan2006, ? Digital image 180 x 60 cm Purchased
Tainan2007
Shen Chao- Yulan Magnolia 2001- Silver gelatin 50 x 60 cm
F0823 Photograph liang 1968 Flowers 2007 print (x26) Purchased
Meiji Bridge . .
Huang Tse- . Silver gelatin - 175 x 448 Donated to
F0824 Photograph hsiu 1930 (Zhongshan Bridge) 1947 print om TEAM
10564 Inkpainting LinPo-shou 1911 2009 Embroidery 1941 Saop“eafhe N 471 x93cm Purchased
. The Flying Dragon . Purchased
10565 Ink painting Eh_eng Shan 1932 Brings prosperity to 2012 Colorink on 65 x50 cm  for special
Si X paper ;
the Nation project
10566 Ink painting )?:Ia:ang Wen- 1928 2008 196204 1962  Ink onpaper 78x55cm Purchased
10567 Ink painting )(?L:Ja:ang Wen- 1928 2008 196204-1 1962  Ink on paper 78 x54 cm Purchased
10568 Ik painting %:"”g Wen- 1958 2008 196206 1962  Inkonpaper 79x55cm  Purchased
10569 Ink painting  OU YANIWN- 1908 2008 196213 1962 Colorinkon  2e o4 em  Purchased
yuan paper
10570 Ik painting Sl;‘a:ang Wen- 1958 2008 196311 1963  Inkonpaper 78x54cm Purchased
10571 Ink painting Sﬁa:a”g Wen- 1928 2008 196401 1964  Inkonpaper 78x54cm Purchased
10572 Ink painting O VAN WeN- 198 2008 196602 1966 Colorinkon - 2g 54em  Purchased
yuan paper
10573 Ink painting %Ja:ang Wen- 1928 2008 Untitled 1 1960s  Ink on paper 78 x54 cm Purchased
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Year

Source of

Call . . . . .
no. Category Artist Born Deceased Title completed Media Dimensions acquisition
10574 Ink painting Sfa:ang Wen- 1928 2008 Untitled 2 1960s  Ink on paper 78 x54 cm Purchased
10575 Ink painting )(?L:Ja:ang Wen- 1928 2008 Untitled 3 1960s  Ink on paper 78 x 54 cm Purchased
10576 Ink painting OV Y219 WeN" 1928 2008 Untitled 4 19605 COOMINKON 26 54 cm  Purchased
yuan paper
10577 Ink painting %‘a:a”g Wen- 1928 2008 Untitled 5 1960s  Ink on paper 79 x54cm  Purchased
10578 Ink painting  OU Ya"I WM 1998 2008 Untitled 6 19605 COlOrinkon g5 79 cm  purchased
yuan paper
10579 Ink painting O YANIWeN- 1008 2008 Untitled 7 1960s  Colorinkon oo 54 cm  Purchased
yuan paper
10580 Ink painting Ou Yang Wen- 1928 2008 Untitled 8 1960s Colorink on 78 x 54 cm  Purchased
yuan paper
10581 Ink painting LinA-chin 1915 Pudding-pipe Tree 1934 Slok““he on 165;3 86 prchased
The Rough Sketch 201 x 98 cm
10582 Ink painting  Kuo Hsueh-hu 1908 2012 of Festival on South 1929  Ink on paper Purchased
Street
10583 Ink painting  Hung Rui-lin 1912 1996 Fixing Machines 1953  Ink onpaper 32x24cm Purchased
A Year of Harmony, . Purchased
10584 Ink painting hCheng Shan- 1932 Happiness and 2012 Colorink on 65 x 50 cm  for special
Si - paper X
Longevity to Come project
M0212 Mixed media Kuo I-chen 1979 Invade 2004 _Vldeo . . V|deo_ Purchased
installation installation
Mixed media Liu Shih-tung 1970 Bamboosand Red ~ 2010- O and 194 x 130
M0213 9 multimedia Purchased
Blooms 2012 cm
on canvas
Mixed media Liu Shih-tung 1970 Clouds on the Oil and 130 x 194
M0214 9 -l 2012 multmedia Purchased
Shinning Water cm
on canvas
Liu Sheng- Work with Burnin Oil and 161x 128
M0215 Mixed media 9 1928 1985 9 1966  collage on Purchased
jung Paper Money No.1 cm
canvas
. . . . . 113x131
M0216 Mixed media LinJaw-tsang 1958 Summer 2011  Mixed media om Purchased
. . . . . 115x 241
M0217 Mixed media LinJaw-tsang 1958 Water Marks 2011  Mixed media om Purchased
M0218 Mixed media )?fa:a”g Wen- 1928 2008 196601 1966  Multimedia 78 x54cm  Purchased
00734 Oil painting L'y Chi- 1910 1998 Mountainous 1960 Oiloncanvas 37 x 44 cm Purchased
hsiang Landscape
00735 Oil painting  Li Te 1921 p010 ~ ColdMountainat 40 5y 0 canvas 89x63cm  Purchased

