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NEW DIPLOMATIC ENCOUNTERS Taipei Biennial 2020 Symposium

13:30-13:40 Introduction speech  Ping LIN (bircector, Taipei Fine Ars Museum)

Keynote & QA

Moderator | Martin GUINARD (Curator, Taipei Biennial 2020)
Speaker | Bruno LATOUR?® (Curator, Taipei Biennial 2020}

13:40-14:45 Section I Respondent | Eva LIN (Curator, Taipei Biennial 2020 Public Program)

* Due to the pandemic, Bruno Latour is not able to travel and present in person. Instead, pre-recorded
video lecture will be played on the day of the symposium (with Chinese subtitle); there will be time
for Q&A. Latour will join the symposium via the internet to conversate with audiences.

14:45-14:55 BREAK

New Diplomatic Encounters
Moderators | Bruno LATOUR & Martin GUINARD

14:55-15:25 Section II Speaker | Yuk HUI*
(Associate Professor, Schoal of Creative Media, City University of Hong Kong)

* Due to the pandemic, Yuk Hui is not able to travel and present in person, Instead, pre-recorded
video lecture will be played on the day of the symposium (with Chinese subtitlel; there will be
time for Q&A. Hui will join the symposium via the internet to conversate with audiences,

BREAK

Roundtable:
How to Engage in the New Diplomatic Encounters?
Moderators | Bruno LATOUR & Martin GUINARD

Panelists | WU Mali (associate Professor, Graduate Institute of Interdisciplinary Ar,
15:55-16:50 Section I I I National Kachsiung Normal University)
| HUANG Chien-Hung (Chairman/Assaciate Professor, Graduate Institute of
Trans-disciplinary Ants, Taipei National University of the Arts)
| CHUANG Chun-Mei (Professor, Department of Socialogy, Soochow University)

| Paul JOBIN iassociate Research Fellow, Depariment of Sociology, Academia Sinica)

16:50-17:00 BREAK

Panel Discussion |

Moderators | Martin GUINARD & Eva LIN

Panelists | CHANG Yung-Ta (Panticipating Artist, Taipei Biennial 2020)
| SU Yu-Hsin (Participating Artist, Taipei Biennial 2020)

Panel Discussion Il

Moderator | HUNG Kuang-Chi (associate Professor, Department of Geography, National
Taiwan University)
Panelists | CHIN Cheng-Te (Participating Artist, Taipei Biennial 2020)
17:00-18:30 Section IV | LEE Chia-Hung (Participating Artist, Taipei Biennial 2020)
| LIN Chuan-Kai (Participating Artist, Taipei Biennial 2020

| CHEN Yi-Chun (Paniicipating Artist, Taipei Biennial 2020)

Panel Discussion 111

Moderators | Martin GUINARD & Eva LIN

Panelists | Lou MO (Independent Curator)
| Stéphane VERLET-BOTTERO (Participating Artist, Taipei Biennial 2020)
| Olivia ANANI (independent Curator)
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TB20 - Concept (symposium)
New Diplomatic Encounters

The symposium will gather artists and thinkers around the 2020 biennale to deal with a
situation which is becoming more and more pressing: people “around” the world no longer
agree on what it means to live “on” earth. For example, it was said in the beginning of the
Trump administration that he had no coherent strategy, but it seems on the contrary that
he had one that unfolded over the past three years without fail: deregulating and isolating
themselves from any international project. It clearly said: “We are not on the same Earth
as you”. What is the meaning of politics, when the warring parties are taken each other

as aliens belonging to another planet altogether? It is as if the question was no longer
about different visions of the same planet, but about the composition and shape of several
planets in conflicts with one another. Pluralism has taken a much more explicit ontological

shape, as if we were literally living on different earths — and at war.

The new situation underlines that in fact the “geo” in “geo-politics” has been continuously
ignored: the successive “world orders” have treated planet Earth as a fairly homogeneous
place where there would be different forms of resources, different kinds of interests, and
different kinds of sovereignties, but all still unified by one homogenic and overarching
concept of One Nature. A Nature which ought to be dominated. As we come closer to a
series of tipping points, we simultaneously witness a division between those who seem to
have abandoned planet Earth, those who try to make it more inhabitable, and those whose
cosmology never fitted within the ideals of the globalizing project in the first place. Which
planetarity do you live through, to use Dipesh Chakrabarty’s notion, is now what is at
stake.

