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Director’s words

Jun-jieh Wang

Director of the Taipei Fine Arts Museum

In 1995, the Taipei Fine Arts Museum started organizing the Taiwan Exhibition at the
Venice Biennale, an important milestone in Taiwan'’s diplomatic efforts and presence in
the international art scene. Looking back at the 27 years of the Taiwan Exhibition, while
compromises were made due to the international political reality in the early stage,
significant exchanges and dialogues with the global professional art communities have
been carried out. In each edition, the Taiwan Exhibition went through the discussions

of different issues, and adopted different methods and proposals for nominating the
representative artists. A showcase of Taiwanese contemporary art on the international
stage, it also attempts to respond to issues that the international art communities are
concerned with through diverse and expert curating. Through the works of Taiwanese
artists and the collaboration between the curators and numerous professional staff, it puts

on a high-quality spectacle of art.

Palazzo delle Prigioni, the venue of the Taiwan Exhibition, is a notable historical

building from the early 17th century. At the Venice Biennale, the oldest art biennial in

the world, the significance of the Taiwan Exhibition’s participation in the international
artistic dialogue lies in the demonstration of openness and the attempt of making active
intervention. In particular, under the global impact of the Covid-19 pandemic and the
shadow cast by war, art plays an even more invaluable role for the progress of human
civilization. This year, the theme of the Taiwan Exhibition at the Venice Biennale is
“Impossible Dreams”, a most fitting footnote for the crumbling global institutions and the
current world political situation. What is the meaning of art for society? What can art
practices bring to civilization? This year’s Taiwan Exhibition will provide an open platform

in the form of “archives” and “forums”.



Impossible means “not-yet possible”, a description of a condition and a hope for better
things, people and worlds to come. Not only does it conjure up memories and spur the
imagination, it also contains the intention of actively moving forward. This year’s Taiwan
Exhibition consists of two parts, an “archival display” and “public events” that interact
with and speak to each other. Curated by the Taipei Fine Arts Museum, the “archival
display” revisits the historical contexts and viewpoints of the previous 13 editions of the
Taiwan Exhibition at the Venice Biennale. The “public events” comprise four thematic
forums, responding to current issues addressed by the international communities in a
pluralistic manner with multinational participation. I wish to especially thank senior
Philippine curator and convenor of the forums Patrick Flores, the advisory committee
and nominating committee of this edition, and veteran curators of our museum for their
professional support and expertise in shaping the exhibition structure of “Impossible
Dreams”. I am also grateful to the exhibition execution team for their wholehearted
commitment and hard work. In a changing world fraught with restrictions, the Taiwan
Exhibition makes the “Impossible Dreams” possible by working actively to overcome the

constraints of the prevailing crisis.
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Dreams are vessels, stations, and visions that complicate time and dimension; they

create chances of passage from reality to fantasy, from states of awareness to spheres

of the unconscious; and ultimately set imaginations free. In the same breath, dreams

flesh out fears, revisit pain and anxieties, and retell the stories of breathtaking origins.
The exhibition faces both the tensions and risks of being in other worlds and becoming
different selves. Impossible Dreams acknowledges the constraints of the prevailing crisis
and at the same time works towards the realization of a possibility. Impossible means “not-
yet possible,” a description of a condition and a hope for better things, persons, and worlds
to come. Just like dreams arising from trauma and bodies and spirits migrating across

different realms, the project is a work of memory and conversation.

Ever since the opening of the Taiwan exhibition at the 46th Venice Biennale at the
Palazzo delle Prigioni on April 21, 1995, Taiwan has organized 13 iterations of engaged
and inspiring presence. In a changing planet and marked by a more patient rhythm, the
effort in 2022 takes a pause as it brings together selected pieces from previous Taiwan
exhibitions at the Venice Biennale. This collection reflects on the presentation of vital
Taiwanese cultural contexts and perspectives through a wide range of contemporary art
that sharply and decisively responds to current issues addressed by the international

communities.

The exhibition moves across two sections: archival display and public events. The archival
display and public events are meant to be viewed as interacting platforms, speaking

to each other and prompted by each other’s materials. They are not separate curatorial
initiatives but assemblies that address memory (archive) and presence (event), both
sustaining a faith in the future. The archive becomes an aesthetic event, and the event
becomes a deliberative archive. The event is a lively seminar of performative gestures
(from talks to artistic interventions) and the archive comprises enigmatic objects (from
artworks to performances). The themes of the public events are generated by the various
anxieties surrounding the world today as well as the artistic insights into them gained
from the artistic and curatorial labor of the earlier exhibitions of Taiwan at the Venice
Biennale. Both the archive and the discursive exchange revolve around the following
questions and interests: “What Makes a Pavilion? What does a Pavilion Make?,” “Time,

Body, Technology,” “Ecologies of History,” and “Freedom of Others/Other Freedoms.”



