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Timeline of

Ni Chiang-Huai

Born in present-day Gongguan area, Taipei -1894-
1900-03 Receives a traditional Chinese -1900-
education from his father (who was a teacher
of Chinese humanities and moved to Ruifang
around [900).
1903-09 Attends Ruifang Elementary School. -1903-
-1907- Ishikawa Kinichiro moves to Taiwan from
Japan, serving as a translator for the Japanese
colonial government.
1909-13 Studies at the Japanese colonial -1909-
government’s Japanese-language School, in
Class B of the Teacher Training Division.
-1910- Ishikawa Kinichiro serves as a teacher at the
TaipeiJapanese-language School, where he
also offers painting classes.
Graduates from the Japanese-language -1913-
School and serves as a teacher at Nuan Nuan
Elementary School.
Marries Yan Dui, daughter of Yan Huo-Yan and -1914-
younger sister of Yan Chuang-Yin.
-1915- Taiwan Governor-General’s Museum (now the
National Taiwan Museum) opens.
-1916- Ishikawa Kinichiro returns to Japan.



Resigns from Nuan Nuan Elementary School -1917-
and begins working in the mining industry.

In March, Ni decides to engage in mine -1920-
contracting.

Huang Tu-Shui is accepted in the Imperial Art
Exhibition of Japan for his sculpture Mountain
Boy Playing a Flute.

-1921- Lin Hsien-Tang, Chiang Wei-Shui and others
establish the Taiwan Cultural Association.
Yan Dui passes away. Ni remarries the -1924- Ishikawa Kinichiro returns to Taiwan, teaching
following year, to Yan Hua. at Taihoku Normal School.
Chen Chih-Chiis expelled from Taipei Teachers’
High School due to involvement in a student
protest.
Together with Chen Cheng-Po, Ran In-Ting, -1926- Chen Cheng-Po is admitted to the Imperial Art
Chen Chih-Chi and others, Ni establishes the Exhibition of Japan for the work Outside Chiayi
Seven Stars Painting Society, holding their first Street.
exhibition at the Taiwan Governor-General's
Museum (now the National Taiwan Museum).
Co-founds the Keelung Asia Painting Association,
along with other members such as Ishikawa
Kinichiro and Mano Kitaro.
The Taiwan Watercolor Society is founded, -1927- The Japanese colonial dovernment establishes
with an exhibition of 163 works by Ishikawa the Taiwan Fine Art Exhibition (“Taiten"), with
Kinichiro, Shozo Mochizuki, Mano Kitaro, Lin Ishikawa Kinichiro, Shiotsuki Toho, Gobara
You-Cheng, and Ni Chiang-Huai. Koto and Kinoshita Seigai serving as its first
judges.
-1928- Chen Chih-Chiis admitted to the 9th Imperial
Art Exhibition of Japan for the work Scenery of
Taiwan.
Liao Chi-Chunis admitted to the Imperial Art
Exhibition of Japan for the work Courtyard with
Banana Trees.
Chen Ching-Fen travels to France to study art.
The Seven Stars Painting Society and the Red Sun -1929- Yen Shui-Long receives an endowment from

Society merge to form the Red Island Society.
Co-founds the Taiwan Painting Academy.

the wealthy literati of Wufeng, Taichung Lin
Hsien-Tang to study in France.

Becomes a member of the Japan Watercolor
Association.

Three students of the Taiwan Art Academy, -1930- Chen Chih-Chiis admitted to the lith Imperial
Hung Jui-Lin, Chang Wan-Chuan, and Chen De- Art Exhibition of Japan for the work Tamsui
Wang, all follow Chen Chih-Chi’s example and Scenery.
move to Tokyo.
The Taiwan Painting Academy closes. -1931- Chen Chih-Chireturns to Taiwan due to illness
Ni Chiang-Huai, Ran In-Ting, Lee Tze-Fan and and pa‘sses away m.Aprll. .
other students of Ishikawa Kinichiro conceive The Taiwan Education Association (now the
of starting the “Kinichiro Association,” which National 228 Memorial Museum) opens.
they formally establish the following year.
Takes part in the 18th Japan Watercolor
Exhibition with Day and Evening.
The 5th Taiwan Watercolor Society Exhibition.
-1939- Ishikawa Kinichiro leaves Taiwan, returning to
Japan, where he settles permanently.
Liu Chi-Hsiang and Yang San-Lang move to
France to study art.
The Red Island Society disbands. -1933-
The Dongbi Calligraphy and Painting Society is
founded in Keelung; Ni serves as president.
Liao Chi-Chun, Yen Shui-Long, Chen Cheng- -1934- Liao Chi-Chun, Yen Shui-Long, Chen Cheng-
Po, Chen Ching-Fen, Li Mei-Shu, Lee Shih-
Chiao, Yang San-Lang, and the Taiwan-based
Japanese artist Tateishi Tetsuomi found the
Tai-Yang Art Association.
Publishes “My Mentor Ishikawa Kinichiro” in -1936-
the journal Taiwanese Education.
-1937- Mouve Western Art Group is founded.
-1938- The 4th Tai-Yang Art Exhibition is held at

the Taiwan Education Association Building.
Memorial exhibitions are also held for Huang
Tu-Shui and Chen Chih-Chi.