This new state of war between worlds flies in the face of many ecological ideals elaborated
during the 20th century; especially the principle that its topics were of such paramount
importance that political ecology could bypass the tedious process of negotiation that any
political action would require. Unanimity was supposed to rally the masses in a strong
revolutionary push to “save the planet”. However, for the last forty years, we have seen
that ecology does not unify, it divides. It divides the generations who will deal with it from



those who are not paying the consequences; it divides the regions already affected by
climate disasters from those which are protected; it divides inside each region the classes
that do not suffer to the same extent the decisions taken by other classes; furthermore, it
divides every one of us at the personal level: for each decision we take, we know there are
cascades of unintended consequences that make hard to decide what’s good and what’s
bad.

But where do we go from here? Where do we direct ourselves once this position of
division is fully assumed, once our colonial history has shattered the ideal of universalism,
once we find ourselves in a fragile situation that is being taken advantage of to serve
populist agendas?

The present imperative is not simply to foster discussion amongst a multiplicity of
perspectives, which would inevitably fall back to older models of universalism —
reconciling multiple visions of the same natural world. The aim is to explore alternative
procedures that still aim at some sort of settlement but after having fully accepted that
divisions go much further than what previous universalist visions had anticipated. Or show

why this is impossible and draw the political and ethical conclusions of this quandary.

For lack of a common world, it is crucial that we imagine different procedures that will

at least explain why it is impossible to simply “sit at the same table”. What is peace and
war when levels of dissent go this deep? If you and I don’t live on “the same planet”,

it is crucially important to explore alternatives to avoid total destruction, while not

being submitted to an overarching authority. This is what we mean by “new diplomatic
encounters”. It is because of the immense difficulty of imagining those new forms of
diplomacy, that we start by assembling virtually several of the thinkers who have gone the
further in not simplifying the difficulty of abandoning older versions of universalism.
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Section |

Keynote & QA

Moderator | Martin Guinard (Curator, Taipei Biennial 2020)
Speaker | Bruno Latour* (Curator, Taipei Biennial 2020)

Respondent | Eva Lin (Curator, Taipei Biennial 2020 Public Program)

* Due to the pandemic, Bruno Latour is not able to travel and present in person. Instead,
pre-recorded video lecture will be played on the day of the symposium (with Chinese
subtitle); there will be time for Q&A. Latour will join the symposium via the internet to
conversate with audiences.
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Moderator

Martin Guinard

Martin Guinard is an independent curator based in Paris, with a background in visual arts
and art history. He has worked on several interdisciplinary projects dealing with the topic
of ecological mutation. He has collaborated with Bruno Latour on several international
projects over the last few years, including Reset Modernity! at ZKM in 2016 as well as

a reiteration of the project through two workshop platforms in different geographical
contexts: the first in China, Reset Modernity! Shanghai Perspective as part of the 2016
Shanghai Project; the second in Iran, Reset Modernity! Tehran Perspective curated with
Reza Haeri at the Pejman Foundation and the Institute of History of Science of Tehran
University. He is now a member of curatorial committee at ZKM for the ongoing exhibition
Critical Zones, Observatory for Earthly Politics.
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Speaker
Bruno Latour

Born in 1947 in Beaune, France, Bruno Latour is now professor emeritus associated with
the médialab and the program in political arts (SPEAP) of Sciences Po Paris. Since January
2018 he has been a fellow at the Zentrum fiir Kunst und Media (ZKM) and professor at the
Karlsruhe University of Arts and Design (HfG), both in Karlsruhe, Germany. A member of
several academies and recipient of six honorary doctorates, he received the Holberg Prize
in 2013. He has written and edited more than twenty books and published more than 150
articles. The major international exhibitions he has curated are: Iconoclash Beyond the
Image Wars in Science, Religion and Art with Peter Weibel in 2002, Making Things Public:
Atmospheres of Democracy in 2005, and Reset Modernity! in 2016. The catalogs of all
three exhibitions are published by MIT Press. He is now a member of curatorial committee

at ZKM for the ongoing exhibition Critical Zones, Observatory for Earthly Politics.
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Respondent