The exhibition will be divided into two parts - “display of archival materials” and “public

events™

For the sake of international promotion and exchange, the archival materials to be
displayed include publicity materials and images, exhibition documentation, archives

of the works, and documentation on the key events. The publicity materials and images
include: the main visual (poster), exhibition catalogues (including the curators’ and
artists’ statements), photos of the exhibition venue, news releases, photos of celebrity
visitors, image videos, as well as relevant physical promotional souvenirs. Exhibition
documentation includes photographs of the works and exhibition venues (exhibition
installation and the finished result). In terms of the archives of works, among pieces from
our collection that have been featured in the Venice Biennale, we will select those that can
allude and relate to the theme of the Biennale and use the body as the medium of artistic
practices. Examples include: Tsai Ming-Liang’s It’s a Dream, which echoes the title of this
year’s Biennale,“The Milk of Dreams”, and uses a story, a dream and an unrealistic parable
to convey the ambiguous reality of the Taiwan Exhibition, linking the past, present and
the unknown; Tehching Hsieh’s Jump and Chang Chien-Chi’'s China Town series, which
express the dilemma of migrants and identity; Chen Chieh-Jen's Empire’s Borders, which

is concerned with reflections on and the critique of imperialism; Tsui Kuang-Yu's Eighteen
Copper Guardians in Shaolin Temple and Shortcut to the Systematic Life: City Spirits, which
rethink new modes of living; Yao Jui-Chung’s Territory Takeover, which responds to history
through body fluids and performances; as well as Tang Huang-Chen'’s I Go Travelling V,
using four journeys to raise all kinds of questions about the nature of “communication
acts” in the 21% century. Others include manuscripts of projects or independently

published publicity materials of works that have been featured,.
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Taipei Fine Arts Museum

181, Chung Shan N. Roa, Sec 3
Taipei - Taiwan

Republic of China

Eax 00886 2 5012181
Venice, May 11, 1995

Dear Mrs. Ching-fen,

the Biennale of Venice on the occasion of the celebration of its Centenary,
culminating in the XL VI International Art Exhibition, is glad to invite Taiwan to
take part in such an event officially. This participation is particularly significant
for us because Taiwan takes part in the Biennale for the first time.

We are pleased to invite Mrs. Cheng Shu-ming, Chairwoman of CCPD, Council
for Cultural Planning and Development, Mr. Kuo Wei-fang, Minister of
Ministry of Education, Mr. Yu Yu-chao, Director of the Bureau of International
Cultural & Educational Relations, the Ministry of Education, Mr. Chen Shui-
bien, Mayor of Taipei, and Mrs. Tsai Ching-fen, Deputy Director of Taipei Fine
Arts Museum to the opening ceremony, which will be held on June 11th, 1995.

Looking forward to meeting you, best regards
e C@,
Gian i Rondi

8 Mare, Ca’ Glustanian

BT Vi,
Telefonto G410

Telex 410683 BLE-VE-]

Letter from the organizer of the Venice Biennale inviting Taiwan to participate in the 46th Venice Biennale in 1995.

1995 FEBHEFRARBARESMEIERACHEFRIZR



2
A
At
2
i

SEERBNEEEM(CNTS  hHERS; AEEEINE  HEHNEIEREM
BENHES ; THREEREGD) - BItEF E%ETF&’E CERVRENERE Bt

TEHSERNNE - REAGRZSENAECHREMSAEERNERARBH - T'AAlgE
ME | EREABENRE > BSFRASHEER —EEY - FENEER NERFA
AE1 > BYHIRRMNBEAMRERKEEZGFEY - AMREFRNFE  FURBRAIGNE - 5
SROBEFUAERY - REFEZ—IACIBEYEZF -

B1995F4A21BABANEESRES - BREIT B EREHEFRAZE 1B
BEL ESEENMGE - RUEEREPHNESBIRE  REWESEEDRERE B
BEMAREHAENHERENGZENEMN  2MAEXCHEARR > TULOEE
BT R 2R

