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A ONE & ATWO: EDWARD YANG RETROSPECTIVE

Edward Yang, the world-renowned film director who passed away in 2007, left behind numerous works that still have a profound
impact today. As his importance has only grown with time, his works are a testament to his trenchant mind that has remained in
step with the changes in contemporary society. In 2019, a large number of archival materials, totaling tens of thousands of items,
were deposited by Kaili Peng, the widow of Edward Yang, at the Taiwan Film and Audiovisual Institute, and immediate work
was initiated on digitization, archiving, and film restoration. These archival materials include diaries, essays, letters, manuscripts,
photographs, books, props, and many valuable audiovisual tapes, all of which bear the distinctive characteristics and important
imprints of different periods in the late director’s life journey. In order to make these precious archival artifacts known to the
public and to give the director’s spirit wider and deeper recognition, the Taiwan Film and Audiovisual Institute and the Taipei Fine
Arts Museum have jointly planned this large-scale retrospective exhibition, paying tribute to this director who rose to fame in the
Taiwan New Cinema movement and established himself in the world of arthouse cinema.

The exhibition A One and A Two: Edward Yang Retrospective is a three-year-long research project that has meticulously
examined a vast archive of documents to rediscover the intellectual framework and creative codes of the renowned filmmaker
Edward Yang. Through numerous clues, the exhibition paints a picture of a creator who sought to express universal values and
embrace the world. While ostensibly a tribute, the retrospective reconstructs Yang's life story, creative background, and cross-
disciplinary relationships. On the one hand, the retrospective takes the filmmaker’s dialogue with the world during his youthful
years as the starting point for uncovering his insightful film creation. On the other hand, it reorganizes the multifaceted themes
of his cinematic masterpieces, offering a new perspective on the legacy he left behind and the era he lived in.

This exhibition is built upon the brilliant cinematic works of Edward Yang, as well as his lesser-known theatrical works
and numerous unrealized projects. Through seven sub-themes, including “Childhood Through the Ages,” “A Somewhat
Ambitious Adolescent,” “The Urban Explorer,” “The Polyphonic Practitioner,” “The Zesty Satirist,” “The Life Ponderer,”
and “The Dream Entrepreneur,” the exhibition immerses audiences in a world of audiovisual art that embodies the director's
creative energy and thoughts. From historical violence, modern urbanity, gender power, to contemplations on life, added with
his rational reasoning and self-reflection, these are the grounds which have led to his work’s bold innovation, sharp criticism,
and witty humor. Edward Yang was a director who constantly pondered on civilization critiqgue and the blueprint of cinema.
His works and ideas will continue to inspire the future of culture and film.
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Childhood Through the Ages The Zesty Satirist

2. 6.
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A Somewhat Ambitious Adolescent The Life Ponderer

3. 7.
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The Urban Explorer The Dream Entrepreneur
4. 8.
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The Polyphonic Practitioner Edward Yang’'s Chronology
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Many years later, Edward Yang's cinematic spirit continues to
permeate every moment of the world’s film movements. His global
influence remains strong, and the number of his fans continues to
grow. The underlying meaning of his final film, Yi Yi: A One and A
Two... (2000), encapsulates his unwavering philosophical beliefs
and the enduring vitality of his cinematic oeuvre. The life journey
of Edward Yang (1947-2007), summarized in the epitaph on his
tombstone: “Dreams of love and hope shall never die,” bears
witness to his worldview and ideals. Just like the frames of a film
strip, purity and hopeful imagination of childhood remain forever
frozen and never fade away. Stepping into Edward Yang's cinematic
world is like returning to the opening of a film with a flashback,
where, near or far, great personal cinematic moments intersect
with the world'’s landscapes. Throughout different stages of his life,
he attempted to respond to the changing world civilizations, even
hoping to change society with the power of film. It was this belief
that prompted him to abandon his long-time career in microcomputer
and systems design to wholeheartedly pursue filmmaking. In tracing
the journey of Edward Yang's life, we are transported back in time
to revive and relive his creative energy, once again witnessing the
epiphanies in his dialogue with the world.
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Edward Yang's family portrait, ca.1948
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Edward Yang (left) and his brother (right), ca.1949
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Courtesy of Kaili Peng, deposited in Taiwan Film and Audiovisual Institute