Eva Lin

Eva Lin is an independent curator known for curating at unconventional venues to engage
in experiments that constitute her interdisciplinary practice. Lin’s dynamic interests drive
her into alternative thinking and response to cultural production in diverse forms in order
to extend the agency and force of art. Her recent curatorial projects include Parallax:
Damage Control (2017), The Hidden South (2018), The Upcoming Past (2019), Ryoji Ikeda
Solo Exhibition (with Jo Hsiao; 2019) and the 7th Taiwan International Video Art Exhibition
— ANIMA (with Wei Yu; 2020). She is now the art director of mt.project.
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Section Il

New Diplomatic Encounters

Moderators | Bruno Latour & Martin Guinard
Speaker | Yuk Hui*

(Associate Professor, School of Creative Media, City University of Hong. Kong)

* Due to the pandemic, Yuk Hui is not able to'travel and present in person. Instead, pre-
recorded video lecture will be played on the day of the symposium (with Chinese subtitle);
there will be time for Q&A. Hui will join the symposium via the internet to conversate with

audiences.
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Speaker
Yuk Hui

Yuk Hui studied Computer Engineering at the University of Hong Kong, did his PhD thesis
at Goldsmiths College in London, and postdoctoral studies in Paris. Since 2012 he has
taught at the Leuphana University, where he also wrote his Habilitationsschrift, and later
at the Bauhaus University in Germany, currently he is teaching at the City University of
Hong Kong. Hui’s research focus is on philosophy of technology and he has published

in periodicals such as Research in Phenomenology, Metaphilosophy, Cahiers Simondon,
Angelaki, Theory Culture and Society. He is the initiator of the Research Network for
Philosophy and Technology, and author of On the Existence of Digital Objects (University
of Minnesota Press, 2016), The Question Concerning Technology in China. An Essay in
Cosmotechnics (Urbanomic/MIT, 2016/2019), Recursivity and Contingency (R&L, 2019)
and forthcoming Art and Cosmotechnics (University of Minnesota Press).



%K 3
(Bl i 8 ¢ AT N A 3 3 % A2 i i

EREA | fiBen - BIE / BIT - EW

Bk N | SRB R (i A S i 5 S R Sl 9 2 9 A 4%
| B (=L Bl A S B B R T T R BT )
| IRAEE (R ABHERAR)
| SAARER (b e R e R T RIS E )

Section Il

Roundtable: How to Engage in the New
Diplomatic Encounters?

Moderators | Bruno Latour & Martin' Guinard
Panelists | Wu Mali (Associate Professor, Graduate Institute of Interdiscip[inafy Art,
National Kaohsiung Normal University)
' Huang Chien-Hung (Chairman/Associate Professor, Graduate Institute of
Trans-disciplinary Arts, Taipei National University of the Arts) :
| Chuang Chun-Mei
(Professor, Department of Sociology, Soochow University)
| Paul Jobin (Associate Research Fellow, Department of Sociology,
Academia Sinica)
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Panelist

Wu Mali

She is an artist and associate professor at Graduate Institute of Interdisciplinary Art,
National Kaohsiung Normal University. In 2013, she won the Taishin Arts Award with the
project Art as Environment — A Cultural Action at the Plum Tree Creek (jointly produced
with Bamboo Curtain Studio). In 2016, she won the 19th National Award of Art. She was
co-curator of the 11th Taipei Biennial, titled Post-Nature — A Museum as an Ecosystem,
with Francesco Manacorda in 2018. She is committed to using art as the method to explore
the environmental and socio-political changes and to build learning communities through
artistic practices. Her recent works include Art as Environment — A Cultural Action on
Tropic of Cancer (2006-07), Taipei Tomorrow as A Lake Again (2008), Cijin’s Tongue (2016-).