Hung Jui-Lin returns to Taiwan and, together
with Chang Wan-Chuan, moves to Ruifang to
work in Ni Chiang-Huai’s mine. The following
year, Chang Wan-Chuan quits his mining job.

The Ist Taiwan Governor General’s Exhibition
(“Futen”) is held at the Taiwan Education
Association Building.

Proposes a plan for Baofeng Art Museum.

-1939-

Due to the “May 27th Incident” (an anti-
Japanese protest in Ruifang which turned
violent), Ni hands all his journals over to the
authorities to clear himself of suspicion. Later,
the authorities only return five volumes.

-1940-

Mouve Western Art Group is renamed the
Taiwan Plastic Arts Association.

In November, travels to Osaka for medical
treatment, accompanied by his eldest son Hou-
Tai.

-1941-

The Taiwan Plastic Arts Association holds an
exhibition at the Taiwan Education Association
Building. Participating artists include Chang
Wan-Chuan, Chen De-Wang, Yen Shui-Long
and Hung Jui-Lin.

Passes away due to illness on April 21.

-1943-

The Keelung Cultural Center (now the Keelung
Museum of Art) holds the Ni Chiang-Huai
Centennial Memorial Exhibition.

-1995-

Taipei Fine Arts Museum holds the exhibition “A
Journey into Formosan Landscapes: The Works
of Ni Chiang-Huai"

-1996-

With the concept of a “Time Capsule,” Ni
Chiang-Huai's descendants donated nearly
500 artworks and archival materials to the
Taipei Fine Arts Museum—marking the largest
donation the museum has received inits 40-
year history.

-2023-

Taipei Fine Arts Museum holds the exhibition
“Virtue and Beauty: A Tribute to Ni Chiang- Huai”

-2025-
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Group Exhibitions

1917

1918

1926

1927

1928

1929

1930

193l

1932

1933

1934

Received Second Prize for Trees at the Ist Shuncho Painting Society (Spring Bird Painting Society)
Members’ Exhibition.

Awarded Honorable Mention for Taiwanese Houses at the 2nd Juried Exhibition of the Japan
Watercolor Association.

Takes partin the I3th Japan Watercolor

Exhibition with the painting Lane Behind the Lin Family Estate.

The Ist Seven Stars Painting Exhibition

Ni's Mountain Road is selected for the Ist Taiwan Fine Art Exhibition.

Takes part in the 14th Japan Watercolor Exhibition with Backstreet House and Red Hill.

The Ist Taiwan Watercolor Society Exhibition.

The 2nd Seven Stars Painting Exhibition.

Sunset in Shuangxiis selected for the 2nd Taiwan Fine Art Exhibition.

Takes partin the 3rd Seven Stars Painting Exhibition.

Takes part in the 15th Japan Watercolor Exhibition with the work Oyster Shell River, Keelung.
The 2nd Taiwan Watercolor Society Exhibition.

Back Road (The Li Chun-Sheng Memorial Hall) is selected for the 3rd Taiwan Fine Art Exhibition.
The Ist Red Island Society Exhibition.

Takes part in the 16th Japan Watercolor Exhibition with Rain.

The 3rd Taiwan Watercolor Society Exhibition.

The 2nd Red Island Society Exhibition.

Takes part in the 17th Japan Watercolor Exhibition with Mountain View and Minatocho Neighborhood
in Daitotei (Dadaocheng) .

The 4th Taiwan Watercolor Society Exhibition.

The 3rd Red Island Society Exhibition.

Takes part in the 18th Japan Watercolor Exhibition with Day and Evening.

The 5th Taiwan Watercolor Society Exhibition.

Takes part in the 19th Japan Watercolor Exhibition with Taipei Outskirts, Road, Riverside, and Figure.
The 6th Taiwan Watercolor Society Exhibition.

Takes part in the 20th Japan Watercolor Exhibition with Woman in Blue, Pinghe Township, and
Zhenren Temple.

The 7th Taiwan Watercolor Society Exhibition.
Takes part in the 2Ist Japan Watercolor Exhibition with Figure and Taipei Outskirts.
The 8th Taiwan Watercolor Society Exhibition.



1935

1936

1937
1938

1939
1940
1941

Takes partin the 22nd Japan Watercolor Exhibition with Woman in Bule Dress and Outskirts.
The 9th Taiwan Watercolor Society Exhibition.

Takes part in the 23rd Japan Watercolor Exhibition with Landscape and Countryside.

The 10th Taiwan Watercolor Society Exhibition.

Takes part in the 24th Japan Watercolor Exhibition with Tamsui Church and Taipei Outskirts.

