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Between Two Rivers

A ZR > 2021 > Bk ~ SO~ 17~ ATRE - - BERE XA R B0 RYKISHmE
Between Two Rivers, 2021, Song, document, bamboo, brick, iron, sound installation, text, photograph,
video, Dimensions variable

AP IR E IR RRATAR ~ B IIEEKEE > DI 0 T > FUR RIS | B E )
BT ~ BE R KK o — 3 > TESZRE IR A TIRTE - B S A TR AL ~ SE S DA »
BEEF VIR BIRFEAHIE < BFErh > AREGE SR > M 2 KBRS R 0
7 PR WAL 2 M ] A R R 25 e i it

KENEZZRD - B #7F £0 EREETHEHZE MErt@msaN nos .
BENERERREY RELE > UXBRRTEENERENKR - K2 > BKUEX
BRI BREEFBULRNSILESIKE - EAERE - KRITYWAAIIIRE T KA
AZBENRE > EMKIREFAENT > R TREAFERTENFUBIR  BRK
MTEXEERFNEE  BtifISEREBHLE  YNARSKES BB REE (M
BRI LD KBTS EMERBEMERDRBELE 2%  THNE S - BERR
ErRKEZT - ARFEECHAER » ENRBRRAEWEELFANE—SENER -

At a younger age, I liked to go to the Wushantou Reservoir. I would think, “What a paradise on Earth!”
before stepping onto the wobbly raft and jumping into the water for a swim. Once, I accidentally got
myself stuck in silt during the dry season. During the process, I went from appreciating the reservoir’s
beautiful scenery to physically feeling the earth altered by the change of water level, which awakened me
to all those odds and ends of talks I had heard before.

Throughout the planning, damming, storing, and using the reservoir, the implementation of the
colonial policy was carried out with the slogan - “turning wasteland into an oasis.” During the era of
war, the irrigation had to be adequate for mass agricultural production in order to provide military
supplies and ease the rice shortage in mainland Japan. Consequently, starting from Zengwen River,
the water flowed straight through the mountains and entered the Wushanglin Divert Water Tunnel
into Guantian River. The artist walks around the village, and finds the Siraya kuva (temple) for
offering sacrifice to the souls of deceased Japanese police and also the once beheaded and now
repaired bronze statue, deconstructing them first before reconstructing them into one. She also
appropriates the signs from the Japanese fairytale, Click-Clack Mountain (H% m% L), which was once
used by Kunishima Suiba (EI£7k ), to question about the self that was called robber, racoon dog,
and wasteland. She invites the audience to see the disappearances beneath the water surface and
behind the simplified scenery, revisiting the lasting legend of the oasis in the modern myth.
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Overexposure

IBEERRS - 2022 5 /134 ~ AM - REFMEIR « KE 9L~ BF - RE - BY - REBHIEAE  BYMEY -
BREN - BRZE « REME « BR > RYKISHTE

Overexposure, 2022, Found objects, wood, metal, concrete, clay, plaster, glass, food, inkjet print on photo
paper, mineral paint, artist-made paint, polystyrene, epoxy, plexiglass, Dimensions variable

BEBATRTSEEAFELERER [ EABSMERRBKRENRE - TEMHERP
EMRBEECLERS TEX - BtRR > ERGZENRET > AHEFEMEA R
BHEMNZKRGE > HHEVERBAMAERENER  MIERIESVELEREN
T RFAIHEMHREAhEEENERNBERH -

ERGENSYRET REFENRARKES - RTEER  XETRENEE - K/
AR > FTEREREAE « AIRBHAAE TRE) L9 TRARKEE) - HPFNEEHE
MTHRERTE  SHEEARHENKE - BBREGNEREERE  ENRTUENRES
MNEFERFEENTE  BPRREYERGEBRTHANER RN FEMNATAE -
IR EREYERRRL NER) EXRNEEHT  FHAETFRANRERS
HiEE . B8 - AR EXEFRTREESATMASYNEE  WRHESIESRER
EIERELHY > BIERBES MRARE1T) NEERANERS -

In photography, overexposure refers to the failure of imaging due to excessive “light” caused by
certain reasons. In this work, Sara Wu uses overexposure as a metaphor for “gaze.” To her, the flood
of images has led to the occupation of public space by individual and personal things and images.

