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This project is presented in Mandarin,

and contains contents of an erotic and violent nature.

Audiences should be over 18 years old.
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You, in the lamplight, now stands by the Keelung
Harbor. The wind, with a salty stink, brushes against

your cheeks.

Now, you have come to the depth of my memory. It
was a summer from several years ago when I was

dispatched to station on an offshore island.

At this time, I was squatting by the harbor with a few
dozens of pale-looking rookies.

Standing on a stool, the village chief spoke into a

microphone, wishing us a safe trip.

Sounds from the lousy speaker dissipated our

gloominess, giving us a splitting headache.



That afternoon, in a café, I said to my girlfriend of
several years, “let’s break up,” and tossed the military

service summon on the table.

My girltriend didn’t say anything, but simply stood
up, gave me a slap in the face, turned around and left
for good. The unexpected slap sank me into deep

silence, and made me start thinking about my life.

I thought about whether or not I should have said
that, and whether I would regret things I might say in
the future. If I could rewind time, and if life could be

repeated, what should say to my girlfriend instead?

You, standing in the lamplight, is a participant of the

Story now.

In this adventure, you are going to make various
choices, big and small. These choices will affect my

tiny, petty life.

Now, standing in the lamplight, you are going to make

your first choice—would you want me to start over?

[f everything could be repeated, would my life really

be smooth sailing?



ABOUT

The name BODO comes from director Ming-Chuan
Huang’s 1993 film of the same name. Echoing the bizarre
dreams and somewhat unreal sexual desires depicted In
the film, artist Ting-Tong Chang bases his work on his
personal experience, and portrays the experience of
serving in the marine corps, along with the fantasies,
desires, and violent behaviors of a masculine world in a
tropical forest. Through the work, the artist further
discusses the abstract construct of “man,” and how it
gradually becomes a social reality aided by camouflage
uniforms and instruments of Killing.

At the same time, BODO brings together site-specific
works, multilayered narratives, interactive technology, and
multichannel sounds, transforming the museum into an
automatic theater mixing reality and virtuality. In the
exhibition, the audience’s viewing routes and choices will
have an effect on how the story unfolds. In the complex
multithreaded story, the audience become participants in
a role-playing game, and everyone’s viewing experience
becomes a unigue existence unlike any other because of
how they choose to experience the adventure.



ARTIST

Ting-Tong Chang (b.1982, Taipel) is an artist who lives and
works in Taipei, Taiwan and Santiago de Compostela,
Spain.

Chang’s satirical gaze leaves no aspect of society
untouched. Revelling in the absurd and illogical, he makes
a mockery of socio-political subjects ranging from the
social and ecological effects of consumerism to the
functioning of the art world itself. Working across the
distinct practices of immersive installation, video and
theatre, his transgressive practice co-opts science,
technology and history to dissect the world around him.

After receiving his MFA at Goldsmiths, University of
London in 2011, Chang has exhibited internationally. He
held solo exhibitions at the Museum of NTUE and Taipel
Fine Arts Museum and has participated in group shows
and commissioned projects in Guangzhou Triennial,
Taipel Biennial, Saatchi Gallery, Compton Verney Art
Gallery and Wellcome Trust. Chang’s major awards
include the 19th Taishin Arts Award, Taipel Art Award
2020, Hong Kong Art Central RISE Award 2016, VIA Arts
Prize 2016, and Royal Society of Sculptors Bursary
Award 2015. His works can be found in the Taipel Fine
Arts Museum, Art Bank, Hong Foundation, Embassy of
Brazil London, and private collections in Europe and Asia.
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