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Ryuichi Sakamoto | seeing sound, hearing time
surveys the pioneering artistic practice of the
late composer and artist Ryuichi Sakamoto
(1952-2023) from the 2000s onward.
Internationally acclaimed as a musician,
Sakamoto pursued diverse initiatives beyond
the scope of music, including the creation of
installation works and engagement with a wide
range of artistic and social issues, profoundly
influencing his contemporaries. His practice not
only broadened the horizons of contemporary
sound but also proposed a new way to listen to
and reflect upon the world.

Tracing the path of his experimental creative
activities, the exhibition illuminates how
Sakamoto transcended the boundaries of
sound, image, light, and technology to shape a
new vocabulary for contemporary perceptual
experience. At the core, it examines how
Sakamoto transformed music into a spatial
experience that can be seen and sensed,
echoing his ceaseless inquiry into "installation
music" in his later years. The presentation also
marks Sakamoto's first major exhibition in



Taipei, featuring seven large-scale installations
alongside selected archival materials, realized
through long-term collaborations with artists
Shiro Takatani, Apichatpong Weerasethakul,
Zakkubalan, Carsten Nicolai, and Daito Manabe.
Amid these encounters, audiences are invited
to perceive the fluidity of time, discovering
nuances and a lasting resonance deep within.
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Ryuichi Sakamoto + Daito Manabe
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Sensing Streams 2026—-invisible,
inaudible (Taipei version)

installation
2ch audio, LED video wall, SDR device, antenna
2026
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A 50cm-wide LED display, accompanied by
speakers, stretches 16m along the corridor
leading to the exhibition galleries, aligned
with the floor-to-ceiling windows facing
the courtyard. Electromagnetic wave data,



imperceptible to humans, used by mobile
phones, Wi-Fi, terrestrial digital, and FM radio,
is collected by antennas installed outside

the museum and converted into images and
sounds in real time through the LED display
and speakers. Together, they make visible and
audible the invisible streams of electromagnetic
waves flying around the metropolis of Taipei.
This work manifests as an “ecosystem, the
artificial flow of electromagnetic waves that,
although we are normally unaware of them,
form an essential infrastructure for today's
urban activities.

It was originally presented at the Sapporo
International Art Festival 2014: City and Nature,
for which Sakamoto served as Guest Director.
On that occasion, it employed a large-scale
video display and speakers installed in the Glass
Pyramid at Moerenuma Park in the Sapporo
suburbs. For this exhibition, the large video
display adopts the version presented at the
Museum of Contemporary Art Tokyo in 2024,
with its form based on an upgraded version of
the elongated LED display first used in Beijing
in 2021. By means of the oscilloscope-like
installation, the invisible infrastructure of the
ever-transforming Taipei metropolis is depicted
in images and sounds.
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Carsten Nicolai

Music by Ryuichi Sakamoto
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PHOSPHENES, ENDO EXO

video & sound installation
7'23" 7'43"
2024
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Carsten Nicolai investigates philosophical
questions and natural and scientific
phenomena via works fusing sound and visual
art. He is also a musician who produces works
of electronic music under the name “Alva
Noto.” Starting from 2002, he and Sakamoto
collaborated in various forms, including
releasing albums and touring live. Inspired by
French novelist Jules Verne'’s science fiction
novel Twenty Thousand Leagues Under the
Sea, Nicolai is now engaged in his first full-
length film, 20,000, a long-standing project for
which he has written a script having 24 parts.
Fascinated by Captain Nemo of the Nautilus
submarine in the novel, Nicolai once mentioned
the idea of this film project to Sakamoto. In
conversation with him, the idea grew and took
shape. In this exhibition, two of the parts,
PHOSPHENES and ENDO EXO, are presented
in video as a culmination of his long-standing
collaboration with Sakamoto. Each video
employs one of two tracks, “20210310” and
“20220207" from Sakamoto’s final album, 12.



12 is an album of musical sketches Sakamoto
recorded like a sound diary between 2021 and
2022. The songs' titles serve to record the date
each song was recorded. “Phosphenes” are

the images of light and color we see when our
eyelids are closed. Nicolai's abstract images
unfold as if wandering on the boundaries
between dream and reality, and consciousness
and unconsciousness, while the coinciding
sounds of Sakamoto’s synthesizer seem to
emerge from a thick fog. In ENDO EXO, we
encounter great numbers of mounted animals
and skeletal specimens of vertebrates, displayed
in European museums, while Sakamoto's piano
plays a slow and melancholy melody. The Greek-
derived prefixes endo and exo mean “inside”
and “outside,” respectively. Here, they form one
title that pairs opposing concepts denoting
what is hidden and what is revealed, and
private versus public. The bones of the animals,
which humans have arrogantly collected and
exhibited from insatiable voyeuristic curiosity,
quietly raise questions about the ethicality of
human beings’ attitudes toward life and death,
their relationship with nature, and the global
environment. Viewers are invited on a journey
of contemplation as deep as the sea.
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water state 1

installation
water basin with droplet device, 16ch audio, stone
2013
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Water and fog became recurring elements in
Sakamoto and Takatani's installations following
LIFE—fluid, invisible, inaudible...
title suggests, water state 1 creates a microcosm
of nature to depict the changing state of water
as it circulates.

