it S

The Herstory of Abstraction in East Asia

= ey =4 b
X B%‘EEHH =}

TFAM International Forum

=Ry 2E SICMITEMEs

Organized by &= TAIPEI FINE ARTS MUSEUM



BT

MEIR o BIFRERIE

B © 2019 & 7 A 20 H (7%) 13:30-16:30
HhES - ST ETREIREEE
*th HEE=ERLSOE

13:00-13:30 | #RE|
13:30-13:40 | Big

13:40-14:10 | Hx—
EETHNBHMEEE - AMAATthRES
FHA XEE TRiSE  KEA
B TERKX BRI

14:10-14:40 | 5=
BEIRKEIREBMMELMERE
F# A I HWANG Bit-Na /BB E M EFRAE S
B HEN BEEMMRMRTR

14:40-15:10 | 0=
HE - BELAUHREENZHRIRE
FHFA D FERX/ BAEMRE
BE TR TR BEA

15:10-15:20 | RE
15:20-16:20 | #e0g
E£imiE
FFA I XEE
BREXA  ERBE « TEMX  JHEH » HWANG Bit-Na

16:20-16:30 | #%EE



AGENDA

TFAM International Forum:
The Herstory of Abstraction in East Asia

Date & Time: 20.07.2019 (Saturday) 13:30-16:30
Venue: Auditorium of Taipei Fine Arts Museum

*simultaneous interpretation (Chinese, Japanese & Korean)

13:00-13:30 |
13:30-13:40 |

13:40-14:10 |

14:10-14:40 |

14:40-15:10 |

Registration
Opening Remarks

Session 1

An Expanded Space-In Advance of the Pictorial Space —
Herstory of the Japanese Abstraction

Moderator: MOON Jung-Hee /

Curator of The Herstory of Abstraction in East Asia

Speaker: CHIBA Shigeo / Art critic and writer

Session 2

Korean Modernism Art and Women's Abstract Paintings
Moderator: HWANG Bit-Na / Researcher of Center for Art Studies, Korea
Speaker: HONG Sunpyo / President of Center for Art Studies, Korea

Session 3

Stepped Out:

The Diversify Path of Taiwanese Female Abstract Paintings
Moderator: CHIBA Shigeo / Art critic and writer

Speaker: WANG Pin-Hua / Curator of The Herstory of Abstraction in East Asia

15:10-15:20 | Break

15:20-16:20 |

16:20-16:30

Session 4

Roundtable Discussion

Moderator: MOON Jung-Hee

Participants: WANG Pin-Hua, CHIBA Shigeo, HONG Sunpyo, HWANG Bit-Na

| Conclusion
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An Expanded Space-In Advance of the Pictorial Space —