REAZDA TXEER B TRARER ) — @R - EXRENQAREDFELSEETE
BRRUENEVMELRL - EMAZEBORENE ME—EBLTRE (ER) M7
£ (RBHEMH) NEE > MELERZHARRNES - BEASEEEE  BPNSEE
MIER - B —IHLEE  REZ/WOMTE (WBEIBMTR) - EBREFEAROYNHG
(2 fEmBFREME) - BBPOHERINERREESHRNSEER  URZH
REMAEENERMMEENZITER S - E2NNABTACEEFHENWIERS © 8
MBIRA MRBNERM - 45RENEEERRE  TRAEBHTERE ? ARENEE
FEE?) ~ THR] - 582 Bl ~ TELARS ) B MANBR / thiE8m|) -

FEFEBRAKRNRE L ERXBBEENELR RERBGLR  FRiER > ER
EHXRE - XERREE  TRE (BR) - BE (SREALZMRAIFRL) RERS
R MERRZHRAR EREA L\/{&ffﬁﬁﬁaﬁﬁﬁ('ﬁiﬂunu REIRGCH 1’Euu§—i§
BRSER > 85 MiERTL - &FRERLTE  #BEZNEREFLFRTNERRS -
Eiﬁﬂﬂ%ﬂﬁﬁiﬁi?ﬂé\ﬁgiérLX&ME/%?%@{TJ&E&E’\H’EW flan - 2% (B%) » EE
KE TE25 ) B8 BRERS > FRENFEREQEEERRPFNERMIFE > £&
%35% RERERA ; IBE (Bb)  5REF (RER) RINE2RBEREAS DBENHHRE
R (BEIEFR) BITHFEEHEREEMH  EET (T/\BA - RKLEEE -
Fﬁhﬂm REFAEFRR ; URinh (ALIGRITE) EHSEERRETHAREBESL - M
RZEY (BWERTV) > H#EikTERHEI21tE NERTR ZBBAERENE
EBRENTHEE - HEREEZ2RNFERTEFR EBLERXERS -

10



Display of Archival Materials
X RAE



Taiwan Exhibitions

D/%AE}_ %ﬂnﬂ

1995-2019

12



1995

ART TAIWAN

= i

Theme of the main exhibition

Identity and Alterity.
Figures of the Body
1895-1995

Artistic Director

Jean Clair

ABEHE
RERER
BERA
5 - E

Curator of the Taiwan Exhibition
Taipei Fine Arts Museum
Participating Artists

Mali Wu

Chun-ming Hou

Te-cheng Lien

Chih-yang Huang
Chin-ho Huang

LEEERA

S 1t I =188
BREME
RIEH

R 1%£8A

EIE

ENE

i

For this debut exhibition, five artists most suited for the

exhibition space are selected. Each of them attempts to

interpret the humanistic character they perceived in a

changing environment, manifesting rich regional cultural

differences.

BEZRE DUREGRLZ[RROART - BELAUE
MR - TERBERBREZEDMRZNAXESR - 2RER

MEEEXTEEEE -
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above | £

Group photo of the participating
artists for the Taiwan Exhibition at the
46th Venice Biennale (from left: Chin-
ho Huang, Chun-ming Hou, Mali Wu,
Chih-yang Huang and Te-cheng Lien)
B4 EREHREFRAME 2RE
MRAEF (L HEHY  ®EH 2
W~ BB - EEH)

middle | &

Chih-yang Huang

The Afforestation Plan B: Mountains
and Water

Mixed media, 400%x400 cm, 1994
=H5

(LK (fEtI5+EB.) )

1270 E®RME - BREEER
400%400 cm > 1994

below | T

Mali Wu

The Library

Mixed media, 200x90x28 c¢m, 1995

RIS

™
i |
R W [ [ )

HHER BRENE  BHEERNE
200x90x28 cm - 1995
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above |

Chun-ming Hou

Gods Searching

Paper Print, 153.5x107.5 ¢cm (x37),
1993

R1&BR

()

R > 153.5x107.5 cm (x37) » 1993

middle | &
Te-cheng Lien’s work photographed at
the exhibition venue

ERWFRRER

below | T

Chin-ho Huang

Fire

Oil on canvas, 815x400 cm, 1991-1992
557

(%29

JHE > 815x400 cm - 1991-1992
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1997