Takes part in the 25th Japan Watercolor Exhibition with Rural Housing, Taiwan and Scenery with
Temple.

Takes part in the 26th Japan Watercolor Exhibition with Seated Lady.
Takes part in the 27th Japan Watercolor Exhibition with Hsiahsi Road, Xiamen and Scenery.
Takes part in the 28th Japan Watercolor Exhibition with Taiwanese Scenery.
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Br=MHAREEGEEGHR 1926
Catalogue of the I3rd Japan Watercolor Exhibition, 1926.

H AL WS FRT
Tokyo National Research Institute for Cultural Properties

WTHM AR ESEE G HR 1928
Catalogue of the I5th Japan Watercolor Exhibition, 1928.

FRAL R BEFEFT
Tokyo National Research Institute for Cultural Properties

EEmHAKEES RS G H% - 1930 o
Catalogue of the I7th Japan Watercolor Exhibition, 1930.

F AL WS
Tokyo National Research Institute for Cultural Properties

WM HAKREE GRS G H% o 1932 -
Catalogue of the 19th Japan Watercolor Exhibition, 1932.

FRSAL R B S FT
Tokyo National Research Institute for Cultural Properties

20
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B MBAREEGEEGHR 1933 -
Catalogue of the 20th Japan Watercolor Exhibition, 1933.

H AL WS FRT
Tokyo National Research Institute for Cultural Properties

WO HAKGEGREGH > 1934 ¢
Catalogue of the 2Ist Japan Watercolor Exhibition, 1934.

FRAL R BEFEFT
Tokyo National Research Institute for Cultural Properties

BT HAKRYEGREGHE 0 1935 - BT =RAAKEEGREGHE 1936 -
Catalogue of the 22nd Japan Watercolor Exhibition, 1935. Catalogue of the 23rd Japan Watercolor Exhibition, 1936.
F AL WS FRSAL R B S FT

Tokyo National Research Institute for Cultural Properties Tokyo National Research Institute for Cultural Properties
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S5yl HAOR RS 6 ) B & H ik 0 1937 -
Catalogue of the 24th Japan Watercolor Exhibition, 1937.

H AL WS FRT
Tokyo National Research Institute for Cultural Properties

WA ARG EGRE G HE 0 1938 ¢
Catalogue of the 25th Japan Watercolor Exhibition, 1938.

FRAL R BEFEFT
Tokyo National Research Institute for Cultural Properties

BRI AAKEEGREGHE 0 1940 - BT AR BAKREEGREGHE 0 1941
Catalogue of the 27th Japan Watercolor Exhibition, 1940. Catalogue of the 28th Japan Watercolor Exhibition, 1941.
F AL WS FRSAL R B S FT

Tokyo National Research Institute for Cultural Properties Tokyo National Research Institute for Cultural Properties
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LB 2 G R E &3 -

Ni Chiang-Huai and classmates of the Keelung Academic Society.
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CEEEMEYERERE  (EEHBHHED 1926 58 H 27 H -
“Seven Stars Painting Society Holds Inaugural Exhibition,” Taiwan Nishi Nishi Shimpo, Aug. 27,1926.
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Ishikawa Kinichiro, “About the Seven Stars Painting Society,” Taiwan Nishi Nishi Shimpo, Sept. 1,1926.
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Excerpted Translation: “The five people taking part in this exhibition of the Seven Stars Painting Society were all students of mine when

I taught at school. While Ni Chiang-Huai now works as a manager in industry, he has not set aside his brush and is quite focused and
disciplined. Chen Chih-Chiis currently a sophomore at Tokyo Fine Arts School. The other three (Chen Ying-Sheng, Chen Cheng-Fan, and
Ran In-Ting) are all educators. Yet while none of them are full-time artists, the works in this exhibition attest to their incomparable passion

and dedication to painting, as much as any professional.”
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CLRENERD  (EBHBNH) » 1926 4F8 H29 H -
“A Short Critique of the Seven Stars Painting Society,” Taiwan Nishi Nishi Shimpo, Aug. 29, 1926.

TR THEA B N SEMT R HEOL A ey A o S B B AN Py st N A2 5 (B PR3 oK AR 253 46) - IE RS At
TIMEART SR G EA MRS o5 UREREL > MEs > Bl T ) 5 M) AR NRER T
TRV I IR 5E L T T A 1 0 1 SR — BRI EA7 © MIAEE — I DU B 58 > k] DU A B2 5Bk
PR - =AM AT B LA E A R 2 > RARRERES SR EH R > mHEMEAE <)