She currently works on the project Art for Social Change.
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Panelist

Huang Chien-Hung

Huang Chien-Hung was born in Kaohsiung, Taiwan. After studying Chemistry in Tung-
Hai University, he received Jacques Ranciere’s supervision at the University of Paris 8
Vincennes-St. Denis and obtained his PhD degree in 2004. He is currently an associate
professor and chairman of Graduate Institute of Trans-disciplinary Arts and, since 2019,
the director of Kuandu Museum of Fine Arts, at Taipei National University of Arts.

His research has focused on film studies, aesthetic theory, contemporary art thinking,
philosophy, and curation. He has worked on the translation of works by Gilles Deleuze,
Jean Baudrillard, and Jacques Ranciere. He is the author of An Independent Discourse
(2010), Looking through Films (2010, edit. & coll. in China), New Directions: Trans-Plex
Weaving Platform Agenda (2011, edit. & coll. with Shigeo Gotd), Smile of Montage (2013),
Trans-fiction: Investigation project of Asia (2017), Fragaments on Paracolonial (2018). He
has collaborated with Yukie Kamiya, Sunjung Kim, and Carol Yinghua Lu on the curatorial
project Discordant Harmony. Other curatorial practices include Trans-justice (MOCA,
Taipei, 2018), Co/Inspiration in Catastrophes (coll. with Pan Sheau-shei, 2019), Queering
Umwelt (Tao Art Space, 2020).
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Panelist

Chuang Chun-Mei

Chuang Chun-Mei is a Professor at the Department of Sociology, Soochow University,
Taipei, Taiwan. Her research interests include feminist theories, sociological theories,
postcolonial discourse, science and technology studies, animal studies and ecology,
psychoanalysis. Her works include The Postcolonial Feminine Situation: Language,
Translation and Desire. (Taipei: Socio Publishing, 2012, in Mandarin Chinese), The
Postcolonial Cyborg: A Critical Reading of Donna Haraway and Gayatri Spivak (Taipei:
Socio Publishing, 2016, in Mandarin Chinese), and “Molecular Translation” in Keywords
of Taiwan Theory, eds., Shih, Shu-mei et al. (Taipei: Linking Books, 2019, in Mandarin
Chinese). pp. 21-34.
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Panelist

Paul Jobin

Jobin received his Socio-Economics PhD from Ecole des Hautes Etudes en Sciences
Sociales in France; he is currently an associate research fellow at the Institute of Sociology,
Academia Sinica. His field of research is Sociology of Risk (industrial pollution, health
hazards, geopolitical risk), Law and Society, Science Studies, Social Movements,

Contemporary Taiwanese Society and Politics, Contemporary Japan.
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Section IV

Panel Discussion |

Moderators | Martin Guinard & Eva Lin
Panelists | Chang Yung-Ta (Participating Artist, Taipei Biennial 2020)
| Su Yu-Hsin (Participating Artist, Taipei. Biennial 2020)

Panel Discussion Il

Moderator | Hung Kuang-Chi (Associate Professor, Department of Geography,
National Taiwan University)

Panelists | Chin Cheng-Te (Participating Artist, Taipei Biennial 2020)
| Lee Chia-Hung (Participating Artist, Taipei Biennial 2020)
| Lin Chuan-Kai (Participating Artist, Taipei Biennial 2020)
| Chen Yi-Chun (Participating Artist; Taipei Biennial 2020)

Panel Discussion Il

Moderators | Martin Guinard & Eva Lin
Panelists | Lou Mo (Independent Curator)
| Stéphane Verlet-Bottéro (Participating Artist, Taipei Biennial 2020)

| Olivia Anani (Independent Curator)
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Panelist

Chang Yung-Ta

Born in Taiwan in 1981, Chang Yung-Ta lives currently in Taipei. His oeuvre features the
subtle, negligible physical phenomena and sounds in our quotidian existence. By virtue

of rigorous experiments and studies on sound, materials, science and data, the artist
specializes in tackling the relations among humankind, technology and environment,
whereby he endeavors to heighten our haptic perception of the world of fantasy within the
heavily vision-oriented mainstream. Chang’s works encompass multiple forms that range
from audio-visual and experimental sound to sound installation and live performance.
Apart from his personal creations, the artist also engages in collaborative projects with
artists in other fields like theater, dance and music. His works have been presented in
many solo exhibitions, joint exhibitions and art festivals around Asia, Europe, North
America and South America, such as the Taipei Biennial 2020, National Taichung Theater
(2019), ARTEFACT: Chernobyl 33 (2019), Digital Art Festival Taipei (2017), City Sonic:
International Sound Art Festival (2015), Hong Kong Arts Center (2013), 01S) Biennial (2010),
404 International Festival of Electronic Art (2006), and Seoul New Media Art Festival (2006).
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Panelist

