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Comprising three interconnected themes of Material .
Consumption and Its Mechanisms|[ RO OM [l |, Dwellings
Constructed of Objects[ROOM [ | and The Modernization
of the City[ ROOM [E] |, this section moves from individual
experience to social structure, delineating how materiality
permeates and shapes our lives.

The acquisition of everyday objects involves complex
mechanisms of production, circulation, and consumption.
What we purchase is not only the object itself, but its
underlying value and contemporary implications. Through
diverse mediums and artistic strategies, artists respond to
the landscape of modern consumerist society, revealing ho,
materiality encapsulates history and economic operation.

A dwelling serves as another domain for observing the .
relationship between object and human. How a particular
object is selected, used, and placed conjures a palimpsest of
emotion and memory formed over time, reflecting personal‘
choice and taste. Drawing from their own private spaces,
artists portray objects and interior scenes, allowing décor
and perspective to coalesce into the lived experiences of .
different generations. ®

Moving further, the vantage point expands to an

Itural society transitioned into an
rcial one, the cycles of dilapidation and
; ifting skyline, the building of overpass

structures, and the increasing human flow converge.
Ultimately, the fluidity and stratification of materiality limn
the silhouette of the city.

Through the interweaving of these three galleries, this
section illustrates how materiality molds the social fabric,
extending from quotidian objects to domestic environments
and the broader urban topography.
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Material Consumption and Its Mechanisms [l

Dwellings Constructed of Objects
The Modernization of the City

ARTIST TITLE YEAR
HUANG Kuan-Chun Yellow 2013
HUANG Kuan-Chun Red & White 2016
HUANG Kuan-Chun RGBW 2017
James Ming-Hsueh LEE  Memory Overflow 2019
James Ming-Hsueh LEE  Spectrum 2016
Ting-Ting CHENG Involuntary Reader 2011-2012
HUANG Kuan-Chun Yellow 2017
LU Guan-Hong Offset 2026
SHI Song After the Rain 2006
HO Te-Lai A Water Basin 1963
HO Te-Lai Candlestick 1973
KU Ho-Chung [ 2012
HO Te-Lai Days 1936
HUANG Ming-Chang Paris: The Reflection Series 1978-1983
YEN Shui-Long al Pattern Desk Lamp 1984

HSU Yang-Tsung

f Endearment Date unknown

2026
Waterdrop 1975

ime - Tremor 2005

CHEN Tien-Mao within a 7-sqm Space 2005
LU Guan-Hong Policy 2026
CHEN Shun-Chu ain Station 1999
HO Te-Lai 1975
WENG Ching-Tu Spring Tilling-1985 1985
WENG Ching-Tu The Silent Spring 1984

PAI Ching-jui

A Morning in Taipei Newly Scored by Lim Giong

1964
LU Hsien-Ming Taipei in the Morning 1992
LIN Wen-Hsi A Glance of City Life 1993
LIN Wen-Hsi Life Is Priceless 1993
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Whimsy Arising from the Object[ROOM @ ]

When our relationship with an object is no longer defined
by utility, it expands into the realms of observation and
imagination. Eyes emerge upon leaves, two fingertips sway with
metronomes, and a dialogue resonates with physical reality.
We encounter the manifold connotations of the lexicon and
homages to seminal artists of the past. In the early 20" century,
Dadaism and Surrealism dislodged the rigid adherence to
logic and social convention, allowing the subconscious, the
dreamscape, and psychological whimsy to interpenetrate the
crevices of actuality and manifest before us. ‘

Through the artist’s eye, we see whimsy as an approach
that casts the ordinary in a new light. The transformation and
rearrangement of objects fracture perception and thought,
awakening us to the myriad possibilitiecs underlying the
mundane. Here, language no longer serves as mere illustratiov.
but as a way to recode reality.
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ARTIST TITLE YEAR
@ KU Ho-Chung The Peeping Spring 1991
@ HUANG Wen-Hao God and | 1996
@ LU Guan-Hong Fifty-Fifty 2025
@ LU Guan-Hong Moon Blocks 2025
@ MEI Dean-E Untitled 1991
@ LU Guan-Hong Aim Down the Sight 2022
@ TANG Ya-Wen Lightward 2026
0 Tony WONG Flute Player#2906 1993
@ MEI Dean-E Duchamp Puzzle 1990
@ MEI Dean-E Sarcastic Mounment 1990
@ LAIChiu-Chen This Is Not Magritte's Heaven 2018
@ LU Guan-Hong Still but Alive 2025
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O AxRE B 2019
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O AxRE Help is on the way 2019
O snz Bt 2023-2026
O EE PRUSSIAN BLUE HUE & Zinc White mix with Interference
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2024
O &8s w6 2026
O #B8 Rubber Ball, Light Magenta & CARBON BLACK, VIVID RED
ORANGE mix with YELLOW ORANGE AZO & TITANIUM
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O #E8 Kitt 2025
O #E8H EHRE 2025
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Taking the interrelationship between human and object
as a point of departure, this section examines how the object
transcends its functionality through three apertures: The
Self as Embodied in the Object| ROOM £} |, The Vessel of
Aggregated Objects[ ROOM €} |, and Human and Space
within the System[ROOM & |, Through the artist’s touch,
experiment, and transfiguration, the object is gradually infused
with the self, evolving into a way to delineate one’s relationship
with the world—whether by manifesting identity through the
object, navigating the world through a sense of play in material
experimentation, or constructing an open-ended system that
catalyzes creative synergy and participation.