Excerpted Translation: “The color palettes that reflect the sensibilities of Taiwanese artists are certainly different from those of Japanese.
(Of course, the same is true for the sculptures of Huang Tu-Shui.) It is specifically because of this that we should not overlook topics related
to painting. If we gave them a passing glance without consciously distinguishing between good and bad, we would likely dismiss these

oil paintings as imitations of Ishikawa Kinichiro’s watercolor works. But if we look closely at each of them, we can gain richly fascinating
inspiration. While I am unreservedly critical of the inadequacies of these works, I believe like-minded people will feel the same way and
consider them at a deeper level.”
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C) 0 (CEBHHBH) > 1927 410 H 27 H ©
“Notes on a Taiwanese Art Exhibition,” Taiwan Nishi Nishi Shimpo, Oct. 27,
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ik
or‘art of the new century’, in my view, it is imperative to hold a general exhibition that represents Taiwan. The development of art does not

depend on collective powers but is a question of individual painters. Nonetheless, there is a need for art associations, because all things in

“Taiwanese Art and Its Future: A Look Back on the Island’s Western Painting World,” Taiwan Nishi Nishi Shimpo, Aug. 27,1926.
Excerpted Translation: “In Taiwan, the presence of fine arts is increasingly obvious. Whether we speak of “Taiwan of the new Showa Era’
society need groups. Thus, we must place importance on inclusive groups that represent Taiwanese Western painting (fine art).”
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it > Qliez ) - 1927 -
Ni Chiang-Huai, Mountain Road, 1927.

R oS — [ 5 19 510 2 9 @ 5% 1928 iR
Source: Catalogue of the Ist Taiwan Fine Art Exhibition, 1928.
* [ B A R B GRS ERS AT o

*Selected for the Ist Taiwan Fine Art Exhibition. The original work has been lost.

TR HE ) BOLKERZ A4 NMERE > 1927 £ 11 H 20 H
The founding celebration of the “Taiwan Watercolor Society,” held at the LION Café, Nov. 20, 1927.
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g - (RS 0 1928 -
Ni Chiang-Huai, Sunset in Shuangxi, 1928.

R CHS I 00 O [ 5 1920 TR ©
Source: Source: Catalogue of the 2nd Taiwan Fine Art Exhibition, 1929.
* 0 I B A R B GRS (RS TR o

*Selected for the 2nd Taiwan Fine Art Exhibition. The original work has been lost.

g5 - (BL5E) » 1929 -
Ni Chiang-Huai, Back Road, 1929.

R 5 =1 S5 S 10 I B8 @ B 8% © 1930 HHAR -

Source: Catalogue of the 3rd Taiwan Fine Art Exhibition, 1930.

* 5 I B IR B AR A AR B BT R AR - (AR (BALFRARLSM (H6H)) -

*Selected for the 3rd Taiwan Fine Art Exhibition.This work s currently part of the Taipei Fine Arts Museum permanent collection and has been renamed Li Chun-Sheng
Memorial Hall (Back Street View).
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CHEHEMBIERAI - (BB HHHH) > 192946 H 12 H -
“Western Painting Free Study Academy Founded,” Taiwan Nishi Nishi Shimpo, June 12,1929.

R TEGUIG IR  BRESEE - BB IR 2N o FERRIEE R B AT B - B T e B BT SERT - R
18R — B & BEIRF 3538 o R 20 R a8 o SEIF A 3 BE R 7 A% 158 o)

Translation: “Through the efforts of Ni Chiang-Huai, Chen Ying-Sheng and Ran In-Ting, the Western Painting Free Study Academy has
opened opposite the Penglai Pavilion restaurant in Dadaocheng. Ishikawa Kinichiro will also take part and offer guidance on a regular
basis. Only 20 applicants will be accepted. Please contact Ni Chiang-Huai of Keelung City for details.”

BERPER RIS (BHEAGERITERT) RS REREmE G o

Celebration of the opening of the Western Painting Free Study Academy (the Taiwan Painting Academy) at the Penglai Pavilion
restaurant.

A (FIEARL1929) 7 H L H @ & RP R ERT AL - BERGEEIE HRE > EEREHPE - N FME
AFHG o RERTIEN o TFLMESERMRE - LRI G - 2MER)IEM GifE=) - M
BTG ) ~ BB (BTG —) ~ 358 (BRBE) ~ PR ABZCEB R - — I &M SBARPEERS )

Excerpted and translated from “The Journal of Ni Chiang-Huai,” July I, 1929: “I took the train to Taipei at half past ten. On the train, I bumped
into Mr. and Mrs. Noda. Had lunch at the Penglai Pavilion. In the afternoon I bought a plaster bust and placed it in the academy. At five o’clock,
we gathered at the Penglai Pavilion, and at seven the banquet for the opening of the academy began. Participants: Master Ishikawa (3rd
from right, front row), Chih-Chi (2nd from right, front row), In-Ting (Ist from right, front row), Ying-Sheng (Center, back row), two students,
and our female administrator. We took commemorative photos. Then I took the last train home.”
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TEHEBIZENT (BBRENIZENT) SR LB BRSNS — 08 - siPER Btk (F—) ~ Bkt (H=) -
M () o