It is as if such gaze has cost us the proper distance between things, and has indirectly disrupted the
space in which things become meaningful. Consequently, our perception of things also fades away in
such overexposure.

When the things in an image are lifted out of their previous system, and are rendered compressed
and flattened, they subsequently lose their original characteristics, such as volume, dimension, smell,
etc. The history and context of all spatial-temporal narratives become “synchronous” on a “surface,”
and all existences therein become visual elements, waiting to be re-experienced by the gaze.
Through the exercise of viewing images, the artist gets to re-consider the existential as well as non-
existential forms of things, and thereby inquire into the difference and potential dialogue between
things in images and in the physical space.
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A Great Increase in Business Is on Its Way

fREEEIAFIREE TS 2 2022 > AKEE ~ B\ ~ BAR - FORILHE - #EE - BF (00:05:00) #8> 110 x 18 x 32 cm
Do You Hear the People Speak? 2022, Plywood, speaker, cable, hand-blown glass, dowel, tin, sound
(00:05:00), paper, 110 x 18 x 32 cm

ZEBHBRRPRRE > BEREHESBEABEMMN  FENEALERE > (55
—EREHNES/NE > REKETEBEAND - 2IFRLEIRE—RIEERS HIEH
BUEEHE > BAREINAE -

—RIUFRREA B ERM RN - TERERMENREBREE » LR EWESEREK
o FEHSIEARA T AEERTAEENBRENZ  NENAEHZELSEET
NSEBHNEE - TEERREHE - EL - €F2 - 2KE5 - ERIREZEER
AR FERNFREAMMANERELE  ERTE—BEREHBERER  5—
SRIENARERVETSRARE « Bk~ HEEE - KENMAR—ERARNUESE - TENRE
FAMMKR > BEELISENETRKNRMEN T AT RENREEE - HERN
RBER > 2MREEEER XA ASAEENHEHAEFRTHER » THOR
BRHA > MARRMSHERRERR - EEEEVBUKE  — I HLA -

Originating from Kyoto, the fortune cookie was once brought to California by Hong Kong merchants
and eventually ended up in Chinese restaurants. Served as a gesture and a pleasant surprise, it
finally won the hearts of many Americans. The series title comes from one aphorism wrapped in a
fortune cookie, folded and baked, with such a murky and much-contested immigrant history.

This series of works incorporated local traditions, foreign cultures, found objects and recycled
materials often used in markets and stall structures. This new combination questions how our
collective behaviors produce a kind of surreal absurdity and how, in turn, these implicate capitalist
labor and the economy. Various aspects, including community, history, economy, global trade,

and colonialism, become contested here, with discord and precarity as their shared qualities, and
converge into the vendor's Kurdish love songs, Afrobeats on the radio, pleas, haggling, recognition,
laughter, and sounds of idiosyncratic pedlary. Stinky fish stalls, overripe fruits, and smells of
different types of markets permeate this off-putting feast of olfaction. With the bronze-cast pig
trotter and peanuts, the blown-glass sausage and the copper fortune cookies, the artist attempts
to permanentize the provisional. One's favorite vendor might not be there tomorrow, the quality of
the next batch is also unpredictable, and the carton boxes and metal racks are constantly being re-
purposed. Here, forever is a subject rarely discussed; everything decays.
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2021 : 888 —EP.1
2021: Cruising in my Memory - EP.1

2021 : GEIRIEEE——EP.1 > 2021 > RS ~ & - R  BRR C I BT ZTRIEHRR - REEL 0 RY
fIZTE

2021: Cruising in my Memory-EP.1, 2021, Stainless steel, iron, grinder, grinding disc, fireproof fabric,
wheel, helmet shield, print, Dimensions variable

