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Taiwan has undergone different periods of sociopolitical
development that have impacted gouache painting by creating
challenges regarding the naming of this art form, destabilizing its
position in the art world, throwing up barriers to its development,
and generating uncertainty about its continuance. At first, during
the Japanese colonial period, Eastern gouache techniques were
introduced into Taiwan as Toyo-ga (Oriental Painting also known
as Nihonga, Japanese painting), and then in the post World War

IT era, gouache was only taught in small private studios and
through an apprenticeship system. Later, when gouache courses
were offered at Taiwanese universities, a wave of interest and
development in this painting form was set in motion. As of today,
the academic establishment has been offering gouache studies
for more than 30 years, and Eastern gouache has been evolving in
Taiwan for close to a century.

The use of powdered mineral pigments has long been a hallmark
of Eastern gouache painting, but in Taiwan, the conceptualization
of gouache, like the crystalline structure of minerals, is
multifaceted, relying on aspects such as texture, technique, and
naming conventions. Looking back at the origins of this intricate
construct, we see that the initial transmission of gouache to
Taiwan as Toyo0-ga, was actually an art development with unique
temporal and spatial adaptations and expectations. Painting

in Japan evolved under the influence of foreign traditions,

such as Buddhist painting from India and China, and over a
millennium of creation, which in part entailed the intimation of
Chinese paintings, a Japanese painting tradition was born. Japan
encountered Western culture in the 15" century, and then during
the Meji Restoration of the 19" century, put forth a painting

form that they hoped could contend with Western art. Known as
Nihonga or neo-traditional painting, this form advocated for the
study and application of Western techniques, such as rendering
directly from nature, perspective drawing, and emphasis on color
as a vehicle of expression.

These painting reforms spread as the establishment of a modern
education system and exhibition mechanisms cultivated more
painters, and they also reached Taiwan and Korea, as they were
administered by Japan. The core notion behind Nihonga at the time
was the blending of Eastern and Western painting characteristics,
specifically to extend Eastern painting by incorporating elements
from the West. The goal was to make full use of the medium in




Too Loud a Solitude: A Century of Pathfinding for Eastern
Gouache Painting in Taiwan is based on the Eastern and Western
characteristics of gouache painting in terms of materials used and
subject matter pursued, and is organized around the chronology
of government-run art exhibitions and related educational system
developments in Taiwan. In this way, the exhibition strives to
present features of the history, contradictions, and establishment
of gouache painting in Taiwan, which included a tumult of doubts
and their suppression, as well as to revisit the origin of gouache
painting and the jostling for space where it could develop and
thrive. Behind this hustle, emerges the solitary perseverance of
creation, the safeguarding of an art form, and the passing of
technique from generation to generation. From this exhibition’s
mapping of the development of Taiwanese gouache painting

with artists and their works, it can be seen that original sources

have been reinterpreted based on new external stimuli, and its