Sketching class at the Western Painting Academy (Taiwan Painting Academy). The figure standing is Ishikawa Kinichiro, the
instructor. In the front are Hung Jui-Lin (st from right), Chen Chih-Chi (3rd from right), and Chang Wan-Chuan (1st from left).
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BRI E Y o B (5D ~ BB (B0 fRE e
Summer Western painting class at the Taiwan Painting Academy, taught by Chen Chih-Chi (standing on the left) and Yang San-Lang
(standing on the right).

ik CESEETRGES)  (RBHAHH) 0 1930447 A 14H °
Source: “Taiwan Painting Academy Students,” Taiwan Nishi Nishi Shimpo, July 14,1930.
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List of participants and payment details for the Ist Red Island Society Exhibition

CEEBTERALI L AL R R AR I S HEALD - (SEBH BB > 192946 H 7 H -

HEA -3 o

: BLFE R

A

”
"

“The Current Taiwanese Western Art Scene: The North’s Seven Stars Painting Society and the South’s Red Sun Society to Merge

Taiwan Nishi Nishi Shimpo, June 7,1929.

Source: Ni Chiang-Huai’s Sketchbook-3.
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TRt AL E S
Founding Manifesto of the Red Island Society

A SR AREY - ATEEIE S - B AR - BRRE > ERERERE o B BRI R
PRI L B N - BERE USSR SE R IR Y - ASHE ~ R - RISTEAE RN - EH AT IREL o HREK
R B R R H 1R T e A 225 58 A S5t Jes MRS |

We faithfully reflect the pulse of the times. Life is beauty. Our hope begins with art and ends with art, to transform this island into an island
of beauty, Formosa. We who love art and are willing to die for the love of our native land of Taiwan shall always ardently endeavor to study
and strive. This is the mission of the Red Island Society, and of our lives. May the Taiwan Fine Art Exhibition in the autumn and the Red
Island Exhibition in the spring adorn this bleak island!

ik (EEREHTHD 0 19294E8 A 28 H
Source: Tainan Shimpo, August 28,1929.

RIS — MR B &R 0 1929
Group photo for the Ist Red Island Society Exhibition, 1929.

TRESIE = ] R BN ' 5 0 1931 -
The 3rd Red Island Society Exhibition, at Tainan Civic Hall, 1931.

R ~ I~ SEREHR AR Bk 5 = R EE €35 0 1931 -
Liao Chi-Chun, Kuo Po-Chuan and Fan Hung-Chia at the 3rd Red
Island Society Exhibition, 1931.
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to his departure from Taiwan, 1932.
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Group photo of Ishikawa K|

Nishi Nishi Shimpo, April 3,1931.
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“The Red Island Society Exh
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fingss (o) ~ BiREM () BLBEIG)IEK— () &% 0 1938 SRR HA o
Ni Chiang-Huai (left) and Ran In-Ting (right) with Master Ishikawa Kinichiro (center), photographed in Japan, 1938.

e (REEHEC1938) 5 A 18 H @ ME/\B =+ /\ W KERRFH » BUE TR o ZBERESI5 5 5T
IREERIRGE o Ph—RAREKM o LB Z BRI — B E ML LB RIGMRIT o WEIRIE )2 BAT B R M = i
BEH o

Excerpted and translated from “The Journal of Ni Chiang-Huai,” May 18, 1938: “Took the 8:38 train to Wudankeng, and decided on the
direction of the sloping mine shaft. At three o'clock, | went around to Ruifang Mine and returned home at half past six. Hung Yi-Tsun came
to the house. After nine o'clock, I went to see off young O Shinichi, who left to join the war. I received a commemorative photo of myself
with Master Ishikawa and Ran In-ting.”

Tl & &Y 0 1943 -

Memorial service for Ni Chiang-Huai, 1943.
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Tl 158 I I

Ni Chiang-Huai’s Curriculum Vitae

iR RS FEIRY T R E AL » ISR BB RO - & S IR AL M H B SN o AR U H A
IRF STV R T N TR P R U B > R MR 2 22 A~ BURE SR B BB AT 208 -

Ni Chiang-Huai’s Curriculum Vitae provides details of his educational background, the awards he won, and his employment experience,
including the salaries and benefits in each position. The format of his CV is similar to those in the records of the Japanese colonial government
of that era, reflecting Ni's education and upbringing, studies at the Taipei Japanese-language School, and previous teaching positions.

R D 0 1923 -
Ni Chiang-Huai’s Curriculum Vitae, 1923.
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gt D GO R) > W BH 5% 0 19124212 A » H 56-58 °
Ni Chiang-Huai, “Homecoming,” The New Era, vol. 2, no. 2, December 1912, pp. 56-58.
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g EED - IR - BB R 0 1912412 A » E156-58 ° (g #iag)
Ni Chiang-Huai, “Homecoming,” The New Era, vol. 2, no. 2, December 1912, pp. 56-58. (Chinese translation)
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Agreement for Coal M

ission

Comm

In 1928, Ni Chiang-Huai and Nishimura Kojiro signed a subcontract transferring management of Sijiaoting Mine No. 9, Shaft No. 3 (Chinese
translation is as below), stipulating the distribution of responsibilities and benefits between the two parties. The mining rights in the area

C RIEFH A 0 A3 AELH 5 38 it 1851-1900 4% » 55 393-402 K ©

HikE - CHIREPERS) - BLtbbe

IR v T e 5808 o T 9 9 1 B T R OR L D %)

Source: Archives of the Japanese Colonial Courts, Taipei District Court, original certificate, 1928, Mochizuki vol. 38, No. 1851-1900, pp. 393-402.

belonged to the Keelung Coal Mine Co., Ltd., which entrusted mining operations to Nishimura Kojiro, who later transferred operating rights

to Ni.