(2007). As its

At the center of the gallery is a black basin
filled with water so clear its surface could

be mistaken for a mirror. Large stones are
arranged in its periphery. Precipitation data
from the Asian region, including Taipeli, is used.



Rain falls into the water basin from a ceiling-
mounted apparatus, controlled by condensed
precipitation data. The sound transforms
minutely with the lighting as time passes.

The widening ripples on the water vary in
appearance, at times recalling the sea’s surface
viewed from the sky, and at times raindrops
falling in a puddle. In a space like a meditation
garden, viewers look inward to memories and
thoughts while opening their consciousness to
the natural environment.
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Ryuichi Sakamoto +
Apichatpong Weerasethakul
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Digital Harinezumi %)

2017

async—first light

single-channel video & sound installation

HD1440x1080, 4:3, 11'03", 5.1ch Dolby, color (shot with digital
harinezumi)

2017
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2021

Durmiente

single-channel video installation
HD1440x1080, 4:3, 11'03" silent, color (from 35mm)
2021
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People at a film screening, the sea, the view
of a country road from a car, a sleeping child,
adult, dog... For Thai filmmaker and artist
Apichatpong Weerasethakul, listening to
Sakamoto's album async was a highly personal
experience. He accordingly asked people close
to him to shoot footage with the same pocket-
sized Digital Harinezumi camera he himself
uses in his work. The images thus captured
are snippets of people’s personal, everyday
moments rendered in grainy, low-resolution
with uniquely warm colors.

Asked by Sakamoto to collaborate on the album
async, then under production, Weerasethakul
spent much of his time listening to the music
Sakamoto sent him. He finally chose the two
tracks, “disintegration” and “Life, Life,” and



combining them, had Sakamoto arrange their
lengths and transition into each other to suit
his video. Meanwhile, he edited the video
images collected by his friends. To the sounds
of “disintegration,” fragments of deconstructed
scenes appear, personal moments that shift one
to another or sometimes repeat themselves.
Gradually, the music segues to “Life, Life” as
the poem "And this I dreamt, and this I dream”
by Ukrainian poet Arseny Tarkovsky is quietly
heard against images of people falling asleep.

Durmiente (Spanish for “sleeper”) is a silent
film, inspired by his own Memoria, that
Weerasethakul produced for screening in
conjunction with async—first light. It features
an intimate scene, not appearing in the main
film, of the moment when the lead character
(Tilda Swinton) slowly falls asleep, signifying
the end of her journey. The two films depict the
gradual blending of boundaries as day becomes
night and waking becomes dreaming, and the
melding of the real and the imagined.

Weerasethakul describes Sakamoto's music

as very ‘refreshing.” It made him feel as if
encountering the sounds of nature for the first
time, he says. “It's like when one opens his or
her eyes in the morning and remembers the
first light, first image that one sees. Imprinted.”




105

A% — + Zakkubalan
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async-volume

video & sound installation
24ch audio, various mobile devices
2017
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In a darkened room, 24 iPhones and iPads
are arranged on the walls like small, brightly
lit windows. Sounds are softly heard coming



from their screens as one approaches them.
The devices display videos of Sakamoto's home
studio, living room, and garden in New York—
spaces where the artist spent much of his

time while working on the album async. The
fragmented videos and their sounds—a mixture
of sounds isolated from the album’s songs and
natural and environmental sounds captured in
each space—constitute a single installation.

async-volume is the work of Zakkubalan, an
artist duo formed by Neo Sora and Albert Tholen,
whose primary focus is producing film works.
When asked by Sakamoto to create a “behind-
the-scenes” portrait of his creative process, they
eschewed the conventional documentary format,
opting instead to show views of his surroundings
and traces of his daily life in order to draw a
portrait that would make his presence felt without
the artist himself being present.

Each “window” is small. Viewers can look in the
windows, but they are unable to see the overall
work. Similarly, as they approach a window,
sounds emitted by that device gain dominance
over sounds from other windows. Going to
peek in another window and another, they hear
a different blend of sounds at each, ultimately
obtaining a highly personal experience of the
soundscape. Peering into Sakamoto’s inner
being through many small windows, each
opening into a world, viewers feel a sense of
being embraced by darkness within a womb.
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async-immersion

audiovisual installation
8.2.2.2ch audio, LED video wall
2023
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Sakamoto and Takatani created a number of
installation works using pieces from the album
async, exploring their concept of “installation
music —music placed three-dimensionally

in a space. async—immersion is a large-scale
installation first exhibited at AMBIENT KYOTO
2023, after Sakamoto’s passing, that develops
on his “async” series works. Entering a space
where music from async plays from fourteen
channels (8.2.2.2) on high-precision speakers,
viewers are surrounded by music on all sides.
Before them, an image by Takatani is generated
in real time on an 18m-long LED wall.