Su Yu-Hsin

Su Yu-Hsin is based in Berlin. After graduating from the Department of Communication
Design at the Shih-Chien University, she studied art visual communication at the

Royal College of Art and Media Art Expanded Cinema at the Academy of Fine Arts
Leipzig. She was shortlisted in LOOP Discover Award (Spain, 2018), Studienpreis 2018
des Freundeskreises der HGB und der Sparkasse (Germany, 2018), ACM SIGGRAPH
SpaceTime Digital Print (USA, 2009). Her film work is 2020 Ecology After Nature:
Industries, Communities, and Environmental Memory — Decolonizing the Landscape:
From Invisible to Visible. She has participated in the Taipei Biennial 2020: You and | Don't
Live on the Same Planet (Taipei Fine Arts Museum, 2020), Critical Zones, Observatory
for Earthly Politics (ZKM Karlsruhe, 2020), Flaneur Festival (Haus der Kulturen der Welt,
2019), Another Order of Time: Su Yu Hsin 2019 Solo Exhibition (Taipei Artist Village,
2019), hibernatemode Su Yu Hsin Solo Exhibition (Fenko Hidden Chamber, 2019), The
Future of This Land (Akiyoshidai International Art Village, 2018), the 29th Festival Les
Instants Vidéo - Etat d "Urgence Poétique (Friche la Belle de Mai, 2016).
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Moderator (Panel Discussion 1)
Hung Kuang-Chi

Hung Kuang-Chi is a geographer and received his PhD in the history of science from
Harvard University. He currently teaches and researches at the Department of Geography,
National Taiwan University as an associate professor. His research focuses on the history
of Taiwan’s environment, evolutionary theory, and the Technology and Society studies.
Occasionally, he works with Taiwan’s art community. He is fascinated by how artists
produce their works and how they apply theories to conceptualize work forms. He is
currently drawing inspiration from the interactions with artists to compose the history of
Taiwan’s forests and people in a more creative and imaginative approach.
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Panelist

Chin Cheng-Te

Chin Cheng-Te was born in Hsinchu in 1971, and is currently based in Taipei. His latest
solo exhibition is Refrigerated Abstract (mt.black, 2014). He has participated in group
exhibitions include City Flip-Flop (C-Lab, 2019), Whiteumenta (Venue, 2018), Divided We
Stand (the 9th Busan Biennale, 2018), Towards Mysterious Realities (the Total Museum of
Contemporary Art, 2018), Radical Forms of Writing (Hong-gah Museum, 2017), Towards
Mysterious Realities (Tina Keng Gallery, 2016), Blue Bird in the Labyrinth A Walk from
Japanese Modern Art to Asian contemporary Art Scene (galerie nichido, 2016), Tree Tree
Tree Person — Taroko Arts Residency Project (MOCA, Taipei, Dali and Datong Villages,
Hualien, 2016), Urban Synesthesia (Kaohsiung Museum of Fine Arts, 2015), 2015 Keywords:
Wild Legen (Ju Ming Museum, 2015), Eternal Fading Words (MoNTUE, 2014), and Artists at
TAV (TAV, 2014). His main public artworks are the Living Humanity project (2019) and Me,
a Taoyuaner (2020).
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Panelist