(Thanks to Hsu Sheng-Kai, postdoctoral fellow at the Institute of Taiwan History, Academia Sinica, for providing research support for the translation.)
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R EHE 192943 A 10 H

“The Journal of Ni Chiang-Huai,” March 10, 1929.

e S RREELNSH - MR 2 B AR AR EH « ERIEIUERS HOWILE SR RSB
TEA A B A BHBE RSN IS b N R R & NI T <)

Excerpted Translation: “Today is Army Memorial Day, and it’s also my personal anniversary for joining the mining industry. It's been a full
nine years since 1920. My career has not developed as I had hoped. Clearly, I succeeded at first and then met with failure, and that fills me
with deep regret.”

g HEL 1929) o ZALT 7 FEAT AR o
Ni Chiang-Huai’s Diary, 1929. Collection of the Taipei Fine Arts Museum.
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REEHE 19314 H 12 HE I3 H
“The Journal of Ni Chiang-Huai,” April 12, 1931.

4HI12H
April 12

e OB\ K E R A BB KB RTE R E  RBEEBRREAR o HfRE A
REEN IR HEE - MBERBU RS » PR AR BRI 2OE R 2 B o)
Translation:" Took the 6:58 train to Wudankeng. Took the [1:40 train to Nangang. Visited Chen Chih-Chi, but he is perilously ill. I felt very

sad. When he heard a friend was there to see him, he opened his eyes with great effort, and expressed his thanks.”

4HI13H
April13

R MM = oK ENER > BB+ — B I R E R R % EIJER B - 5+ 28t
HKERITERAL  E A =R E R - EHCENIAK <)

Excerpted Translation: “Took the 9:27 train to Nangang. At 11:15, Chen Chih-Chi passed away. I felt deeply saddened. Took the 12:50 train to
Taipei to notify three newspaper agencies, and informed friends by telephone and telegram.”

Bl tE - CHRAKD - SFACRRE - I~ MC BEALTI L AT AR -

Ni Chiang-Huai, Portrait of Chen Chih-Chi , date unknown, pencil on paper. Collection of the Taipei Fine Arts Museum.
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R HE 19314 4 H 21 H

“The Journal of Ni Chiang-Huai,” April 21, 1931.

R L EABI A\ K ERTE RPN B R R o N =\ KB E AL o
HETE SR P S BEE T GBI & > ERERIRR <)

Translation: “ Took the 6:58 train to Wudankeng to pay a bill. Returned home at 12:40. Took the 2:38 train to Taipei in the afternoon.
Attended the memorial service for Huang Tu-Shui at the Soto Zen Temple in the Dongmen District. Returned home at 7:30.”

g HEC 1931) > Sk 37 00 BF R
Ni Chiang-Huai’s Diary, 193l. Collection of the Taipei Fine Arts Museum.
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Ni Chiang-Huai’s notes on “The History of World Art”

e (FHHGC1933) 23 HE6H -~
Excerpted from “The Journal of Ni Chiang-Huai," Feb. 3-6,1933.

2H3H

—HR

A EPYEIRIK ¢ L Sicyon 2. Korinthos 3. Athina 4. Rhodes

TEF KR FRFRLITIR N E RS BA T B LA e T

1 7% F5 BLGEE [ R A8 4 [ A MR Py S 4 5 R BR A IR B R 0k

o i

AR A A R R T B B F 2 A IR SO R TR A R
1715 L

PEIEHA (Siena) HEERMMIEZ (Guido of Siena)

R mITE S S (Cimabue) ~ &+t

2H4H

FAMGEHREEM (Cimabue) SERNET

BN T ENR

- F A B R A O PO D A Y 2

B#AFE (Masolino) ~ BiER (Masaccio) 528 F SRS B ZL5a i ik

JEJi - Rkt (Filippo Lippi) A2 YIA) (Botticelli) R rIRH

R 2 B RO B e e L 2

= MR EC (Ghirlandaio) ~ 2 AR (FraAndelico) 5

TIEPNE - 32 - HPEH (Antonello daMessina) A 5E (Van Eyck) 5 B i 2 {8128 e i

2H5H 6H

ERAYLE

SCEERB = R 5% 5% 2P K Bl BB R T2l
iR A SE 00 R 7

FARRE L FRIEE

MZHERL - FHi7F (Ludovico Carracci) 7 Ik BLE

+Ltid

SR

RWASLA !

et putttfid 2R LUREE (KOIn) % FoDIR e 22t 4 I 2 AL 7y o 48 Lg%
Jer

AKX 7 (VanEyck) #mE#E (Hattiden)
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(g HEC 1933) » BEAL T 7 i A0 ©
Ni Chiang-Huai’s Diary, 1933. Collection of the Taipei Fine Arts Museum.