2021 FEKEIERTERE—EEN > MERNHRRANZRERMIE  BEASRUS
RBARMABBRNED > A T2REREH ) EMERERUASHHRNMGERE
MEMNTFRERTESRENDE -

SIS ERR VA —REBEALENEE > EARSFHRBRERRMNREE
FERERLELEN S B HIA SRR KM Mg~ BE - SR > ERHAN
b $Ett‘5ﬁ$ﬂﬁﬂﬂﬁu3% » MEXBHROTEG - AK - BERSGER > 2
R =HREEPNTRENRE A8 - B LoRRBEEEAHSEH -
BRMATHER  MNENFEFRUNEARRER R > REFHIE - RIFBTUR
BRERERAES  BHE-ABNUE > EBX2ITFREHMANAINIER > BEE
MR ERNGERRER - DEMmRFREA LR EA0RE - sESI B ERBEE - RMEZF
BREZBMRMNZEZH -

The Yanshui Beehive Fireworks Festival of 2021 was canceled due to the COVID-19 pandemic.
Originally, the festival was held to dispel plagues, and has evolved into its modern form of firing
fireworks at the crowds. In order to join this festive occasion, the locals have invented many
distinctive protection gears accordingly, which somehow seems to foresee the new normal in the
post-pandemic period.

In this work, Wu Lien-Yin views the grinding disc as an album that records his personal memories,
and broadcast these memories using the mechanical installation in the exhibition. Spinning and with
friction, it plays the content about “beehive fireworks, pandemic, blacksmith shops” in my hometown
In an analog way. The flying sparks connect the memories from three different moments in time,
overlapping images, smells, sounds, and a sense of the body. The artist re-edits, combines, and
compresses the elements in the three pieces of memories, embedding them into the machine.

As the audience open the fireproof curtains, they enter a small personal cinema that looks like a
diorama. Interlacing the perspectives of viewing beehive fireworks, blacksmithing, and pandemic-
prevention devices, he creates a first-person position that allows the audience to look into an interior
space sealed from the outside through a safe window. The audience can watch the dangerous scene
of flying sparks. The oncoming dots of light becomes a tunnel through time, creating a space in
which the audience can freely roam and journey in the artist's memories.
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Room Service from Padded Cell

FRKER > (ERFIERA > 2021 > #HELMEGEMICILFORD FBIEA « MR RHEAMMBRIERT A - REHH]
Easicolor #i#% FBRMT4E « MELHRAF « 51E « UF8IH > 8165 1 453307 > RREIH : 48 x 60 cm (x84)
Optical Error, from Facsimile to Clinical Painting, 2021, Pinhole camera photographs printed on Ilford

FB paper, video of digitized photographic images, Prints on Easicolo fine rag smooth paper, acid-free
framing, aluminum frame, documents, Video: 4’30, Print: 48 x 60 cm (x84)

AEMETE TPadded celll (RBERE) TR HE - FIRARBEHREEEE
BEMERTH  CECHIEFRENERUEE > MAREMNTREZGLER  BS
FEERE/ABRNERBEHERE S - EMRFABAHFLEEK (Pinhole Camera) &
EHBEENARELTRMER (LBKE  REETNEEK) » LUEW - BEEAKNE
BRABEATHAMEZEREANIREIIA > BERFETHRABENEMEEF L 1
BREHENBAEFRALER > KANN EBR) TABESZE > (REZHA) EEEE
BEBE - ENIRMERF - BENEREG  RIBERTEURBMERENEREME
FHME - AW LiER AT ESE TRoom servicel HBESWRIEL » EBmRSW
fAIEREE AEBNEERE  BRUEFESERHEMPLES FHREE ? FILEMX
BEBHRNIUG > FETREMN TE2TRANEERYE BEZARECER -

This project uses the spatial context of a “padded cell” as a starting point to discuss the symbolic
space of mental condition and political marginalization. After the Taiwanese society undergoes
transitional justice, how do we move from sheer visual documentation of space to the gradual
internalization and summoning of a collective spirit. Using a pinhole camera, the artist films the
space of negative heritage in Taiwan, and creates Optical Error, from Facsimile to Clinical Painting. In a
blurry, monochromatic visual style formulated with negative images and combined with tackling the
context with spatiographical implications, the atmosphere-shaping spatial installation transforms the
white-box space, forming a new “non-representational” method of spatial deployment. With language
and sounds removed, One-sided Account consists merely of ambiguous photos of eye contact, which
are embedded in the peephole of a cell door made of padded cushions. However, both works and
the ideas they have embodied are emotionalized with the concept of “room service” that forms part
of the exhibition title as a way to discuss how to summon the service afforded by this unique space
in a negative state that is abnormal/sorrowful. Through a neutral stance, the artist makes tangible
the imaginations revolving around the “room service from a padded cell.”
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A Coldness Named Engelberg