Lee Chia-Hung

Lee Chia-Hung graduated from the Department of Fine Arts, Taipei National University

of the Arts. He was shortlisted in the 15th Taishin Art Award (2017), and won the first
prize of the Taoyuan Contemporary Art Award (2016) and Long Yen Art Award (2015). His
solo exhibitions include Movement: Walk, Walk Together, A Solo Exhibition of Lee Chia-
hung (Haiton Art Center, 2019), Time Splits in the Rive (Absolute Space for the Arts, 2016),
Hearth Project: Family Migration (Nanbei Gallery, 2013). He has participated in group
exhibitions/film festivals include the Green Island Human Rights Art Festival 2020 — If On
The Margin, Draw A Coordinate (2020), 2020 Season 1 Residency Artists Exhibition (Taipei
Art Village, 2020), Assembly of Communities: MIX (MOCA, Taipei, 2020), International
Contemporary Documentary Programme: Aftermath (Hong Kong, 2019), Prison Island of
Taiwan: Landscape of Injustice and Memorial Object of Monuments of Injustice (National
Human Rights Museum, 2018), Taiwan International Documentary Festival (2018), FID
Marseille — Marseille International Film Festival (2016), Ji.hlava IDFF, Jihlava International
Documentary Film Festival (2016), the 2016 Taiwan Biennial (National Taiwan Museum of
Fine Arts, 2016).
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Panelist

Lin Chuan-Kai

Lin Chuan-Kai is a researcher and currently works at the National Sun Yat-sen University.
He has long been researching the history of resistance and repression in post-war Taiwan.
Since 2018, he co-founded “The Libera Work-gang” and several organizations with a group
of artists and educators, aiming to connect the local and everyday life and transform the
history of the island group from 1949 to 1992 a variety of opportunities for contemporary
reflection.
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Panelist

Chen Yi-Chun

She is now based in New Taipei City and studies in the graduate school of Geography,
National Taiwan University. Departing from her curiosity about STS researches and
contemporary art practices, she participates in the Taipei Biennial 2020 by chance. She
worked in the publishing industry for three years and her interests include the history of
sciences and natural writing. Her main editorial works include Time Travel: A History
(Taipei: China Times Publishing Co., 2018) and The Knowledge: How to Rebuild Our
World After an Apocalypse (Taipei: Faces Publishing LTD., 2016).
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Panelist

Lou Mo

After studying art history and biology, Lou Mo has worked for museums, an auction house
and an international gallery in Canada and in France. She is interested in investigating
current issues related to themes such as diaspora, identity, and perception through
contemporary art, especially in regions previously considered as non-centres. She is
invited curator of the 14th Dakar Biennale. Originally from Montreal, she now lives and

works in Taipei as an independent curator.
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Panelist

Stéphane Verlet-Bottéro

Stéphane Verlet-Bottéro is an artist, environmental engineer and curator. He is based in
Paris. At the crossroads between artistic research, social practice and activism, his work
develops territory-based strategies that explore political singularization and environmental
action. Since 2018 he develops, in collaboration with Senegalese filmmaker Hamedine
Kane, The School of Mutants, an investigation into land struggles and political utopia in
Dakar. He is lecturer at Ecole Centrale Paris, collaborator of The Nature Of Cities network,
curator of the NA Project fund for art and environment since 2011, cofounding agent of
the art and agriculture platform Inland, curator in 2017-2018 of the art and permaculture
platform Zone Sensible (Saint-Denis, France). In 2017, he co-published Méme si on pense

que c’est foutu ('Harmattan, Paris), a book on grassroots alternatives and resistances.
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Panelist

Olivia Anani

Olivia Anani is a writer, curator and art market specialist based in Paris. She has a
background in Asian Studies and Contemporary Art spanning three continents. As a writer
and curator, she is interested in art from a global perspective, working with the Dakar

and Kampala Biennales, Zajia Lab in Beijing, France’s Institut national d’histoire de Iart,
Centre Pompidou, Fondation Gulbenkian and the Columbia University Center — Reid Hall
in Paris. In 2014, she curated Fast Forward: Video art from Africa and beyond at Zajia Lab
in Beijing. The exhibition was revisited in 2020 at Centre Pompidou in Paris. Her ongoing
research project titted A compatibility between value systems seeks to explore pre-colonial
aesthetics in the arts, as a link between Africa and Asia, touching on concepts such as
wabi sabi, kintsugi and repair, philosophy of the gi and the concept of force vitale in the
work of philosopher Souleymane Bachir Diagne; the politics and modes of conservation
and display of works of art and how these concepts find their way in contemporary art
practice today. The project has already touched on Benin, Congo, Japan, Mainland China,
Korea.
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