Twilight
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Acquisitions Call ) . Year i A . Source of
no. Category Artist Born Deceased Title completed Media Dimensions acquisition
00736 Oil painting Chen Cheng- 1895 1947  Masked Nude Female  ? Oil on canvas 78 x 53 cm Donated to
po TFAM
00737 Oil painting MM CNeNG-  1g95 1947 Red and White 2 Oiloncanvas 51x39cm Donatedto
po TFAM
00738 Oil painting  ChinJun-tso 1922 1983  Still Life with Grapes 1950  Oil on canvas 52 x 64 cm ?;’Ri‘:d o
00739 Oil painting  WAN9 KU 1906 2002 The Study atNight 1934 Oil on canvas 90 x 115 cm 201ated ©0
nan TFAM
00740 Oil painting J!‘u'#gSheng' 1928 1985 Memory 1984  Oil on canvas leé)r:]( 129 Purchased
. Oil and
00741 Oil painting  Tung Hsin-ru 1964 Observe Microcosm 2008  acrylicon 147135 Purchased
2008-2 cm
canvas
00742 Oil painting  Wu Tung-lung 1976 Color Lines-05 2010  Oil on canvas 9(2 )):69;) M purchased
00743 Oil painting  Hu Kun-jung 1955 The Rite of Spring 2010 Aevlicon  162x390 o ced
canvas cm
I Liu Sheng- ] Donated to
00744 Oil painting jung 1928 1985 Black Melody 1984  Oil on canvas 115 x 79 cm TEAM
Watermark
P0308 Block print  Wang Wu 1981 Wang Wu 2008  woodcuton  45x30cm Purchased
paper
Watermark
P0309 Block print  Wang Wu 1981 Yu- Mei 2011  woodcuton  45x30cm Purchased
paper
Watermark
P0310 Block print ~ Wang Wu 1981 Little Lu 2012  woodcuton  45x30cm Purchased
paper
Watermark
P0311 Block print ~ Wang Wu 1981 Chang Kai 2009  woodcuton  45x30cm Purchased
paper
1981 Watermark
P0312 Block print ~ Wang Wu Uucle Shih 2010  woodcuton  45x30cm Purchased
paper
1981 Watermark
P0313 Block print ~ Wang Wu Brother Nan 2012  woodcuton 45x30cm Purchased
paper
. Watermark
P0314 Block print ~ Wang Wu 1981 Portrait of Grandma 2009  woodcuton 45x30cm Purchased
paper
1981 Watermark
P0315 Block print ~ Wang Wu Yi-An 2009  woodcuton  45x30cm Purchased
paper
. Watermark ~ 118x125cm,
P0316 Block print C:ang Ting- 1983 My Travels 2011  woodcuton  95x105cm  Purchased
y paper (x4)
) . . Watermark
PO317 Block print Chang Ting- 1983 Flowers in the Mirror 2011 woodcut on 40 x51cm Purchased
ya (x10)
paper
. - . Zinc Donated to
P0318 Block print  Shaih Lifa 1938 Mother and Child 1968 etching 29 x 24 cm TFAM
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Year