A SOMEWHAT AMBITIOUS ADOLESCENT
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A Brighter Summer Day (1991), adapted from a true crime case,
undoubtedly stands as a masterpiece for Edward Yang, who is well
known for his portrayal of youth in cinema. “Youth” has become one
of the key themes and images in his works. Prior to entering the adult
world, the adolescent faces his surroundings with almost innocent
and romantic ideals, exuding aspirations for the future and a sense
of cynicism and defiance against the world. In his diary from the
1960s, during his teenage years, Edward Yang's youthful handwriting
captures the daily conflicts and love-filled emotions, all inked with
a blue fountain pen. During his stay in Seattle in the late 1970s as a
microcomputer and systems designer, he used a typewriter to type
out his opinions on issues such as American capitalism, democracy,
the Vietnam War, religion, and feminism. These observations, which
reflect a critical view of the world, had a significant impact on his
later thinking and direction in film creation. In the early 1980s, Yang
returned to Taiwan and began his career as a director, and the theme
of “youth” repeatedly emerged in his script ideas, such as The
Wiz Kid, which was written in English, and A Somewhat Ambitious
Adolescent. "Youth” serves as a metaphor that deals not only with
innocent love and passionate anger but also spans political, historical,
and cultural issues, as exemplified in A Brighter Summer Day, in which
the young protagonist Xiao Si'r candidly confronts the terror-stricken
era that his father’s generation has unfortunately fallen into, and is
doomed to experience tragic love himself.
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A Brighter Summer Day film prop (Xiao Si'r's diary),

Yang and His Gang, Filmmakers, 1991, 13X18X3.5 cm
(HRATRHE) HE (FRA) B85 1986 25X17.7cm
A Somewhat Ambitious Adolescent story (manuscript),
Edward Yang, 1986, 25X17.7 cm
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Courtesy of Kaili Peng, deposited in Taiwan Film and

Audiovisual Institute



THE URBAN EXPLORER
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The metamorphosis of a city as an important symbol of modernism is
one of the most distinctive features in Edward Yang's work. In his first
television drama, Floating Weeds (1981), which he directed upon his
return to Taiwan from the United States, Yang had already trained his
lens on young girls from small towns dreaming of the bustling city of
Taipei, only to gradually lose their hope and become disillusioned with
the metropolis. “City” and “women” form a dual thematic focus in
Yang's films, particularly during the era of Taiwan New Cinema. Themes
from dreams, reality, to failed romantic relationships are manifested,
including strong encounters, collisions, and frictions in marriages and
careers, women's sense of loss or transformation in the city coming
at a cost, or the disappearance and even death of men becoming
the endpoint of the dialogue between the sexes.... Yang masterfully
combines his intuitive and intellectual abilities to bring forth a precise
portrayal of urban Taipei and its transient inhabitants. From Floating
Weeds to Expectations (1982), That Day, on the Beach (1983), Taipei
Story (1985), and Terrorizers (1986), this young director who propelled
Taiwan New Cinema to global arthouse film recognition, meticulously
annotated and transcribed on hand-written notebooks, scripts, letters,
storyboards, and shooting schedules in both Chinese and English,
resulting in multiple versions and variations of each film. Through
the labyrinthine city maze, akin to a forest of mirrors, a confident and
uplifted face is glimpsed, fluttering in the wind.
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Image of Shu An looking back from Terrorizers, 1986. Courtesy of Central Motion Picture Co., Golden Harvest Film Production Co. Ltd.
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Expectation (later renamed Expectations) storyboard from /n Our Time (photocopy), Yang and His Gang, Filmmakers, 1982. Courtesy of Kaili Peng, deposited in Taiwan Film and

Audiovisual Institute



THE POLYPHONIC PRACTITIONER
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The extensive notes and manuscripts left behind by Edward Yang
are written in both Chinese and English in almost equal measure,
showcasing his unique approach to creative thinking through
switching between different languages. In his films, the juxtaposition
of multiple languages, the displacement of sound and image,
and even the layering of different voices construct a cinematic
soundscape that is compatible with polyphony. In his film That Day,
on the Beach, the separation of sound and image through the use
of feminine voice searching for her missing husband gives rise to
unparalleled metaphorical imagination in Yang's sound aesthetics:
the image may only be bait, while sound becomes tangible, creating
a tension that is both ambiguous and integrated between sound
and image. At the age of twenty-eight in 1975, Yang was deeply
moved by the work of New German Cinema director Werner Herzog
after watching his film Aguirre, the Wrath of God (1972) in Seattle,
USA, and he decided to pursue a career in film. Years later, the
precious recording of Yang reciting Herzog's travel diary Of Walking
in Ice (1974) clearly expressed the profound emotional connection
between the two outstanding filmmakers. Behind Yang’s skillful and
precise use of sound and image in his creative career, he also speaks
for himself, occasionally dubbing for characters or making cameo
appearances in his own or others’ films, and even experimenting
with groundbreaking music videos. So, let’s close our eyes and listen
to the cinematic confession of this master of polyphony.
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Tape of Edward Yang reciting Werner Herzog's Of Walking in Ice (English version), Edward Yang, mid-1990s, 10.6X6.2X2 c¢cm. Courtesy of Kaili Peng, deposited in Taiwan
Film and Audiovisual Institute