R N — g e

My Mentor Ishikawa Kinichiro

g - A CREIE ISk — 5l - (EBHH) > 412 5% (1936) » B 71-74 o [B57 2 18 6 3 A2
Source: Ni Chiang-Huai, “My Mentor Ishikawa Kinichiro,” Taiwanese Education, no. 412 (1936), pp. 71-74. From the National Taiwan Library collection
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RRARFEMBAE MRS - RRRZIER - Bk BT Ss ER#EE g - 16
KR o BB R EMERE G > RINERRE G ZHEE #F &
HEMTE  PEBREARBIMER - thOGHREE KRS - F0% K A
KR EEFE - BEBEMZ ERIIEER - HI AR o ZIeEEEEAME
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fRIEEHE 1938 4:6 A I3 H

“The Journal of Ni Chiang-Huai,” June 13, 1938.

e TR —BRR Y ANEASRE o HAIG) 2T BB oA A SRS o 35 M (P8 2 MO T B
73]

Excerpted Translation: “ Visited the Ruifang mine at 1:00 p.m. and returned home by 6:30. I presented the plan to establish an art
museum to Master Ishikawa and Mr. Mano, and asked for their support in building the collection.”

(g HEC 1938) » BEAL T 7 i A0 ©
Ni Chiang-Huai’s Diary, 1938. Collection of the Taipei Fine Arts Museum.
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EHAL 193941 H 3 H

“The Journal of Ni Chiang-Huai,” Jan. 3, 1939.

BFBRANZETEANZE
BRI AR FEMEERZE

B IRESE Bl

WA B BREL
EEIFHEM T REY

AR T Bl B K 5%

BT RANZERNZE

Bl RNy 2 EREY) 2 B

BT

ELYTiE S
[LYNESEEE daUNEL Sl T IN CE
BRI AR5 2 B AMBY

Anoble person helps others thrive, but does not help others do evil

An artist depicts the beauty of nature, not the ugliness of nature

Anoble person shuns evil and upholds good, an artist upholds beauty and shuns ugliness
When ordinary people see ugliness, an artist beautifies them

Gold and jade are not treasures; art is the treasure

The spirit is intangible, and art is its tangible form

Anoble person encourages goodness and shuns evil

Art champions beauty and conceals ugliness

Anoble person cherishes virtue

Art delights in beauty

People often look for the shortcomings of others and ignore their goodness, but artists look for the
beauty of nature and make the ugliness in nature more beautiful
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R EHG 19391 H6 HE 8 H
“The Journal of Ni Chiang-Huai,” Jan. 6-8, 1939.
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Ni Chiang-Huai’s Diary, 1939. Collection of the Taipei Fine Arts Museum.
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fpeR > CBCHR BT IR EI S > CERMEH) > 20014 11 A 1 H »
NiHou-Tai, “The Anniversary of the Passing of Hung Jui-Lin, Painter of the Mines,” Dunan Community News, Nov.1, 2001.
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Distribution Map of Mines Leased by Ni Chiang-Huai

1920 i - i AC RIS A RT3 - BENA BRI A % > R I T S PR B RS B LA o IR F I H D
TR SCHRR - HE AL 1 R B [ S B 0 R - (WRMEFTH B RERERERIZR)

(A) HiJ5—Yiorii (1938-1942 - BhR b ik aC it - BRIR o B 13 LRI
(B) %75 =41 (1920-1938 - BE R Wbk U & it)

(O) #2ATT (1920-1939 » %5 A4 &k /B b R TR k)

(D) HHEHRIMTBRIS T (1929-1931 > 228 ek 2 @it b e bk X & ink)
(B) #MAE YT (1931 ZF8 ek &it)

(F) Wikdeirmin (1929-1934 » Bk peivk X &t)

R BT I 5808 S 2 T R B BT O AR SR AT S AR )

In1920, Ni Chiang-Huai joined a contracting company in a mining district. This means his company received a contract from the holders
of the mining rights to do the actual mining or management work in the mines. According to his surviving journals and other documents
from 1928 to 1939, itis inferred that Ni contracted to operate the following mines.

A) Ruifang Mine No. I Branch Shaft (1938-1942, Keelung Coal Mine Co., Ltd., later renamed Huaishan Coal Mine after World War II)
B) Ruifang Mine No. 3 (1920-1938, Keelung Coal Mine Co., Ltd.)

C) Wudan Mine in Shuangxi (1920-1939, Ushiroku Unlimited Company / Keelung Coal Mine Co., Ltd.)