TAIWAN TAIWAN:
Facing Faces

A - A% BRI

Theme of the main exhibition

Future, Present, and Past

Artistic Director

Germano Celant

ABEHE
AR BE - BE
BERA

fRIGE - 8

Curator of the Taiwan Exhibition BEEREA
Taipei Fine Arts Museum E1bH I ETEE
Participating Artists SREMR
Jun-jieh Wang Faf
Tien-chang Wu BRXE
Ming-tse Lee =AY
Jui-chung Yao ki ch
Chien-pei Chen FREEdE

Examining the cultural diversity phenomenon in Taiwan
and proposing a regional identity with inherent modernist
qualities. The title “Taiwan Taiwan: Facing Faces” suggests
that the face of Taiwan is not entirely predictable, but is

elastic and constantly changing.
BREEENNZTIXRSR  RE—BREARAEZANE

AENMEMEESR - 28 TEEZ2IF BESENEEILIF
ZATEH - AR AEESNESE -
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above | £

Group photo of the participating
artists for the Taiwan Exhibition at the
47th Venice Biennale (from left: Jui-
chung Yao, Chien-pei Chen, Tien-chang
Wu, Ming-tse Lee and Jun-jieh Wang)
B EREHREFRAME 2RE
MRER (L kP REL -2
RE ~ ZHA) -~ EEH)

middle | &

Jui-chung Yao

Territory Take Over - Maneurer
Sequence

Mixed media, 1994

joss gl

(FL5ETE)

EEEM > 1994

below | T

Tien-chang Wu

Wounded Funeral I-IV

Mixed media, 192x130 cm, 1994
RRE

(BEERIX (—) ~ (m))
AWM - 192x130 cm > 1994
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above | £
Ming-tse Lee’s work photographed at
the exhibition venue

FHRIFRRESR

middle | &

Chien-pei Chen

Praying for Heaven’s Charms

Incense ashes, gold foiled paper, metal
foiled paper / installation, 1990

R4t
(KR#&)
EEEM / FE 1990

below | &

Jun-jieh Wang

Neon Urlaub-Expo Version
Mixed media / installation, 1997
FREE
(Bt R 2 fk—R R AR )
EERMEE - 1997

20



1999

Close to Open:
Taiwanese Artists Exposed

SELBE - QEBRIT=4RES

Theme of the main exhibition

Aperto over All

Artistic Director

Harald Szeemann

AEEE
2ABK
BERA
BEE- 028

Curator of the Taiwan Exhibition BEEREA
J.J. Shih A=
Participating Artists SREMR
Tung-lu Hung HEE
Chieh-jen Chen BREZ
Bun-ching Huang =t

For the first time, the curator is selected through a call

for submissions. Based on the principle of “liberating the
mind and open action”, the exhibition breaks free from the
taboos before the lifting of martial law in Taiwan and seeks
the truth of transcending oneself, echoing the meaning

of “Aperto Over All”, the theme of the main exhibition. It
showcases the ever-changing and self-replenishing state of

Taiwan.

BEEMBERIAEZNANELREA - REAE TLER
279K RA BRGERRZER > SREKE
BWIEE NUFEREEE ZARRB 2EE - 2REE
AEREEELE TS -
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above | £

Group photo of the participating artists
at the venue of the Taiwan Exhibition
at the 48th Venice Biennale (from left:
Buh-ching Huang, Chien-jen Chen,
Tung-lu Hung, Mun-lee Lin/ Director of
the Taipei Fine Arts Museum, J.J. Shih/
Curator)
TEEREHREERAME 2RE
MREF (£ EHE WA
R LEEERMEE  REAR
=)

below | T

Buh-ching Huang

Feast in the Wild

Mixed media / Installation, Approx.
1300x900 cm, 1999

55

(BFE)

REEM/%E - #91300%900 cm -
1999



above | £

Chien-jen Chen’s work photographed

at the exhibition venue

RA_IERREISR

below | T
Tung-lu Hung'’s work photographed at
the exhibition venue

HRERFRRESR




2001

LIVING CELL
i TERF

Theme of the main exhibition

Plateau of Humankind

Artistic Director

Harald Szeemann

REXHE
AENER
BERA

IRiEE RES8

Curator of the Taiwan Exhibition BEEREA
Chien-hui Kao BTE
Participating Artists SREMR
Wen-chih Wang EXE
Michael Ming-hong Lin #RBASA
Shu-min Lin WER
Chien-chi Chang REZIS
Shih-fen Liu Stttz

The theme “Living Cell” is a metaphor for Taiwanese
contemporary art and the regional cultural phenomena.
Like the unpredictable collision of cells, the works expand
the aesthetics of modes of expression and engage in a
dialogue on the human spirit with art from other time
periods and spaces, highlighting the role of Taiwanese art

on the international stage.