Source of

(;Z|I| Category Artist Born Deceased Title completed Media Dimensions acquisition
PO319 Blockprint  ShaihLifa 1938 Mother and Child 1968 Zinc etching 20 x23cm D0*d 10
P0320 Block print  Shaih Lifa 1938 Dance of Spring 1968  Offsetprint 29 x24 cm ?gza&ed o
P0321 Blockprint  ShaihLifa 1938 WarandPeace-1 1969  Zincetching 50x 39 cm D0nl° 10
P0322 Block print  Shaih Lifa 1938 War and Peace -3 1969 Zinc etching 43 x 36 cm %(:)Ze'\\t/:ed o
P0323 Blockprint ~ ShaihLifa 1938 Warand Peace 5 1969 Zincetching 42x35cm D00 et
P0324 Block print  Shaih Lifa 1938 War and Peace -5A 1969 Zinc etching 43 x 35 cm ?_E}j\?\;ed to
P0325 Blockprint ShaihLifa 1938 Warand Peace 6C 1969  Zincetching 42x 35 cm DOn*d 10
P0326 Block print  Shaih Lifa 1938 War and Peace 5H 1969 Zinc etching 35 x 43 cm ?gmed o
P0327 Blockprint  ShaihLifa 1938 WarandPeace-9 1969  Zincetching 35x42cm DOn* 10
P0328 Blockprint  ShaihLifa 1938 ASOY THLDON 1969 Zincetching 35 x 42cm DO 10
P0329 Blockprint ~ ShaihLifa 1938 War and Peace 6K 1969 Zincetching 43x 35 cm D0n2l* 10
P0330 Blockprint  ShaihLifa 1938 Comfortable Chair 6 1969 Zinc etching 4235 cm Dopact ©
P0331 Block print  Shaih Lifa 1938 War and Peace -10 1969  Zinc etching 35 x 42 cm ?gg\i;ed o
P332 Blockprint  ShaihLifa 1938 WarandPeace 12 1969 Zincetching 35x42cm Dopar ©
P0333 Blockprint ~ Shaih Lifa 1938 War and Peace -5G 1969  Zincetching 43 35 cm ?EXT\;EC’ 0
P0334 Blockprint  ShaihLifa 1938 WarandPeace-8 1969  Zincetching 43x35cm DOned 10
P0335 Block print  Shaih Lifa 1938 War and Peace -6E 1969  Zinc etching 42 x35cm _Ii_)gza&ed o
P0336 Blockprint  ShaihLifa 1938 Untitled 1969 Zincetching 28x37cm Dopaed 0
P0337 Blockprint  ShaihLifa 1938 Fast CWaJ;;eBnea”“f“' 1969  Zincetching 19 36 cm ?,‘:’med 0
P0338 Block print  Shaih Lifa 1938 Baby 1969  Zincetching 37 x 15cm _[?'(:"z\éﬁd to
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no.
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! ] Year . . ; Source of

Category Artist Born Deceased Title completed Media Dimensions acquisition
. Lo . . . Donated to

P0339 Block print  Shaih Lifa 1938 Diary 1969  Zincetching 18x37cm TFAM
PO340 Block print  Shaih Lifa 1938 The Golden Years ~ 1975 Zinc etching 40 x 50 cm ?gmed o
. - Silkscreen Donated to

P0341 Block print  Shaih Lifa 1938 New Year (A) 1971 print 33x28cm TFAM
. - Silkscreen Donated to

P0342 Block print  Shaih Lifa 1938 New Year (B) 1971 print 33x28cm TFAM
. I . Silkscreen Donated to

P0343 Block print  Shaih Lifa 1938 15 Minutes (A) 1971 print 29 x29 cm TEAM
. - . Silkscreen Donated to

P0344 Block print  Shaih Lifa 1938 15 Minutes (D) 1971 print 29x 29 cm TFAM
. - . Silkscreen Donated to

P0345 Block print  Shaih Lifa 1938 15 Minutes (F) 1971 print 29x29 cm TEAM
P0346 Block print  ShaihLifa 1938 After Summer Began 1o, Silkscreen g g ¢y, Donated to

print TFAM
. - . . . Donated to

P0347 Block print  Shaih Lifa 1938 Untitled 1970  Zincetching 40 x50 cm TEAM
. I The Mona Lisa in the . . Donated to

P0348 Block print  Shaih Lifa 1938 Mirror 1970  Zinc etching 50 x40 cm TFAM
. S . . Donated to

P0349 Block print  Shaih Lifa 1938 1938 1970 Zinc etching 40 x 50 cm TEAM
P0350 Block print  Shaih Lifa 1938 Landscape 1970  Zinc etching 40x50 cm _I?I(Z)Re:\t/led o

R . H: 298,
S0130  Sculpture  Miche Huang 1948 ng ::Isgt\ll(\)lgr(kss?nes 220%%7' :\:stile’r 290, 269,  Purchased
d 240, 207 cm
S0131  Sculpture Lee Mho- 1940 Heaven and Earth 1 1995  Pottery 46 x36x Purchased
chung 165 cm