D) Kanjiao and Ma-sok mines in Wanli (1929-1931, Taiwan Coal Mine Co., Ltd./ Keelung Coal Mine Co., Ltd.)

E) Shidi Mine No. 2, Jingtong (1931, Taiyang Coal Mine Co., Ltd.)

(
(
(
(
(E)

(F) Beigangkou Coal Mine in Xizhi (1929-1934, Keelung Coal Mine Co., Ltd.)

(Thanks to Hsu Sheng-kai, postdoctoral fellow at the Institute of Taiwan History, Academia Sinica, for providing the results of his research.)
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B B TE © CREMA RHT

) (WL AT - 1931) » H 166 °
B 37 B K T

Ruifang Mine No. 3,
Keelung, viewed from
below the Houtong coal
separator, overlooking
the lower reaches of the
Keelung River.

Source: Katsuyama Yoshisaku, A Guide
to Formosa (Katsuyama Photography
Studio, 1931), p. 166.

From the National Taiwan University
Library collection

L2 1 R it R I 1 3
Wk T UK CHABAR - B
i) (ot > 1930-1931) » H 5l
IR 8 B B

Houtong Coal Mine,
Keelung Coal Mine Co.,
Ltd.

Source: Yamamoto Sansei, Japanese
Geography: Taiwan (Kaizosha, 1930~
1931, p. 51.

From the National Taiwan University
Library collection

A JE 3 ik

HIE A=A (HABERSR - &
B (Bokit » 1930-193D) » H 51
120 7 A 2

Shidi Coal Mine

Source: Yamamoto Sansei, Japanese
Geography: Taiwan (Kaizosha, 1930~
1931), p. 51.

From the National Taiwan University
Library collection

BEy

HAR © B8 M BT o B ) (B2
WRCE TREE R 0 1926) © T 148 2
HH o

B 7 KA (B R

Exterior of Ma-sok Mine

Source: Taiwan Geology and Mining
Atlas (Taiwan Governor-General's
Office, Bureau of Industry, 1926), insert
following p. 148.

From the National Taiwan University
Library collection
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Aerial View of Taiwan

U RTT o CEEBTERED GENREE 0 1931) o B35 I i A
Source: Mimoto Ryo, Aerial View of Taiwan (Yoshimura Shokai, 1931). Provided by the National Museum of Taiwan History
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Grand View of Keelung City

Hil &R CERTRBD - (AA% BT - 1935) o BN 185 o8 1 1) A 42 4
Source: Kaneko Tsunemitsu, Grand View of Keelung City (Nihon Meishozue-sha, 1935). Provided by the National Museum of Taiwan History
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Grand View of Keelung City was published by the Keelung City Government, offering a brief introduction to local scenic spots. Looking
northwest from Mt. Datun toward Keelung Harbor, the picture indicates the trading companies, rivers, wharfs and scenic features in the
harbor’s vicinity, with other cities such as Tokyo, Shanghai and Xiamen shown faraway. It does not serve well as a map, as distances are
not accurately represented. Since the 1920s, Ni Chiang-Huai lived in the area of Takasago Park and Asahi Bridge on the edge of Keelung
Harbor, and in 1935, he bought land on the bank of Tianliao River to build his own estate. Many of the subjects in his paintings can be seen
in this bird's-eye-view picture.
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A) Osaka Shipping Corporation

B) Keelung Train Station

C) Keelung Coal Mine Co., Ltd.

D) Takasago Park

E) Asahi Bridge

F) Keelung Post Office

G) Oyster Shell River (now Xiding River)
H) Shiying River (Stone River)

1) Tianliao River

J) Yen Family Mansion (Lou Yuan)

K) Keelung Fortress Command

L) Ni Chiang-Huai's Residence by the Tianliao River
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Inspected by the Keelung Fort Command
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Many of Ni Chiang-Huai’s paintings of scenery around Keelung bear
the stamp “Inspected by the Keelung Fort Command,” testifying to
the system of scrutiny he underwent as a painter of daily life. These
inspections were part of a system of secrecy measures imposed on
painting and photography in the vicinity of forts.

Keelung was designated a fortified area due to its port and artillery
installations, which had strategic military significance. Any visual
representation of the area had to be submitted to the Keelung Fort
Command for review. In addition to works of art, even commercially
published items such as postcards featuring local landscapes were
subject to review by military organizations before public release.

Ni’s sketches of Keelung, as well as his works depicting strategically
significant areas like the Houtong mining district, all had to be inspected
and stamped before he was permitted to take possession of them.

Despite the unquestionable inconvenience of this regulatory system
in preparation for war, it highlights the admirable perseverance of Ni
Chiang-Huai, who remained committed to his art despite the constraints.

CREREE (Fm)

Street Scene in Kimpauli (Jinshan). (verso)
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Street Scene in Kimpauli (Jinshan), c. 1929, Watercolor on paper, 32.5 x 48 cm.

B LT 37 3 0 A R
Collection of Taipei Fine Arts Museum
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