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Abstract

If photography is the art of fixing shadow as a trace of time, Chang Chao-tang’s art is
showing invisible trace of strange temporality of our modernity. Time here is not something
common to us as usual meaning of everyday life. Chang Chao-tang shows us another time,
the time hidden to us, the time alienated in our modern society, the time that we cannot
regard as promised one. The art of Chang Chao-tang is an everlasting effort to make visible
the entanglement of things, our bodily engagement with post-capitalist society in the
circumstance of the most humble, unknown neighbors where fear and hope melted into
one. I believe that our “artist of all time” continue to show that the time is still there on our
side worth living with, worth battling with, worth sharing with even in the hardest time of

humanity.
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When do artists work? Day and night, even in bed. Saint-Pol-Roux, before going
to bed in the early morning, used to put up a notice on his door—*“Poet at work.”" After
visiting the great show in Taipei Art Museum, and his three private shows in three
galleries in Tokyo, I believe that Chang Chao-tang is at work all the time.” This immense
corpus of works made through his half a century activity invites us to his realm of images,
which is already a part of history of modern photography. “A part of history,” I mean some
of his works are enough famous to recognize, but we do not know the image entirely.
There is something in his picture we miss to notice then we discover that detail in the
second time to look at. It was a rare opportunity for me that I could appreciate many of
his pictures in its detail in the intimate space of private galleries in Tokyo, after looking
at the ensemble of his art in the museum in Taipei. Now to me it is obvious that Chang
Chao-tang is not only an excellent photographer. He is a kind of artists who could appear

only one or two in every countries.

Bodily Engagement

What is amazing with his art, is his maturity at its very early stage. Hiromi
Tsuchida, one of representative photographer in Japan, is one of those share this feeling.
In the opening night at Gallery Tosei, he said that the high school year’s works look
already that of adult’s. It is not because the main subject is children but the stability and
consistency of the vision is already there. The theme as well. Street life, strange figures,
sense of solitude. How was it possible? No one can answer but himself to the question
and it should be secret forever. As once Diane Arbus told, art pf photography is the secret
of secrets. Who knows his first camera contained a magical creature? Anyway from that
time on, the camera has been always in his hand and in his mind to reveal the secret of
world. I think he has several keys to get through the door, in order to unlock the hidden

dimension. Body, Things and Chance are some of them.

From the series of male nude to his recent works in color, human body is in his

1 In the writing by Walter Benjamin, Walter Benjamin’s Archive: Images, Texts, Signs, ed. Ursula Marx, Gudrun Schwartz, Michael
Schwartz, and Erdmut Wizisla; trans. Esther Leslie (London: VERSO, 2007), p. 65.

2 ‘Three private solo shows were held in Zen Gallery, Gallery Tosei, Place M in April 2014.
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central interest. It is often represented an extreme of existence, or limit of life. Many
critics have correctly pointed out that headless figure and bodiless head are ominipresent
in his works. It should be a sign of revolt against oppressive atmosphere under martial law
period as artist himself recalls but when we look at these headless figures together with
his later portrait works, we understand that it was not his sign of revolt but the one of the
society itself. His interest and knowledge in the people at the marge of society, almost
disappearing type of custom—arts, songs, rituals—that he documented in depth are also
the signs of agony in modern Taiwanese culture. Thus I would say that body depicted by
Chang Chao-tang is a social engagement of its time. Probably it was not the photographer
who discovered the engagement but those bodies revealed it though the objective lens.

Two bodies meet at its limits.

Entanglement of Things

I stayed immobile like stone in front a picture in the museum. On the table a
monkey manipulating two batons, one in his hands and the other on his mouth. His
master, a young guy grasping the arm of monkey looks straight to the camera with the
third baton on the table. The monkey as well... then suddenly all the things around
began looking at me... a crocodile under the monkey (but why there is crocodile there?),
a strange portrait behind the monkey, even a spread skin of a mountain cat looks have its

eyes on me. It was taken in Wanhua in 1976 (in the catalogue, 2013: 187)°.

Surely I was mesmerized by its very strange component of the image. Those things
have nothing in common among each other- no internal relation neither historical
connection could be recognized between the monkey, the crocodile, the bizarre portrait,
the animal skin, and a Taoist statue at the edge of picture, but still they all have such a

strong gaze pointed to the spectator.

If Chang Cha-tang’s picture reminds us those works in surrealist oeuvres, this is one

of the example. But I think in his picture there is something more than the beauty “as the

3 In this exhibition catalogue Time: the Images of Chang Chao-Tang, 1959-2013 (Taipei: Taipei Fine Arts Museum, 2013).
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chance meeting on a dissecting-table of a sewing-machine and an umbrella.” These things
in the street corner of Wanhua are not depicted for a poetic expression but they are there
on their own right, with their own reason and their fullness of existence. Though their
rights, reasons and energy are never explained and will be never known in the marge of
dominant economy, the picture shows there are something between them, a subtle link
among these things on the day when the photographer passed by, on that exact time and

moment.