SIEERER - RN 1995 FES I LERE X EH1E R - © Pamela Gentile / SFIFF ; #% : Pamela Gentile

Edward Yang and Werner Herzog greet each other at the 1995 San Francisco International Film Festival. © Pamela Gentile / SFIFF ; Photo by Pamela Gentile



THE ZESTY SATIRIST
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In 1988, Edward Yang began teaching “Film Basics” as a part-time
instructor in the Department of Drama at the National Institute of the
Arts (now known as Taipei National University of the Arts). His film, A
Brighter Summer Day, which employed actors and crew members from
the National Institute of the Arts, influenced his subsequent creative
methods. And the actors he trained would later infuse new energy into
the Taiwan film industry. Yang's lesser-known works as a theater director,
such as the one-act play Likely Consequence (1992) and the seven-act
play Growth Period (1993), laid the key groundwork for his so-called “new
zesty satires” in A Confucian Confusion (1994). Likely Consequence
and Growth Period reveal a new phase of this Taiwan New Cinema
filmmaker's experimentation with professional actors and themes of
gender relations, while the zesty satire genre interrogates how Taiwan
could break free from the squeeze between Confucian culture and
domestic and foreign political and economic situations at the turn of the
century. Later on, his film Mahjong (1996) directly explored the spiritual
crisis caused by Taiwan's transition towards a highly capitalist society.
In 1997, before writing his column “Atomic Egg” for the magazine The
Journalist, focusing on the issue of “Hong Kong's handover,” Yang was
invited by Zuni Icosahedron to create a theatrical work titled Brother
Nine and Old Seven—A ‘97 Fantasy (1997). Later, he was again invited
to Hong Kong to present his play King Lear—Experimental Shakespeare
(2000). In Yang's creative career, film and theater are inextricably linked.
They are both part of mise-en-scene and serve as laboratories of ideas.
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Edward Yang and Joyce Ni on the set of A Confucian Confusion, 1993
BREERN (BIER) HEIREG 1993

Edward Yang on the set of A Confucian Confusion, 1993
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Courtesy of Kaili Peng, deposited in Taiwan Film and Audiovisual Institute



THE LIFE PONDERER
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(——) 2BEA (BREER TRY/NEM, ALHE) 5B 1999:
19.56X14.3cm

Yi Yi screenplay (with red Astro Boy cover made by Edward Yang),
Edward Yang, 1999, 19.5X14.3 cm

BRESERNFRA_HSE (ERAREREEY (BRARE) ) -
5788 4 1965-1970 7 27X21 cm

Young Edward Yang's Hand-drawn World War Il comics (possibly inspired
by the film Battle of the Bulge), Edward Yang, ca.1965-1970, 27X21 cm
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Courtesy of Kaili Peng, deposited in Taiwan Film and Audiovisual Institute



THE DREAM ENTREPRENEUR
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Looking back at the directing career of Edward Yang, he has produced
a total of eight and a quarter film and television works, as well
as four theater productions. Until his death, he was still working
on the animated film Little Friend. Dozens of scripts or outlines
from Yang's hands, which have not been filmed, reveal his highly
energetic creativity and leave behind many interrelated story, such
as Assassination, The Stunt, Little Five and Jack, Baby, Quelling the
Demons’ Revolt, The Green Island Serenade, Little Soldiers: Kinmen
Stories, Buddy, and Fly!, among others. Besides, Yang's continuous
contemplation on film is demonstrated in his profound writings
and expressions on film concepts, such as “Twenty Talks by Yang”
which uses the topic of why making films as an opening statement,
and “Architecture & Me and Seven Other Notes” which lists eight
diagnostic points for Taiwanese cinema including history and
technology. Throughout his life, Edward Yang was acutely aware of the
film industry that lies between art and commerce, and felt obligated
to seriously respond to contemporary issues related to technology
and humanity, tradition and digitalization. As his works conveyed his
unigue perspective to global audiences, it is now time, before the last
curtain falls, for domestic and international filmmakers who knew him,
worked with him, and were even influenced by his works to reminisce
about this unigue and significant Taiwanese director and the cinematic
legacy he left behind.
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Video compilation of domestic and international filmmakers remembering Edward Yang,