As the gaze shifts toward the minute, objects gather ‘
in another form: a blanket of dust, the ghost of light, the
tremors of a body. These evanescent changes slowly accret‘
into vestiges of time. In a contemporary world where ‘
standardized production secks to erase difference, we
have grown accustomed to defining complex compositions
with a single noun, circumscribing individual, distinctive ‘
movements. These granular details, instead, accentuate a
process of becoming that eludes total control.

On alarger scale, a contemporary space responds to the‘
dialectic between human and object. A dwelling cradles more
than the act of living; it is a site where capital, desire, and
taste operate out of sight. As the house is transformed into
a circulating commodity, entangled in industrial shifts and
market mechanisms, the human is situated within a logic of
calculation and exchange, secarching for a place of their OW]b
wedged between dependence and defiance.

This section explores the reciprocal relationships
between objects and artists across different generations. It
investigates how artists project and seek the self through
the material world, transmuting contemporary experience
through the assembly and utility of objects. Ultimately, it ‘
scrutinizes how these practices identify human singularity
within a society regulated by standardization. ‘

The Self as Embodied in the Object £}
The Vessel of Aggregated Objects &}
Human and Space within the System &

ARTIST TITLE YEAR
&) KUSAKA Junichi Across Identities 1994-1998
{3 HUANG Kuan-Chun Cherry 2025
@ HUANG Kuan-Chun Plain Weave Without Warp and Weft-Gold 2024
{3 HUANG Kuan-Chun Plain Weave with Warp and Weft-Gold 2025
£ CHU Chia-Hua Camel and Fruit 1993
ﬁ LI Yuan-Chia Untitled 19-30 1980’s
£} LI Yuan-Chia Untitled 9 1968
{3} CHANG Chao-Tang Being | 1962
{3 CHANG Chao-Tang Being vV 1960’s
{3} CHANG Chao-Tang Being Il 1963
ﬁ CHANG Chao-Tang Being VIl 1960’s
ﬁ CHANG Chao-Tang Being Il 1962
{3} CHANG Chao-Tang Face in Motion 1976
{5 Hiraki SAWA Lineament 2012
@ Joyce HO Trembling scenery #1 2021
@ Joyce HO Before It Happens_Smoke 2025
) Joyce HO More 2016
) Joyce HO A memo 2019
@ Joyce HO Before It Happens_Tremble 2025
) Joyce HO Studlio Corner 2024
@ Joyce HO Help is on the way 2019
) TANG Ya-Wen Floating Dust 2023-2026

{} HUANG Kuan-Chun

PRUSSIAN BLUE HUE & Zinc White mix with
Interference Blue Tiles
2024

{ HUANG Kuan-Chun

Waves VI 2026

{} HUANG Kuan-Chun

Rubber Ball, Light Magenta & CARBON BLACK,
VIVID RED ORANGE mix with YELLOW ORANGE
AZO & TITANIUM WHITE, PRUSSIAN BLUE HUE Tiles

2024
{} HUANG Kuan-Chun The Pool 2025
{} HUANG Kuan-Chun Summer Cave 2025
{ LU Guan-Hong Failure of the Pedestal 2025
{ LU Guan-Hong Highest Quality 2025
@ LU Guan-Hong From Cave to the Meeting Table 2025
ﬂ LU Guan-Hong Groundbreaking 2025
{ LU Guan-Hong The Unfinished World 2025
ﬁ CHOU Yu-Cheng A Working History—Lu Chieh-Te 2012-2013
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The Stratification of
Perception and Object[ROOM© ]

Pop music, structured with the buoyant cheer of
industrial production, reverberates through the space, yet the
lyrics articulate a dissonant emotion. Here, the brushstrokes
of a painting do not originate from a brush; rather, they are
reconstructed through light projection and material texture.
What initially appears as a traditional canvas reveals a metallic,
paint-based sheen as the viewer moves through the space.
Even the window glass, expected to be transparent, takes on
the quality of a contemporary smartphone filter, obscured by
the traces of smears.

In an era of multifaceted image production—spanning
painting, printing, and projection—we glimpse how artists
perceive the image: from intuitive capture and screenshots
to reshooting and digital manipulation, much like remnants
of memory rendered repeatedly. At this intersection of
multiple media, the act of secing is no longer static; it is a
process of constant becoming that morphs into perceptual
experience. While the Chinese title directly addresses the
physical world, the English title Material Extensions interrogates
how materiality, as a medium today, continues to stretch and
recalibrate everyday perception.
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The Stratification of Perception and Object ¢

ARTIST TITLE YEAR
@ LEE Kit People hate you for a reason 2026