Lee Mho- 173 x 66 x  Donated to

S0132  Sculpture chung 1940 Heaven and Earth 2 1995  Pottery 52 em TEAM
W0256 Watercolor ~ Hung Rui-lin 1912 1996 Self-Portrait 1945 ga;zr;:rlor 29 x20cm Purchased
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Restoration

projects

Item

Year

Call Number Artist Title Dimensions Media
Number completed
1 [ 043 Hsu Wei-chung Space Pressure 126 x 60 x 180 cm 1990 Copper, stone
pedestal
2 P0248 Chen Ting-shi First Thunder 120.6x60.5cm 1972 Ink on paper
3 P0249 Chen Ting-shi Will #19 90.3x183.6 cm 1984 Ink on paper
4 00328  Ho Te-lai Egzﬁver'P"pU'ated 145.5x112 cm 1950 Oil on canvas
5 00329 Ho Te-lai Tolling at Sunset 162 x 130 cm 1951 Oil on canvas
6 00330 Ho Te-lai Qalsjtream Of Distant ;31416 5 ¢m 1985  Oil on canvas
7 00325 HoTe-lai Spring Thunder 181.5 x227 cm 1955 Oil on canvas
8 00326  HoTe-lai Fifty-Five Waka 135 194 ¢m 1964 Oil on canvas
Poems
9 00358 Ho Te-lai Post War 45,5 x 38 cm 1950 Oil on canvas
. The Death Indicates .
10 00327 HoTe-lai What Our Life Is 181.5 x227 cm 1957 Oil on canvas
1 00360  Ho Te-lai Flower of 130 x 194 cm 1953 Oil on canvas
Happiness
12 10539 Chen Jing-hui Young Girl 161 x 72.5cm 1967 Ink
13 10381 Chen Hui-kun Untitled 182.2 x93 cm 1932 Gouache on silk
14 AT 47 Ho Te-lai Calligraphy 5 133 x 34 cm - Ink on paper
15 far 31 Ho Te-lai Calligraphy 6 133 x 34 cm - Ink on paper
Ink and
16 10088 Hung Ken-shen Humanity Series 70 x 68 cm 1984 watercolor on
paper
Ink and
17 10246 Hung Ken-shen Haste 66 x 65 cm 1985 watercolor on
paper
. Ink and
18 10251 LinYu-shan AView of the 66 x 58.6 cm 1981 watercolor on
Grand Canyon
paper
19 W0201  YangQi-dong  Woods in Autumn  58.2 x 75.3 cm 1937 Wat;racpz'r(” on
20 W0203  YangQi-dong  Fong-Yuan Street  57.6 x 72.6 cm 19457 Watggcp‘;'fr on
21 WO0147  HsiaoJu-sung  School Yard 24 x 34 cm ? Watggcp‘:f’ on
22 10558 Chen Yi-jang A Turkey 130 x 144 cm 1942 Gouache on silk
Unwilling to Part
23 MO0130  Wu Tien-chang W.Ith the Worldly Installation piece 1998 Instgllatlon
Life II-Homage to piece

Lee Shih-Chiao
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Collections

Number Loan Institute Title Loan Date Return Date
exchange
101-01 Taiwan Soka Association NCStaIgia ¢ ~—The Art Exhibition in 1016.1 101.11.12
Memory of Ho Te-lai
} National Taiwan Passing on a Lasting Legacy: Paintings
101-02 Museum of Fine Arts by Lin Yu-shan 101314 10173
Taipei Biennial Office  Boundarieson the Move: A Cross-
101-03 (TFAM) Culture Dialogue 101.4.26 101.8.25
} Exhibitions Dept. Time Games: Contemporary
101-04 (TFAM) Appropriations of the Past 101213 101.6.11
101-05 K_aohsmng Museum of  Life Is But a Dream: Art World of Chan 101.2.24 101.5.30
Fine Arts Fu-yun
National Taiwan Immersed in Poetic Grace: the 10th
101-06 ] Anniversary Memorial Exhibition of 101.4.1 101.7.15
Museum of Fine Arts - ;
Chen Ting-Shih
#H Exhibitions Dept. A Field inthe Heart — Solo Exhibition by
101-07 (TFAM) Huang Ming-chang 101.3.13 101.6.19
101-08 Kaohsiung Museum of 1\ \ciiler-Art of Hung Ken-shen 101.5.28 101.9.21
Fine Arts
- Journey Through Jiangnan: A Pivotal
101-09 Exhibitions Dept. Moment in Chen Cheng-po’ s Artistic ~ 101.2.6 101.5.14
(TFAM)
Quest
Exhibitions Dept. Chen Shu-ming Exploring Visual
101-11 (TFAM) Language 101.3.9 101.6.20
) Exhibitions Dept. Beyond Gazing / Communion with the
101-13 (TFAM) Permanent Collection 10164 10193
Art Museum of Hsinchu . = . - L
101-14 County Cultural Affairs =/Stening (o the Whispering Pines : 101.8.31 101.10.5
Xiao Ru-song
Bureau
101-15 Exhibitions Dept. Formless Form - Taiwanese Abstract Art 101.6.29 101.9.4
(TFAM)
101-16 Kaohsiung Museum of ) - Images: Art of Chen Shui-tsai~ 101.9.17 102.1.4
Fine Arts
National Taipei MOoNTUE Special Opening : Still the
101-17 . . P . Vanguard of Education, the Forefront of 101.9.20 102.1.21
University of Education Art
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Number Loan Institute Title Loan Date Return Date
101-18 (T;‘in::wE)‘ie””ia' Offic®  ripei Biennial 2012 101.9.20 102.1.15
101-19 E?St:g?;" Museum of o Art of Liu Yu 101.12.11 102.1.30
101-20 Exhibitions Dept. Reality * Representation: New 101.11.28 102.1.14