Tony Rayns (1.1), Shunji lwai (1.2), Olivier Assayas (1.3), Issey Ogata (1.4),

Werner Herzog (1.5), Ryusuke Hamaguchi (1.6), Chang Chen (1.7).
BREESIT=RBINYRE "TRIELER , IR HEIRIG 2000 - I TIRH

Edward Yang wins the Best Director at the 53rd Cannes Film Festival, 2000. Courtesy of Kaili Peng
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A One & A Two: Edward Yang Retrospective

Film Program

As one of the Taiwan New Cinema movement’s prominent figures, Edward Yang
stands as an internationally acclaimed filmmaker, garnering numerous accolades
for his artistic contributions. His oeuvre, characterized by its distinct modernistic
sensibilities, is praised as precise surgical tools that dissect the alienation and
hypocrisy of contemporary society. Within his cinematic exploration, the intricacies of
emotions and love intertwine with the profound and ceaseless quest for the essence
of life itself.

The film program presents three sections: “A One: The Rational Soul,” “A Two:
Edward Yang's Top 10,” and “Special Screenings.” By exploring the artifacts left by
Edward Yang, we attain a deeper understanding of how his characters are intricately
constructed. Within cinematic storytelling, he breathes life into his characters, infusing
them with vitality, emotions, and a sense of realism. His early affinity for comics and
the impact of influential cinematic masterpieces have significantly shaped his cinematic
vision. The film retrospective endeavors to engross participants in Yang's extensive
body of work through curated screenings, lectures, and showcases of archival
materials. This program provides an unparalleled opportunity to revisit and reimagine
his cinematic universe. Moreover, this retrospective synergistically aligns with the Taipei
Fine Arts Museum exhibition, creating a comprehensive and heartfelt homage to the
renowned soulful pioneer of Taiwan New Cinema, Edward Yang.
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BHpEs : BRIGES
A One: The Rational Soul

(—NBAEMLZX) The Winter of 1905, 1981
3E Director —R/AI Wei-Cheng Yu
E15 55 & Narrative Designer —#578S Edward Yang

{#5%) Floating Weeds, 1981

(SEBEAIELED In Our Time, 1982

(B#AY—X) That Day, on the Beach, 1983
(FEB1IE) Taipei Story, 1985

(BB TF) Terrorizers, 1986

(HhsEHT L ER AEM) A Brighter Summer Day, 1991
(FBILRFRY A Confucian Confusion, 1994

(REHEY Mahjong, 1996

{——) Yi Yi: A One and A Two..., 2000

(BE) #IHEE The Wind (Demo), 2002-2005

07.22-10.22, 2023
ERIBE  BIREERAEEPD
Venue: Taiwan Film and Audiovisual Institute

More Info: Www.tfai.org.tw

BREN AR
A Two: Edward Yang’s Top 10

{X38) Aguirre, the Wrath of God, 1972
B4R - f1 2R Werner Herzog

(EE#AAE) Blue Velvet, 1986

K1 - #h[E David Lynch

{3&1%4&T) A Clockwork Orange, 1971
SR - EE#A 5T Stanley Kubrick

(AR Z532—) 8%, 1963
HEBM - # 5 fE Federico Fellini

¥E) Floating Clouds, 1955
E#EE & B Mikio Naruse

{EM4%8) Manhattan, 1979
fR38 - 3 Woody Allen

(FHEBEEEY My American Uncle, 1980

Tff - BB Alain Resnais

(B Nostalghia, 1983

LAREN - SRR HTE Andrei Tarkovsky
(EDREY Harakiri, 1962

/NPRIEAS Masaki Kobayashi

($2) L'Argent, 1983

Z#13 - 7552 Robert Bresson
(&8%) L'Argent, 1928

BB - FHFLLEB Marcel L Herbier
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Special Screenings

(BRMREBESE  REEHISEE)

When Cinema Reflects the Times: Hou Hsiao-Hsien and
Edward Yang, 1993

FAFAR] Hirokazu Kore-eda

(BEF/\&M: FEAYEE) Astro Boy: The Brave in Space,
1964
FI5IER Osamu Tezuka



X HEER% Conversation Series
dEeE 1 BREEIMERE
The 1F Corridor, TFAM

7/29 (75) 16:00-18:00
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7/29 Saturday 16:00-18:00
Curators in Conversation about
A One and A Two: Edward Yang

Retrospective

CURATORS:

Jun-Jieh Wang | Director of Taipei Fine Arts Museum

Song-Yong Sing | Professor of the Graduate Institute of
Trans-disciplinary Arts, TNUA

8/12 Saturday 16:00-18:00

Archives in Exhibited Cinema

MODERATORS (Curators of The Exhibition):