The images composed by Takatani are based on
footage of Sakamoto's piano, books, percussion
instruments, backyard potted plants, and

other objects at his New York studio. For this
production of async—-immersion, Takatani has
added new elements such as beams of light
crossing the screen in a scanner-like motion,
and texts recited from the songs “fullmoon”
and “Life, Life.” The image on the large-scale
LED wall changes steadily in one direction,
from either the screen’s left or right extreme,
gradually transforming into a single, unified



landscape. The image formed of countless
thin, horizontal lines is slowly scanned pixel

by pixel, much like weaving a fabric, into a still
image. Once complete, the still image then
slowly reverts to horizontal lines, one pixel at
a time, gradually decomposing into countless
lines stretching like layers of sediment. When
the layered horizontal lines finally cover the
entire screen, they begin transforming into the
elements forming the next image. Takatani's
visual changes are not synchronized with the
album’s sounds but evolve continuously, creating
a parallel time axis within the exhibition space.
This tide-like ebb and flow of an added time
axis strikes a deep impression in viewers.
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LIFE—fluid, invisible, inaudible...

installation

18ch audio, 9 acrylic water tanks with ultrasonic fog generators,
video projectors

2007
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A video and sound installation whose
production involved deconstructing Sakamoto’s
1999 opera LIFE. Since the work’s release in
2007, Sakamoto has produced installation
works at art museums and festivals, primarily
in collaboration with Shiro Takatani. LIFE was
an ambitious work on the theme of symbiosis,
which through music, sound, words, visual
image, and performance, addressed the “war
and revolution” and “science and technology”
of the 20th century and presented a vision for
the 21st century. When translating the opera
into art installation form, employing fog as a
medium, the artists brought a new interest
into play—that of exploring the boundaries
between perceptible and imperceptible things,
as the subtitle indicates. The original version,
commissioned by Yamaguchi Center for

Arts and Media [YCAM], consisted of nine
installation units. Versions consisting of three
units and twelve units have also been adapted
to suit different exhibit spaces.

Nine water tanks arranged in a 3x3 grid are
suspended from the ceiling. Each tank is
equipped with two speakers at both ends.
Images are projected on fog generated inside
the water tanks. The video images and



sounds derive mostly from the opera LIFE,
supplemented with new material created
specifically for this installation. These elements
are categorized into dozens of groups according
to the taxonomical system, comprising over
400 sequences that are algorithmically
combined to generate an infinitely evolving
installation. The fog, catching fragments of

old historical images, symbolizes how our
memories and records are vague and fade easily.
This drifting, impermanent flow draws viewers
into an attempt to grasp the images that slip
away, and to reflect on what they see. In this
space with apparatuses suspended overhead
like floating gardens, visitors experience an
expanse of spacetime, unlike our conventional
linear experience.
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What kind of century was the twentieth
century?

If I had to describe it in a single sentence, I

would answer without hesitation: it was a
century of war and massacre. Or, if I were to
look beyond ourselves and include the planet
we inhabit, I would simply call it a century of
destruction. After the first atomic bomb test, J.
Robert Oppenheimer, the leading mind behind
the scientific effort that created the bomb,

said we had become destroyers. Catastrophes
have occurred throughout the history of this
planet. Yet what defines the twentieth century
is that a single species, through its political and
economic activities, altered the surface of the
Earth, its climate, and its oceans, while driving
other species into extinction. Those lost species
were the result of four billion years of evolution.
In just one hundred years, they vanished in vast
numbers. We do not even possess an accurate




list of the species that have become extinct. Can
we repair what we ourselves have wrought?

Is redemption still possible? These are
extraordinarily difficult questions. Yet unless
we continue trying to answer them, we leave
our children a world far harsher than the one
we inherited, a world with poorer air to breathe
and poorer water to drink. Beyond that lies

the same fate we dealt to the species that
disappeared.

Technology is born from scientific knowledge.
If that is true, then the knowledge behind a
science that produced such technologies of
destruction remains profoundly immature. We
must first come to understand the four-billion-
year evolution of life, then the planet that
nurtured it, and then the universe to which
that planet belongs. Then we must listen to the
changing nature of matter and the coexistence of
life, and relearn how technology should be used.

Redemption begins there.

To move even a fraction closer to the
complexity of matter and life, not as a slogan
but as a lived experience.

That is the opera LIFE.

A statement by Ryuichi Sakamoto (1999)
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LIFE is a multimedia opera presented by
Ryuichi Sakamoto in 1999, incorporating
the live use of the Internet. In 2007, it
evolved into the installation LIFE—fluid,
invisible, inaudible..., in collaboration
with Shiro Takatani, who had worked on
the visual aspects of the original opera.

LIFE-TEXT is a visual book published
to mark the tenth anniversary of the
operas premiere. It brings together and
reconfigures various texts collected for
the opera, including original writings
by Ryu Murakami, weaving words and
images into a new form. The book was
conceived to revisit the many elements
embedded in LIFE through language,
with the hope that the vast body of
information accumulated within the work
might lead to new forms of creation.

For this exhibition, selected words

and images from the “TEXT+IMAGE”
chapter of LIFE-TEXT are presented as
panels. We hope they will offer another
way of engaging with the installation
LIFE—fluid, invisible, inaudible....
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