(TFAM)

Acquisition of Photography
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Visitor Statistics

Month Adult ticket Concession Group ticket Free entrance Total
January 10,302 3,946 2,159 13,490 29,897
February 4,068 1,040 40 17,040 22,188

March 6,152 1,550 255 16,100 24,057
April 6,325 1,817 565 19,338 28,045
May 5,863 2,356 521 18,709 27,449
June 3,379 1,139 223 17,932 22,673
July 6,207 2,159 269 21,412 30,047

August 6,862 3,259 279 15,548 25,948

September 1,731 430 20 12,727 14,908
October 5,854 3,641 710 25,772 35,977

Novembe 5,865 3,454 489 21,412 31,220
December 6,025 3,369 710 21,488 31,592
Total 68,633 28,160 6,240 220,968 324,001

148 Taipei Fine Arts Museum | 2012



Programs
Statistics

Category Lecture At tours Art talks Annual Festival Art Express
Numbers Number Number of Number Number of Number Number of Number Number of Number Number of
Month  of times participants of times participants of times participants of times participants of times participants
1 1 80 2 188 0 0 0 0 2 94
2 0 0 3 207 0 0 0 0 3 143
3 1 120 1 105 2 435 1 150 2 80
4 3 450 1 56 1 125 1 785 3 112
5 0 0 4 415 3 467 1 10,151 2 72
6 1 76 1 120 2 232 0 0 2 93
7 3 455 5 360 0 0 0 0 3 128
8 3 390 4 320 2 155 0 0 3 105
9 3 865 2 135 1 250 0 0 2 36
10 0 0 0 0 2 180 0 0 2 51
11 2 380 4 350 2 290 0 0 2 98
12 0 0 0 0 0 0 1 500 0 0
total 17 2,816 27 2,256 15 2,134 4 11,586 26 1,012
Category ~ Family Program Space 209 TFAM Night Satuir:?gt;EIvent Library
Numbers Number of Number Number of Number Number of Number Number of Number of
Month Event participants of times participants of times participants of times participants participants
1 30 707 3 71 0 0 4 756 645
2 24 817 4 467 0 0 4 801 1,076
3 36 842 0 0 2 235 5 1,526 1,400
4 44 1,127 0 0 2 570 4 1,195 1,029
5 32 788 0 0 2 300 4 544 1,134
6 29 749 0 0 2 440 5 1,463 987
7 57 1,500 0 0 3 480 4 1,116 1,459
8 52 1,078 0 0 3 500 4 1,311 1,159
9 4 70 0 0 2 450 5 805 1,349
10 14 174 19 4,451 2 330 4 1,190 859
11 28 444 26 5,966 2 440 4 1,057 1,118
12 26 434 26 5,808 0 0 5 1,063 1,220
total 376 8,730 78 16,763 20 3,745 52 12,827 13,435
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Category A(ét;é;' r(::;?\?:ti-:;%[;r Audio Tour Guide Art E(Iijuec;ttri]on In- Principal's Day Borouggg/)\//arden's
fixed schedule )
Numbers = Number =~ Number of = Number Number of ~~ Number =~ Number of = Number Number of = Number = Number of
Month oftimes = participants = oftimes ~ participants  of times = participants of times = participants . of times participants
1 135 4,821 0 0 42 1,453 0 0 0 0
2 109 3,928 1 833 32 1,124 0 0 1 25
3 153 5,558 1 1,274 50 1,495 0 0 0 0
4 164 5,719 1 1,324 50 1,590 0 0 0 0
5 171 6,019 1 694 63 1,924 0 0 0 0
6 94 3,206 0 0 11 320 0 0 0 0
7 111 3,707 0 0 0 0 0 0 0 0
8 147 4,149 0 0 0 0 0 0 0 0
9 16 605 0 0 0 0 0 0 0 0
10 199 6,324 1 344 75 2,300 0 0 0 0
11 239 7,926 1 1,711 93 2,641 0 0 0 0
12 248 8,216 1 1,579 92 2,677 0 0 0 0
total 1,786 60,178 7 7,759 508 15,524 0 0 1 25
Category Teacher's Day \Volunteer Team Happines Plan Summer camp Foreign Visitors
Numbers  Number  Number of  Number of Number of Number  Number of Number of
Month = of times  participants times participants of times = participants visitior
1 0 0 1 18 0 0 926
2 0 0 1 16 0 0 781
3 0 0 0 0 0 0 950
4 2 84 1 28 0 0 1,195
5 1 25 0 0 0 0 1,401
6 0 0 0 0 0 0 2,065
7 2 62 0 0 4 146 1,672
8 1 15 0 0 5 76 2,522
9 0 0 0 0 0 0 1,328
10 0 0 0 0 0 0 1,542
11 0 0 0 0 0 0 1,490
12 1 83 0 0 0 0 1,699
total 7 269 3 62 9 222 17,571
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Website Traffic TFAM 2012 visits monthly trends