BH-EUXRMELES > 2021-2022 > FREE /% WE AR - ARBER - REFESRIREE > RIKS
tifE

A Coldness Named Engelberg, 2021-2022, Mist device, cold, glass, light, landscape postcard, children's
hand drawn air conditioner engineering drawing, Dimensions variable

(B—EWXELNS) EERENEEAEAE ) T5—BSUMERSBMRL - &4
ERESEELRE > MR ERRMIESHEEE - A > HEAOFRETEHKRTRE
BEAREE o ERIRE 2019 » BISCHR—REFETERTAIE » BPBET KRN
mHHE (Luzern) > BXERM—E FXfEW1 (Engelberg) - ARZIEZERGHR
BERTE N2 WAL BNERREETLSRATN LNAFN CEENRXR - &
HUPHMEBEES LGS » NELURHNESRE - BiET B RESTH—
MIHFESRMEERNETMERNARER > ATREURFELNS » TMERTRIEEE
BRENNEAME MEBHBEE RESR  KMKBEFEZBMN SR IEEME
AW BRERNABTEARR > FRE—EEGLINSEXRSES  HEEREMN
BEEBRESERMENREGR  BARTRBEIESFAHEZEY N1 MR -

A Coldness named Engelberg borrowed from the familiar Taiwan daily expression "There is a cold
called grandma thinks you are cold". This sentence originally means to have an attitude of seemingly
intimate and an eagerness to understand or care for the other party, but its concern refers to a state
that is out of sync with the object. The work started in 2019. During a winter trip to Switzerland, Liu
Wen-Chi visited Engelberg, a tourist area in Luzern city, and she had never had personal experience
of "cold" snow at high altitudes. At the same time, Liu's father, who has been working in an air
conditioning company for many years specializing in refrigeration, is curious about her traveling in
the cold snowy mountains in Europe. However Liu wasn't able to find words that could appropriately
describe the scenery.

In the exhibition, Liu created a postcard traveling between Switzerland and Taiwan with an
imaginary middle-aged air conditioner operator to talk about the cold in Engelberg. The narrative

of the glass device commissioned to make fog is the beginning. Through the fogging glass device in
the exhibition hall, the planned snow scene, and the air-conditioner engineering drawing collected in
my childhood graffiti in my home, as the physical evidence and the content of the dialogue between
the scenic postcards are mutually metaphorical, forming a multi-narrative scene of imaginary cold. It
tries to create an open ending of the story in the viewer's mind, leading to the question of whether
it is possible to approach this unanchored thing "cold".
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I Had Another Daydream

X7 —13E 8% > 2022 » §E& 8 - B RYKSHtmE
I Had Another Daydream, 2022, Video, iron, light, Dimensions variable

ERBSRERBEER  REETKENREMENRS LR RmEEBEER
RIS > HEEEMUSIFEME  RAERARR » A §RORE - THENBES > T&
ABS—ERMEE > PETHAERESNEEER ) EERRBELETNRS - (F@
MARSNERSYE  ZREMARKKFERED My BRSNISE > 78 THEE)
ERNFEARREZOSTFHRN > REE—BEMRAEGRNEMER - XEIE T4
HEEHNRE » ERFNAELHNE > T2 M EEEF > —EREERMRERN
BRI o

This work is inspired by quotidian experiences. The artist often starts daydreaming unknowingly,
which allows him to separate himself from the surroundings and wander in dreamlike moments.
Only a sudden jolt can wake him and bring him back to reality. In the process of daydreaming, the
artist enters a different mode of thinking, which stems from his lifestyle, or even projections of
reality. This work makes use of the spatial characteristics of the exhibition room, based on which
the artist thinks about how to create a site for “escaping reality” and “daydreaming.” He utilizes the
approach of “sculpting” space to alter the quality of the white-box space, and constructs a space
concocted by his imagination, thus responding to the state of “daydreaming.” Instead of discussing
the content, he focuses on the action of “daydreaming,” which is a pathway that has no starting
point nor end.
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MRATIRLL
For Mount Hung-Hsia