Jun-Jieh Wang | Director of Taipei Fine Arts Museum

Song-Yong Sing | Professor of the Graduate Institute of
Trans-disciplinary Arts, TNUA

PANELISTS:

Chun-Chi Wang | Associate Professor of National
Dong Hwa University

Tai-Sung Chen | Art Critic

9/16 Saturday 16:00-18:00

Exhibition of Cinema in Art Museum

MODERATORS (Curators of The Exhibition):

Jun-Jieh Wang | Director of Taipei Fine Arts Museum

Song-Yong Sing | Professor of the Graduate Institute of
Trans-disciplinary Arts, TNUA

PANELISTS:

Amy Huei-hwa Cheng | Independent Curator, Artistic Director of

The Cube Project Space

Chien-Hung Huang | Director of Kuandu Museum of Fine Arts

2l{E¥h Workshop
LB EA LA TS
The Studio of Children’s Art Education Center, TFAM

8/19, 9/9 (7% Sat.) 14:00-17:00
Megigchy | MEEEESETIEY
Visualizing Your Narrative:
Storyboarding Workshop

* BIEL A E BI$R4 Reservation required.

EIFERBAFEULEEEREERAEHE
Please visit WWw.tfam.museum

for registration and latest information
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Taipei Fine Arts Museum
Jun-Jieh Wang
Exhibition Supervisor

Director
Tsun-Ling Liao
Agiluf Chen/Yi-Ru Hung /
Chia-Yun Tung
Ralph K. C. Wu/Tony T. 1. Yu
Bo-Hsin Chien
The One Production
Viewfinder Studio
Kun-Han Ho / Po-Ching Chou
L'atelier Muxuan
Shu-Hao Shien / Da-Wei Feng
San Shung/Mu-Chen Sun/Yi-Chun Lin/
Shu-Yi Shi
Marketing and Public Relations

Exhibition Coordinators

Space and Graphic Designers
Installation Coordinator
AV Technician

Video Installation
Kinetic Installation
Lighting
Exhibition Associates
Public Programs

Tzu-Chin Kao / Yu-Mei Sung /
Daisy Shou

Yung-Jen Chen/Hong-Tu Chen/ Yi-Wen Tsao
Trailer & Documentary | One Work International Ltd.

Angelika Wang / Jumbo /
Chun-Hung Lin/ Peter Pan

Photographers

Post-production of Memorial Video

International Forum
Editor | Yeng-Ing Chen

Graphic Designer | Ralph K. C. Wu

Eric Chang / Shu-Kuan Hsieh / Howard Shih
English Revisor
Ching-hua Color Printing Co., Ltd.

Sharleen Yu/Hsuan-Chun Tseng

Translators
Jenning King
Printer
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Taiwan Film and Audiovisual Institute
Director | LouisC. Lee

Deputy Director of Operations | Te-Ling Chen
Wood Lin/ Tan Joe-Eng

Exhibition Coordinators

Project Managers

Kuei-Chang Lin / lann Ui-Sing

Exhibition Associates | Shr-Tzung Tsai/ Ray-Jay Lee /

Jung-Nien Lin / Angie Liu /

Ching-Feng Chu / Hsiao-Sung Tsai /

Tzu-Yao Cheng / Wua-Ling Wu
Wan-Ling Chen / Shen-Hung Huang /
Yu-Hsuan Jacques Chen

Hospitality Coordinators
Archivists | Teresa Huang/ Pin-Chun Wang / Ruo-Jia Li/
I-Ting Ko / Tzu-I Wu / Chiung-Hui Huang /
Yu-Wei Shen / Cheng-Che Chen / Chia-Hui Chen
Sharon Ho / Chih-hsin Mao / Chu Lin/
Pei-Yi Yu/Winnie Kuan / Tzu-Ting Liao /
Fay Chen

Kuei-Chang Lin / Pei-Jing Lin /

Ting-Yu Chen

Marketing & Press

Project Researchers

RCHMARLEF A AMELUEMERNITE (BF Ik R SR EMTS ) BRAFEER
BRRARH  RUEAHNEER LRI EMELD -
hRRERTR - BIENTT © Bl BRIRAREESUL A0 ZALTH ISR
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No part of this publication may be produced, stored in a retrieval system or transmitted in any form or by

any means, electronic, mechanical, photocopying, recording or otherwise, without the prior permission of

the publisher.

All rights reserved. © Taiwan Film and Audiovisual Institute, Taipei Fine Arts Museum

Copyrights of the works are reserved for Artists and Copyright Holders; of texts for authors. All text and

images are provided by the author or artist and are reprinted with permission unless otherwise stated.
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