300,000

250,000

200,000

150,000

100,000

50,000

Jan Feb Mar Apr May Jun Jul Aug Sep Oct Nov Dec
B Visitor 29,897 22,188 24,057 28,045 27,449 22,673 30,047 25948 14908 35977 31,220 31,592
M Online Visits 195,006 199,564 233,288 239,593 252,661 233,578 232,775 191,226 194,745 223,468 199,058 175,186

2012.1.1-12.31 TFAM.museum Total number of Online Visits: 2,570,148

Sponsors and Major Supporters
¢ TFAM Nights sponsored by Credit Suisse AG
«  Children's Art Education Center sponsored by TSMC Education and Culture Foundation
»  Taipei Biennial 2012 funded in part by the (Taiwan) Ministry of Culture
e Taipei Biennial 2012 co-sponsored by the British Council, Institut fur Auslandsbeziehungen,

and the Mondriaan Foundation
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International 3.06
Exchange 320

152

5.02
5.08

6.05
6.09

7.02

7.27

10.20

10.25

10.28

11.01

12.07

Luoyang City Vice Mayor Yang Ping and party of seven visit TFAM.

National Museum of China Vice Director Huang Zhenchun and party of eight visit TFAM.
Liverpool Biennial Curator Lorenzo Fusi visits TFAM.

West Kowloon Cultural District Authority Chief Executive Director Michael Lynch and party of
two visit TFAM.

(Israel) Ch-1 TV journalists Dan and Sari Birron visit TFAM.

Hong Kong Arts Development Council (ADC) Chairman Wilfred Wong and party of 22 visit
TFAM.

Sondra Myers, Member of the US Commission on Presidential Scholars and Senior Fellow for
International, Civic and Cultural Projects at the University of Scranton, visits TFAM.

General Office of Tianjin Municipal People's Government delegation of eight led by Liu
Zhiyong visits TFAM.

Changjiang Museum of Modern Art Director Chen Lu, Vice Director Chang Taindong, Artistic
Director Wang Wenjuan and party of six visit the museum.

Former French Minister of Culture Jack Lang (the highest-level cultural minister to ever visit
Taiwan) tours the museum.

Party of ten including representatives of Sheen Chuen-Chi Cultural & Educational Foundation
accompanied by Abel Zhao, Executive Director of Times Museum (Guangdong Province),
visits TFAM.

Casino Luxembourg Artistic Director Kevin Muhlen (as foreign guest of Centre Culturel de
Taiwan a Paris) and party of two visit TFAM.

(Hamburg) Kultur-Port.de Chief Editor Claus Friede visits TFAM.
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