MRATIRLL > 2020-2022 0 £ ~ BB ~ AR ~ FORID  IRASEREER 0 R RiSHTE

BEBN I Ning Lu

For Mount Hung-Hsia, 2020-2022, Soil, slag, rock, sticky rice powder, cochineal, Dimensions variable
Comic art: Ning Lu

CHAATIRLL) B FRBELS —EEANW - A TERTEEEHT R » ARWAWLEE
HBOEETREERET @ RAUENLRLUMAERYEES -

EMRERMCRIEN TRAEERR—E =A%) > REFELBENME (R
SHAELCIXR) - ERZARHR > —IXEFLEED > BER—ELUNEHES
HEMLEE > hiIBBR IXENTRELIRE -

For Mount Hung-Hsia is created to commemorate a disappeared mountain. In order to build an
industrial district, a lagoon was filled up, with the top of Mount Hung-Hsia buried under said
industrial zone, and the rest of the mountain turned into a landfill site.

The artist mixes the soil from the area of Mount Hung-Hsia with industrial slag to create a summit
mark, and places it at where the mountain top used to be (now the petrochemical industrial district).
When the summit mark breaks and crumbles, everything will eventually return to the earth. By doing
so, the artist hopes to give the spirit of the mountain back to the disappeared mountain top and the
pollution to the industrial district.
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Before Aftershock

BEZAT > 2022 HF « BIE ) EHISRAE - BERY 8 BERG  EL  BL %8 REFERA
I~ 3B~ SRIAK R R KISHTIE

Before Aftershock, 2022, Piano, motor, copper, controller mod, waste, iron, moving image, clay, loess,
instrument, charcoal, microphone stand, carpet, bubble water, oil stain, Dimensions variable

TEA 1 E LRI A AR T LA TR 2 th AR RS - R AN 85 v 3
SRORPLETE o W UR SRR R o (HE B TR AN ) D SN T A A
BEFRBH IR 1L TR

(BEZA) FEERRNBFEREEXNEBARTR > UPLHEZRRENFAM
KoM Mg B—ERMHERASNESREES - SLERENY » FiIESNMEKER
—EENLRNES » —EATRFENRSRE > EHEMBEHNEEBLNRIERR
EEMANELRE - EEMAYZHNEEHE » QFIRAEELEHRNER  BEHMU
BIRERNEHGBETIERT —ESHRNET > EHFESRACHNER AMAREZE
WRBNESEFE » MARERAHMRNKE » EERELF2HFIAERMR SRR
5> W R ZHMERAERFTERIENRE - ER—EARERZRBLENRE -

On the way to the era of semi-automatic production, the handicraft industries were an extra sun, like the
ineffective shots and editing of a film that merely cost an increase of the narrative. However, these “useless
details” seem unavoidable. So, I stop making narratives.

Combining the action of scavenging and a backdrop of the fading home-based industry, Before
Aftershock comprises a second-hand piano and some waste. The word “second-hand” denotes the
transfer and acceptance of ownership of the surplus. Dysfunctional objects point to an indescribable
countenance, a temporary convergence, which hints at the mass formed by the surplus of an entire
society. The assembling of these objects does not seem to produce any new meanings; and the
mechanical structures that imply certain functions all point to the existence of a surplus. However,
perhaps due to such uselessness, they acquire a fundamental characteristic that is irrefutable - for,
instance, their relations to the order of this world. Such condition cannot be understood with and
arranged by our knowledge. It is not a feeling that can be contained by functionalism. It simply
denotes an imminent future that should not have happened.
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Three Degree Slope

ME= > 2022 > #& ~ BEY « BIEKE « PLA  LED » RYKIFHE
Three Degree Slope, 2022, Image, ready-made, touch device, PLA, LED, Dimensions variable

