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AXF-maHER 1R
David Claerbout
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David Claerbout was born in 1969 in Kortrijk, Belgium. He studied at the nation-
al Academy of Fine Arts in Antwerp and at the Rijksakademie of Visual Artsin
Amsterdam. He lives and works in Antwerp and Berlin. Originally trained in
painting and drawing, David Claerbout is known for his works using photogra-
phy, video, digital technology and sound. His practice revolves around the con-
cepts of temporality and duration, images suspended in a tension between
stillness and movement, as well as the experience of dilated time and memory.
The artist says that he “sculpts in duration. The definition of duration is different
from that of time: duration is not an independent state like time, but an in-be-
tween state.
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All of my works are marked by two characteristics that seem to exist in a mutu-
ally conflictual state, nevertheless invited to coexist peacefully, in case they are
given enough time to allow for meditation. In the motifs | use you will find am-
biguous characteristics of matter, for example by what water is to ice, shadow
to light, peace to panic, clock time to eternity, fire to coolness, foreground to
background. The moving image, or the simulation of movement in an image,
brings its own set of contradictions between continuity and stillness, fleeting
time and arrestment.

—— David Claerbout
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() &R The Close
(@ MR (RRMEEELR) Aircraft (FAL)

® W 19675 EERERIME (UEAERNE R EMRTmRD

Vietnam, 1967, near Duc Pho (Reconstruction after Hiromishi Mine)
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(B BN EM The Pure Necessity

B (B A E48) Wildfire (Meditation on Fire)

6) LARALEEMIHEBE Catand Bird in Peace
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EFK
The Close

2022
BIEERE - REAREE - "BERESNW - 150#

Single channel video projection, black & white, 6 channel surround sound, 15 min

R UBBEEBEHREFE  EAUAERREHEEZNERRE - (BF
A FMBAEAUENEESEHRMNIFEETERZHEBNESEERE » REDN
mRIERETNIAE - UEALS LB REBHNZERMR - whHh %8 —5E
B/ NE—RFEWS Iclosel B BEEXAKRENELEVNEHEESH o
Ao &t 2 Pl iig - A 4F (Arvo Péart ) IR2004FFRE - T E S E R
BHY (FEEEIEZL) (DaPacem Domine) » GNEF AR E —BESE
B RYE RVERER ©

The Close begins as silent scene, evoking historical footage from the early days
of cinema. The work employs material shot on a set, with the historical urban
environment digitally mapped onto the filmed footage. Performers were filmed
in the set and, in the case of the child, also photographed in the round in order
to create the digitally mastered spatial effects. The scene depicts a
brick-walled alley-known as a close in English-in which children and adults, all
dressed in old-fashioned garments, go about various activities. The music, a
special recording of Arvo Part’s 2004 acapella composition Da Pacem Domine
for 24 singers, brings an incantatory quality, and introduces an element of emo-

tional and sensorial cohesion to the viewer’s experience of the film.
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R (RREHEER)
Aircraft (F.A.L.)

2015-2021
BEERY BERG  IBE

Single channel video projection, black & white, stereo audio.
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The hangar scene depicted in Aircraft (F.A.L.) is a hybrid representation that
creates the illusion of a photographic reality. The work draws on historical pho-
tographs of factories in the United States during World War Il. The basis for the
scene is a camera recording of an empty factory hall. Using digital technology,
the plane, the scaffolding, and other objects were added with the aid of elabo-
rate 3D modeling. The presence of the guards, especially the sound of their
steps echoing through the hall, adds a sense of location and direction. The
doubt in the reality of the hangar scene is briefly assuaged by these auditory
effects.
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HE 0 19675 - EEREEMIE
(LESh;EHHR B R EMEMAMA)
Vietnam, 1967, near Duc Pho

(Reconstruction after Hiromishi Mine)

2001
BIRERT  FELHR - EE - 370E - BIREMN

Single channel video projection, color, silent, 3 min loop
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This work shows the landscape in Ha Phan (near Duc Pho) filmed 33 years
after the crash of a twin-engine Caribou aircraft. The plane was shot down in a
friendly fire incident while trying to land on an airstrip. Images for this recon-
struction were taken in November 2000, at the end of the Monsoon season,
when the sun and clouds provide a naturally theatrical light over the valley.
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FN(BRAEME)
Wildfire (Meditation on Fire)

2019—2020
BAEERRIEE  3DBE UMY FOFK 24908  AHARAESEEYELSY
single channel video projection, 3D animation, stereo audio, color, 24 min,

in collaboration with Musea Brugge

RS EYREPMEENEYLELREE ( biological programming ) * FEE®
FHOIERY B (BIEFN) B » MHERE AN RSTEE - AL > TERA
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EEMBAIERERE o = PHUE SR AR E 4914 ik B E R EER
AR REZA BYHRSRARER » B BB MR ELL AR R r R 1% - DALLHS
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Biological programming, still existent in today’ s living creatures dictates a reflex
to stay away from fire if it cannot be contained (i.e. a wildfire). A ‘meditation on
fire’ may therefore sound like an impossibility. Inspired by the inquiry in the
amount of power needed to produce a digital “still life” of fire (likely to set the
computer system on fire), the work confronts the biological and the digital.
Long shots of silenced fire appropriate the notion of biological breathing time,
while the abstract nature of the burning fire becomes a reference to the tech-
nological abstraction linked to its making, suggesting the increasingly abstract
world we live in.
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The Pure Necessity

2016
BIEERT 2DFHE - UiEE 500 &

Single channel projection, 2D animation, stereo sound, 50 min.