U DEMRF) BRE2EAE2MEBEASIRS - EUD
FREENAIRA BRI - EERIFEENES  BH
s ~ IEREBVEMT - BT HARARBE LI ZH5E - Bt
EEEMEERZEONAS -
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above | £

Group photo of the curator and
participating artists for the Taiwan
Exhibition at the 49th Venice Biennale
(from left: Michael Ming-hong Lin,Wen-
chih Wang, Tsai-lang Huang/ Director
of the Taipei Fine Arts Museum, Shih-
fen Liu, Chien-hui Kao/ Curator, Shu-
min Lin and Chien-chi Chang)
TBOEREHREERAMEE KEA
M2REMRER (£ ML E
Xis o EEEERETH  FHES K
BABRTE MER - RizH)

middle | F

Wen-chih Wang

Beyond the Site

Taiwan Cypress, sandalwood, camphor
tree, padauk, vine, 320x320x450 cm,
2001

IXE

(75

EERA B AIR R
320x320%450 cm > 2001

below | T

Shih-fen Liu

Deciphering the Genetic Map of Love:
Eyeballs of a Lover

MRI, mix media, DVD projection
installation, 555x360%465 c¢m, 2001
ey
(BEREENERBE:
AREK)

RERRER OEREEG - A EY
R DVDIRFEE » 555x360x465 cm »
2001
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above |

Shu-min Lin

Glass Ceiling

Holograms, lights installation, granite
tiles, 840x480 c¢m, 1997

MER

(RIBRIER)

BHIEEG B ERAE
840x480 cm > 1997

middle |

Chien-chi Chang

The Chain

Silver gelation print, 157.5x106.7 cm,
1998

REHE

(88)

SREETEAE - 157.5x106.7 cm > 1998

below | T

Michael Ming-hong Lin

Palazzo delle Prigion, 6.10-11.4, 2001

Pentalite, wall painting,

1345%735%40 cm, 2001

HRBASA

(ZEFBEE - 6B10H-11840)
DREBEEARE » 1345x735%40 cm -




2003

Limbo Zone
1) 5K i B

Theme of the main exhibition

Dream and Conflicts

Artistic Director

Francesco Bonami

BERA
R - KB

Curator of the Taiwan Exhibition BEEREA
Shu-min Lin MER
Participating Artists SREMR
Daniel Lee ZIMR
Mingwei Lee ZHR4
Goang-ming Yuan RER
Shu Lea Cheang BRI

The exhibition explores the unique psychological state of
modern man. Amid rapid changes, there is a widening gap
between the utopian dream and reality. With the sensitivity
of artists, the four participating artists visit the zone in the

depth of man’s soul formed by dreams and conflicts.

R —EBRIRAAFTENOENRE  ERENE)2H
SRSIEMBIRE 2 MR MARNIEE - MUZSREMRMN
BMRGRNE - EHABOBRET - SREFGIPEM
RLEgHh S o
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Group photo of the curator and
participating artists for the Taiwan
Exhibition at the 50th Venice Biennale
(from left: Mingwei Lee, Goang-ming
Yuan, Shu-min Lin/ Curator, Shu Lea
Cheang and Daniel Lee)
TES0EREHNEFRAEE KRA
M2REMRER (L& FRE RE
15 REAMER - BIRE - F/\R)

below | T

Shu Lea Cheang
Garlic=Rich Air

Net. Installation, 2003
ERiAE

(KF#7T)

WIREE > 2003
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above | £

Goang-ming Yuan

City Disqualified - Ximen District in
Day time

Digitally altered photography,
240%300 cm, 2002

RES

(mkis-mreTEa)

4x51R4E - BURE « REEMR L
240x300 cm > 2002

middle |

Daniel Lee

108 Windows

Mixed-media / video installation, 2003
FINE

(—ONRER)

EEEY / 855 E - 2003

below | T

Mingwei Lee

The Sleeping Project

Mixed media interactive installation,
2002

FRME
(ERatE)
BEEM RS > 2002
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2005

The Spectre of Freedom
BHMBZIR

Theme of the main exhibition
The Experience of Art
Always A Little Further
Artistic Director

Maria de Corral,

Rosa Martinez

REXHE

EM7aER

TERE

BERA

BT - 13- AR E
B IS TR

Curator of the Taiwan Exhibition BEEREA
Chia chi Jason Wang ITEHE
Participating Artists ZREMK
Hsin-i Eva Lin R
Chung-li Kao BER
Kuang-yu Tsui EBF
I-chen Kuo BEE

With the current situation of Taiwan as the starting point,
the exhibition shows the local artists’ contemplation on
the contemporary Taiwanese environment. With an eye on
the situation of the world today, especially in terms of the
shared destiny of mankind due to globalization, they also

offer universal reflections from a Taiwanese perspective.