(NE=) FERNERKERE - S L THREN—ERE » &I HBUAE R
B MBMUAINTHEE - ERtBEETHEYE > RETREBMSBRM > AlE=
HER  BEMNFEENEREGTRIEMARNES (BF (BE) SHRANSE
BRBNFEE) ~ iRentEEFKRE L (BIE) (Lost Highway) REARBENZES
{Karma Police) * EEEZWERALBHMAEREREEN NG - ERERES
fiTeE > ERFEARE > EMRAERBBENTHLE  BHERNGRRFEENE -
FIAEMERENEMEY » BB - &4 - ER=Z¢ER > SEMUEKEMK LN
RESRAREK > BRUFRRERSN SIS FARRE

Three Degree Slope originates from an exhibition presented in a factory space on a slope on Longmi
Road in Pali. The venue was both where Lin Cheng-Yo's solo exhibition was held as well as his art
studio. At that time, he based on the spatial characteristics of the site, incorporating image media
and bodily perceptions to create three works: the video showing a widening view as the body
moved backwards along the slope (images of the waiting figure and the self-indulgent island with a
lighthouse in the film, The Lighthouse); the beginning of Lost Highway projected with the headlamps of
an iRent car, the imaginary victim in “Karma Police” (by Radiohead); and a bird temporarily perching
at a spot where a traffic light should have been installed. When the exhibition is reproduced in the
art museum, however, the spatial characteristics no longer exist. Therefore, the artist tries to hold
on to the previous spatial experience, and brings the bodily senses from the past into the museum,
using its spatial conditions to re-collage, re-connect, and represent the three works, building upon
the body in the exhibition on the slope on Longmi Road as a foundation to recreate and explore the
connections between media and body.
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HERBIEM
Social Orthopedics

E KBS > 2020 > #BR 4R ~ JHE > 317 x 240 cm
In the grid, 2020, Black and white print on paper, 317 x 240 cm

(HEBIEMN) TERERAUREMMAZENZO > MRRESFRIRLE > BR - H
REMBFLEED > SXBPEETHN TERFTELCHE - R > tBAENicolas
Andry De Boisregard #1741 EHIRW (AR MBEZRRFREN AR ENBERE
fif) (L'orthopédie, ou L'art de prévenir et de corriger dans les enfants
les difformités du corps.) EABEEF > RE—IERE > EHET —KREHN
B WERBFHNERAEL - SRMABEERBINBARNNE: BIE- TBIE
Orthopédiel EHAMET > HMEEFHSTHL : TopYdg / orthdsy (BE% MERE ~
#H)) # masela / payeial (BEA TREHRF) > RANENRERUERES
Bl TRPERRERE) - BHINS  REFEEFERB2EE > B 2EUS
MMEBEMNERRE) > HAESHHEEENHERER ) ERARR TRE) EE%
> HACREEBEANEHEHRSTNGER  HEBEMEZFR-

Social Orthopedics has formed a central subject in Fu Wan-Ting's art practice. Based on dissimilar
social context of the East and the West, the artist observes and studies the “collective and
standardized actions” that people are required to follow in everyday life. The genesis of the project
was L'orthopédie, ou L'art de prévenir et de corriger dans les enfants les difformités du corps (Orthopedics,
or the Art of Preventing and Correcting Physical Deformities of Children), a medical publication
published by Nicolas Andry de Bois-regard in 1741, which Fu found by coincidence. In this book,
there is a print depicting the gradual straightening of a crooked tree by tying the tree to wooden
stakes. The image inspired the artist to begin thinking about external forces of correction—in short,
orthopedics. Combining two ancient Greek words - “6p3d¢/orthés” (meaning right, straight) and
mnawSeia/payeia (meaning a child's total education) - the original purpose of orthopedics is to prevent
and correct children’s physical “deformities and bad postures.” However, to the artist, correction

does not only exist in the medical field. Therefore, she positions herself as “an observer of social
orthopedics,” and starts looking for common models hidden in societies, while embedding herself

in the site of “campus” for further research. This is because “campus” is the first site that bridges an
individual and the society, making it a key site of social orthopedics.
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