Herstory of the Japanese Abstraction

Moderator: MOON Jung-Hee / Curator of The Herstory of Abstraction in East Asia
Speaker: CHIBA Shigeo / Art critic and writer
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Korean Modernism Art and Women's Abstract Paintings
Moderator: HWANG Bit-Na / Researcher of Center for Art Studies, Korea
Speaker: HONG Sunpyo / President of Center for Art Studies, Korea
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Stepped Out: The Diversify Path of Taiwanese Female Abstract Paintings
Moderator: CHIBA Shigeo / Art critic and writer
Speaker: WANG Pin-Hua / Curator of The Herstory of Abstraction in East Asia
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Roundtable Discussion
Moderator: MOON Jung-Hee
Participants: WANG Pin-Hua, CHIBA Shigeo, HONG Sunpyo, HWANG Bit-Na
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Associate Professor of Doctoral Program in Art Creation and Theory, Tainan National
University of the Arts. Her concern is to write mainly about the modern and contempo-
rary art in East Asia. She studied art history in Beijing (Ph.D., Central Academy of Fine
Arts, 1997). Her publications include Modern, Hybrid-Modern Arts in the East Asia
(Seoul: CAS, 2014); “An Opposition Exhibition on the Official Exhibition in Japanese
Colonial Era,” The Modern Art in Taiwan—Works by Foreign Students in their Youth
(1895-1945) (Tokyo: The University Art Museum, Tokyo University of the Arts, 2014);
“Alternative Studies: Chen Cheng-po’s Collection of Visual Art Materials,” Chen
Cheng-po Corpus, Vol.8 (Taipei: Artist Publishing, 2014); “Solo and Duet: Contemporary
Ink Painting in Taiwan and Korea,” Art History Forum no.40 (Seoul: Center for Art
Studies, 2015); “Ateliers of the Painters in Gyeongseong Shown in Newspaper Media,”
ACT no.72 (Tainan National University of the Arts, 2017); “Korean Modernism:
Dansaekhwa,” a.m. post (Hong Kong: a.m. post, 2017); “Now and Spot,” Art in Culture
(Seoul: Art In Culture, 2017).
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Independent curator. PhD of Art Theory, Tainan National University of the Arts. Assis-
tant Professor, National Changhua University of Education, Department of Fine Art. She
earned her master’s degree from the Graduate School of Art and Technology, Taipei
National University of the Arts. She had worked as the editor-in-chief with an art maga-
zine. She has published two books of art criticism: Photography and Video Art and
Reconstructing Perceptual Subjectivity: An Aphasiac Interpretation of Taiwanese
Contemporary Art. The major exhibitions that she curated include “A Sparkling City —
2000 Taipei County Art and Technology Exhibition” (2000), “Lost Words —CO4 Taiwan
Avant-Garde Documenta I1” (2004), “Con-temporary Citizens” (2005), “Empty Fields—
A Dialogue Between Contemporary Art and Contemporary Philosophy” (2006), “Traces
of Drawings: Tracks of Intercultural Journeys—Paul Chiang, Jason Chi and Lloyd
Martin” (2006), “Changing of the City, Time Travel—Dual Solo Exhibition by
Liang-Cherng Chiow, Shang-Feng Yang” (2007), “Non-Everyday: Hidden Force Fields”
(2009), “When Spaces Became Events —Dispositif of Modernity in the 1980s, Taiwan”
(2012), “Future Theatre” (2018) and “Glowing Nature — Tzeng Yong-Ning Solo Exhibition”
(2019).
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Writer on Art. Writer/Publisher of a personal art-magazine HAIKAIKO from 2002 on
(recent issue No.17, 2018). His concern is to write mainly about the actual art in Japan,
East Asia. After his study of art history in Tokyo as well as in Paris, he became curator at
National Museum of Modern Art of Tokyo, then professor at CHUBU University (Nagoya).
Publications include A History of Deviation in Contemporary Art in Japan, 1945-1985
(Tokyo: Shobunsha Publisher, 1986); Minimal Art (Tokyo: Libroport, 1987); Actual Situa-
tion of Art (Tokyo: Goryu-Shoin, 1990, Korean translation 1991); Vermeer of Delft, A
Vessel of the Miracle (Tokyo: Goryu-Shoin, 1994); Japanese Art Yet to be Born (Tokyo:
Shobunsha Publisher, 2006, Chinese translation 2014); The Beginning of Modern Paint-
ing in Europe —Caravaggio, Vermeer and Goya (Tokyo: Goryu-Shoin, 2008); Voyage
from Caravaggio (Tokyo: Goryu-Shoin, 2012). Curatorial and advisory works include
“Japan-Ushimado International Contemporary Exhibition” (1984-1991); “Kassel Doku-
menta” (1985); “Japon des Avants Gardes” (Paris Pompidou Center, 1986-87); “Concep-
tualist Art” (Queens Museum, 1999); “Contemporary Art of China and Japan” (Busan
Museum of Art, 2010).
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Art Historian. His concern is to write mainly about the ancient and modern art in Korea,
East Asia. He has studied art history in Japan (Ph.D., Graduate School of Humanities,
Kyushu University). He is currently the emeritus professor of Ewha Womans University
and the chair-professor of Korea National University of Cultural Heritage and the
president of Center for Art Studies, Korea. He was the president of Art History Associa-
tion of Korea and Association of Korean Modern Art History, the steering committee
member of National Museum of Modern Art and the Cultural Properties Committee
member of Ministry of Culture. He served as the professor of Department of Art History,
Ewha Womans University. He has written numerous notable publications including
Study on History of Joseon Dynasty Painting (Seoul: Munye Publishing, 1999); Korean
Modern Art History (Seoul: Sigongsa, 2009); Traditional Korean Painting (Seoul: Ewha
Womans University Press, 2011); Picture History of Prehistoric and Ancient Times
(Seoul: CAS, 2017). He has published more than 300 articles.



£E4# | Speaker
HWANG Bit-Na

FEMNIELFARBEMBRR - FERFGEE  WESSETRELSN (B
WA (NEREESEHAHIKERWEMR)  BLmXA (RiRBKEEN
7)) o QIEERIKEENELELIKRKIM CHONG YOUNGEMBEMEREA » It
T2 EEEERERE MR EMEREVIEREEE o B A& TR Mm% it
%8 > thEEMIZER Space M BB A - TEMREMIERERERIE - 20105F
CoreanaZ=ftiBERHAY Mlooking again at Jihong (B554), * 2010%EKIM CHONG
YOUNGEFTEEREHAY " Flowers Blossom in yeon-ri-ji GEIF%): Chang Ucchin, Kim
Chongyung, Kim Whanki, * MK20185FSpace MAJ "INTERNAL RHYTHM: Kim
TaeHo, °

She majored in Oriental Painting in the College of Fine Arts and received a master
degree (Thesis Title: Study on Komuro Suiun's Theory of Namhwa (FG5) Promotion and
His Landscape Painting Style) and a doctorate degree (Thesis Title: Study on Namhwa
of East Asia in Modern Times) in the field of art history of Ewha Womans University. She
worked as a curator at YOO YOUNGKUK ART FOUNDATION and KIM CHONG YOUNG
MUSEUM, and participated in the construction of archives and exhibitions related to
Korean modern and contemporary abstract art. She is currently working as a researcher
at Center for Art Studies, Korea. She is also co-president of art space, Space M. The
major exhibitions related to abstract art include “looking again at Jihong (&'54)” (Corea-
na Museum of Art, 2010); “Flowers Blossom in yeon-ri-ji (E¥24%): Chang Ucchin, Kim
Chongyung, Kim Whanki” (KIM CHONG YOUNG MUSEUM, 2010); “INTERNAL RHYTHM:
Kim Tae Ho” (Space M, 2018).
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