The genie of photography is to put things on a line, then reveal a kind of
entanglement of object world around. For me, the clue of the invisible link is the three
batons. That is the oldest object of Human against the Nature, the source of power and
politics of all time. Like in the circus and as always out it the baton orders and makes
the equilibrium among things and interests. And before leaving the picture, I suddenly
understood that there is a fourth baton, the ultimate one that remains invisible. It was his
camera that created this almost miraculous equilibrium. What he shows is not only these
things but the trace of things. On the table, there is a strange stain, that suggests the
crocodile might be alive... and all that we see here is a trace of evolutionary time, from
reptile to human via mountain cat and monkey. Darwin in Wanhua or a theater of anti-

evolution.

Chance and Hope

The gallery Place M near Shinjuku gives always new and wide range of works. The
recent series “Sleepwalking Before...” and “Taiwan-and then Nuclear Disaster” were
shown there. In the museum I saw these two works as an experimental yet incomplete
one but when we look every picture at a close distance, the impression was different. The
selection of the images are clear, always on the line of his keen interest on social body
and strangeness. For Japanese audience, “Nuclear Disaster” was especially important
one under the actual situation. I find the works using the old negative, printed with
very different light and shadow are very interesting in regard of the question of “the
time of photography.” Like our memory, the time of photography is not only inside of

the photographic medium, but it is embodied in the relational link, or entanglement of
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images and life of our “now.”

In fact these two series prove that the artist’s vision is still at its best, even more

radical than his youth. But how is it possible?

I will not give any answer to the question. If there are any, they should be found
in his works. But it is sure that there is something unusual. I would say that his walk
to encounter such circumstances, his tactics to find an exact distance with subjects, his

ability to stay silent in the mid of moving space.

At the beginning of the catalogue the author writes that there are so many titles in
his essays with the word “time”. Time passes by, the battle of time, time’s hair loss, time
upside down.... The title of his retrospective is naturally that word, but I think it is not
really “looking back his time” type of time. The time here is not something common to
us as usual meaning of everyday life. Chang Chao-tang shows us another time, the time
hidden to us, the time alienated in our modern society, the time that we cannot regard
as promised one. The art of Chang Chao-tang is a never ending effort to make visible
that time in the most humble, unknown next in our city of glorious misery and miserable
glory. I believe that the artist of all the time continue to show that the time is still there
and worth to live with, worth to battle with, worth to share with, even when we say we

have no more time.



B ERw—27

Journal of Taipei Fine Arts Museum

page. 16

B EARGNREEE KB RERRINE

ST AL TE IR AR 2 HH & 00 i EAE 78 R R « B2 8h 5 (Saint-Pol-
Roux) fE1% = _LIARKE - ZHEFEMAIFT L EER TEEANTTIES - IAEZILTHT 123E0
BEA TR AU Al % - DARAE B = 2 AT A = (Al e % - R (3 iR IR S S 2 N E T
1 » QOB R AT PE it > 27808 - AL TS B > 5 [ IRFE A Z M —EE
8 ol o R R 52 5 — Bl 70 A Rt - FFTEB Y TR SRy — B0, EERMAY(E S EAS
Wi 4 (P A AN R R R S - AR A SPIRUE 8855 17 B3R PE > AR 1%
FHER IR R - S P — SR ER - AE ST TSR 1 B B R B Il = P 2R
AR ER R R B R E AL 2 M5B M AvaF 2 MEdk - 05 Bt
HE(RE  RIEA R — EFEERNE i E 2 e g — W H
A TEEE T 52 -

S RSET

A & < N RIER - HARABE R P AR - LHZESE (Hiromi
Tsuchida) - W B AEBRAVETE « " A F it 2ET ) (8 e bl o L A0 IRF -l s il £ o B
SAEYPE L BLERSAE TR A BIRERR - TR AR E R/ N T R LR E
M —E AR T EE G EIRA - B A BRPE - AURE - 82 S E
1y 2 EEMERR TEC - 1R ARERIE > & R ERZ KB G2 (ErE - s B R L - FE)

(Diane Arbus) SiSRRENY > i 0 H B R E TATRE - FEALE M AT — B AR
HEANEE S WEE A B 7 R AR FE AR - A AR B AT T AL B
FREBREL - WA Ry i 7 2 B RPT DAY S8 L - PR AR R [ - B B - R B AE
TR -

e B AR R IR MBI BT OE - AR 2 A% 0 B - 55 5 i 2 AR
AT ER MR ~ A ar S PRARRE  3F % a¥ e 8 L e R Y - SEDATP R B i 5 2 DHGR
F AR S o 38 MERZ 2 BT 22 A B (B 5E H SA0  fe SEH v JBR S S B — TR SO L 7T
B2 ANt - B AR E LE SEUR I R B R R Y IR B B AR - e T B IE
IS PURFSR > B Mk & A B BTk - fth S &8 5 A\ A RN RS CRT BB - 70 2 3530
TH % B L 2 A —— gl th @l — R R B HE W ERRZ2E G5
TRTToE - Al > P& SR U Fr 2 A B B8 - 2 8 R Ay — Rk & E A  sET I 2 i
FRECHEN TIEE - e LS 150 BRI SRR ki #He -