(PR BN ) BRIFEELRE T MK (Rudyard Kipling ) BY/\&7 (&4
Z758) (The Jungle Book ) S#RIMALBV1067 ERHEFHE (HIXFHRBA (FHZA
= F) ) PR ERE - (AUZFEBENER  EFEETBEEEREREE
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The Pure Necessity is a color animated cartoon by David Claerbout, based on
the classic 1967 animated adaptation of Rudyard Kipling’ s Jungle Book. The
film follows the tradition of the frame-by-frame animation, re-creating the his-
torical characters with the most faithful precision. Claerbout’ s film focuses
almost exclusively on the animals: Bagheera the panther, Baloo the bear, Kaa
the snake, among others. Although the 1967 film depicted them as speaking
animas, well-known for their witty dialogues, dances and jokes, they are here
seen as “realistic” animals without any anthropomorphic characteristics. Claer-
bout represents them wandering in the jungle, drinking from a water spring,
sleeping on tree branches, observing one another. Each of their movementsiis
followed with precision and duration, giving the spectator the opportunity to
observe every detail of the drawings.
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TRAEENMES
Cat and Bird in Peace

1996
BIRERRESEE - XEB - -HE > 06033%W » BEREEMX

single-channel video monitor installation, color, silent, 6 min 33 sec loop

EalR A NBRAINCER T XHRE—EN—SEKE—E5R - B KRE
REHZES.... BFREFAKHEAE r ARBALGE @ EKIEHREZ
A EE—— A UPFERBUILAFE - —RIRFBITRER - TEEEREEA
wt R ERRAKT » IRABEA B ARNZHIREK

Cat and Bird in Peace is a real-time recording of a cat and a bird sitting in a
cage. Nothing happens, however...from time to time the bird looks to the left
and then to the right, and the cat sometimes looks up. The animals seem to
ignore one another. In contrast to what one would expect, there is no element
of suspense in this normally dangerous situation.
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(MENHEE) (B5 %)
The Pure Necessity (toddler)

2017
B DR ~ 5% ~ K
Acrylic and pencil on paper

5ox76cm

(FERER B EE)
(=R : RIEFEF)

The Pure Necessity

(Sanatorium Nail Biting Monkey)

2017
B OEM ~i5F ~ iR
Acrylic and pencil on paper

50x70cm
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(MENYEE)
(RTRNEE KBS T)
The Pure Necessity

(depressed dancers/king Louis)

2017
B NEM ~ 85F ~ KEHE
Acrylic and pencil on paper

50x70cm

(BFAR) (EBRIEZEHE)
Wildfire (Blue Smoke study)

2021
R AR ~ 5 ~ 4 > &R T
Acrylic paint and pencil on paper mounted on cardboard

87x80cm
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(B (RAER)

Wildfire (Meditation in Peace /Meditation in Pieces)

2021
&= B IEH ~ BF
Ink and acrylic paint on paper

75.5x89.5 cm

(BA) (BEEBE: BEHE)

Wildfire (Kleurstudie . Pattern Recognition)

2021
B NEM ~ 35F ~ A - RN+
Acrylic paint and pencil on paper mounted on cardboard

75.5x89.5 cm
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(BxFRN) EE (% - M8 +- HIR)
The Close preparatory drawing

(Fabrics, materials, portrait)

2022
FEEET - BRAOBEH ~ KER
china ink, acrylic on Aquarelle paper

46x61 cm

(BEFA) EE
(REZENR « KIETIRER)

The Close preparatory drawing

(glass eye, liquid eye)

2022
PEZEET - BRAOBER ~ KER
china ink, acrylic on Aquarelle paper

46x61cm
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(BFA) EE (RERMAMAESRAIE)
The Close preparatory drawing

(Movement to Profile Portrait)

2022
FEIZEST - B OEM ~ KERK

china ink, acrylic on Aquarelle paper

46x61cm
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(R#) 55E
(RITHR - EEEFZEFEYE)

Aircraft set image (in Flight despite the museum)

2022
HahnemuhleZ I ERZ 2ME ~ 30E ~ ERPEESET ~ FIHRBUE «- NERHKE
processual drawing on Hahnemuhle digital etching paper. Pencil, washed Chinese ink,
hand printed digital drawing, gouache
61x110.5cm
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M (RREEKER)
(R —xBZRERMNX—BX)
Aircraft (F.A.L.)
(Aircraft Jurassic Age The Ray of Sun)

2021
By NER ~ B5EE « KEHE
washed ink, acrylic and felt pen on aquarelle paper

66.5x102.5cm

(¥ > 19674 » EEMEAME (UEERNBREMEMA ) R (ZRAXLENEEE) @ BfREH
HEefmkFH | MR REMIE SR Z2EREH
All works including the drawings : Courtesy of the artist and Esther Schipper, Berlin

Vietnam and Cat & Bird in Peace : Courtesy of the artist