Time after Time: On the Art of Chang Chao-tang
sl e G ) page. 17

FUHE

K aE > WISE— R ED B A0A - —RET L — &R TEB R IRARE -
—IREMERNETf o B RAEM DEEHEEE - MW EAREEES T 5F
IERETETE Bl gk 58 = RAE TR AE S| b kT B A ARl
A B B E R BV B da R & 35 R T E TRy R (B R (T g R — M
We?) - &R LG —RET EEG  HE RIS BREAE R TIT
EHAVIRHE < B2 —IR1976EMINE A Fr - (REE#%187H)

WM R RN EREGROAS - L EY) - (R A E AR HE

g T A BEHB BB RBRAHEEE SR G MR ENERR
A SRR - 20T - B R B A KR KR EEm > S A & -

AR E B RERMEEA BT TR ES E2 T — @M1 -
B WAV B B RS T TR A E A o B R
il AR < B AR IS AR EY) IR TR EREREMEAE - MEEMSEAR
EEERR  FHESHEE A HEENTER - R EMAAE B EER
TERINAE R - 4 E VRS B % - HAGEA G o - (HREEp B8 £l
FAC AR e - EF 2 A AR Y - 55 LY .2 A TR 0D B S - A 018 e
Z0~ H (el -

NG - AE R R B E — i - Al Fe R R F R I R R R R S - B
M5 @ RIPRES R R B B =RAERE - Ve NERPIBAN RS EZYTE DEN
ARG B ER B R HYEUE - BUBAE B EE M - DURAEE .2 9h » f T - BliE & F Y
Fl e ISy - FEBEBAAR SR Fr iz Al BRI T B A BB IR 1 St — IR 71
ATE o B 2 o B S A RE A - IS 155 (828 50T Ay B LR S g IR AR R - At PR
a2y M2 E YRR - £ £ b A — 85 RS E > R & & AT
T - T BAPTE BEFT 5 - TR AL AR B 8 T e B A > v s st L5 B A o
B o EER SRR T B —ERGE(ERIE -



B ERw—27

Journal of Taipei Fine Arts Museum

page. 18

B EARGNREEE£E RHERRIIKE

FIENITAT "M Place2 BT, 2 RHEHTAZRNIER - Bl RHARIE 250
—BITZET ) TEE - R RAEIL SRR RE M ER R E A B E R
HIRFERGIRRE - (H2 - H ARG ME R EIREEATAR - 2B AERE
TIE W — BV R TE R R ik B S L SRS R A - W H A RORGER > T —
Rk EIRERITEET T BN R E AR - LA T R RORFR ) 5B BA T
IROEARE W E LMEMER TS F DA RIRDEZEIH > BRI EE A
LB RMEIECIE - 5 B I [ ME N E R B A B b - WA ERAERR fREVIAS - 218
BAPAM TE T L Z IR E -

BE L ERIH R YIRER T Bl S IR R R i IR RE - £ 28 P AR AR 5
Ryt - {2 - SEA0{A] ATRENE 2

A Ra (B E R TR - AR BTSSR - AERZAE AT H i -
(HEAREEENSEAERE - WG HRAE - MAVECD - (EHEE A R 2R AR5 ey
ROl - Rt 2 3R B RS AU R VIR - MRV RENY - FthESE B Ay ZE ] Z R IR -

FERR R0 — B ln - (FE 5 B MAYER SO A 3T 2 B ER "5 A ) S (5
HRA - B B % H AR % FIve 52 - B H M- (A [ B PR AT > AR GE T TR
{IElFHR - B2 » PREE FoiB (R RE NN E AR IR | IR B IR ) AOTRRE R H < 58 PR %
o WA AR AT LR H A TG h— R E SR R B E - R IR s MR E 5
—REIF ] - 2 B HAIRR IR R AYERE - B PRt & g B ey 5k H - & T sk H » #efM
NREMR Z Ry LA Fuah ] R B B% A < SR IR HY 284 IR 2 8 (R 09557 » HE R
H > DU Ry SRRy 5 2V Ry m] R SEREBR A - R M g rl AR ] AR EE A8 %
e N IR - FAR (S - 38 (1 = e RO BRI 5 55 A8 N S (R B S T sk A AR (F 1 > 02
EfRRMEZHE - HE M B a5 AIERER - RRERE
ZI=RNER

(BEE P tRE )