NEEETHBRESLER  RBRATEHRHEEEN
RIENER - B THHRESHAMRNBESE - LEEZIKI(E
MERT  BERABRENEE  MREAFSERENE
HERE -
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THE SPECTRE OF =

FREEDOM

Palazzo delle Prigioni, Castello 4209, San Marco

Palazzo delle Prigioni

Chia Chi Jason WANG ®

Chung-li KAO :
I-chen KUO

Hsin-i Eva LIN

Kuang-yu TSUI

BATIREN EESRER
2 L BEE HES MR ERT

i35 (B e SE sumuEm
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above |

Group photo of the curator and
participating artists at the venue of
the Taiwan Exhibition at the 51th
Venice Biennale (from left: Chung-

1i Kao, I-cheh Kuo, Tsai-lang Huang/
Director of the Taipei Fine Arts
Museum, Kuang-yu Tsui, Chia chi Jason
Wang/ Curator and Hsin-i Eva Lin)
IESIEREHREFRAME BISK
BA REMREGE (£ BE
R MEE - LEEERETH - EE
F - BERATLEHE - MRIA)

below | T

I-chen Kuo

Invade the Prigioni
Video installation, 2005
MIE
(NBGEESHER)
BrEAEE » 2005




Kuang-yu Tsui

Eighteen Copper Guardians in Shao-Lin
Temple and Penetration : The Perceptive
Video, 2' 42", 2001

BET

(TSN > 535 M)

#1% > 2' 42" > 2001

above | t
Chung-li Kao’s work photographed at
the exhibition venue

BERFRREBR

below | &

Hsin- Eva Lin
De-strike

Net installation, 2005
FRARIE

(fIgeT)

WIS > 2005
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2007

ATOPIA
FEIR IR

Theme of the main exhibition
Think with the Senses-Feel
with the Mind.

Art in the Present Tense

Artistic Director
Robert Storr

REXHE

BRNBE  ARHIRIE
BRERREPNEMN

BERA

- 25

Curator of the Taiwan Exhibition BEEREA
Hongjohn Lin MRIE
Participating Artists ZREMK
VIVA VIVA
Kuo-min Lee FEE
Huang-chen Tang R
Shih-chieh Huang =it
Ming-liang Tsai ZiR5

Borrowing from the observations of German sociologist
Helmut Wilke about new cultural topologies arising in the
midst of globalization, the exhibition responds to issues
related to the dissolution of borders by globalization, such
as the shrinking of the world’s territories, superimpositions
of space, and urbanization. Furthermore, it reflects

upon the special context of Taiwan within the logic of
globalization.

ERRBHEEZIZEB - e (Helmut Willke) ¥ Z2IK{E
ZTHIIXACHERB R - WRIKCBIE T FRARE RO
EENEE - MRBESCFEMEE NEFHE) NEET M
P& - EFEEEERNEIRCEE TRRIKRBE
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TAIPEI FINE ARTS
MUSEUM OF TAIWAN

Palazzo delle Prigioni, Castello 4209, San Marco

10 June — 21 November 2007

52. Esposizione
Internazionale
dArte

Eventi collaterali

|a Biennale di Venezia

Curator

Hongjohn LIN

Artists
TSAI Ming-Liang
Huang-Chen TANG
Kuo Min LEE
Shih Chieh HUANG

I B3 22 gk 2 Supported by

Ministry of Foreign Atfairs, R.O.C. (Tawan)
. AARLOERLAT
next to the Palazzo Ducale)
Hours open: 10:00 am-6:00 pm
(Closed Mondays, except 11 June)
Preview: 6, 7, 8, 9 June 2007.

Hours open: 10:00 am-8:00 pm
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above | £

Group photo of the curator and
participating artists at the venue of
the Taiwan Exhibition at the 52th
Venice Biennale (from left: VIVA, Ming-
liang Tsai, Huang-chen Tang, Kuo-min
Lee, Shih-chieh Huang and Hongjohn
Lin/ Curator)
TE2EHMENREERAEE KEA
M2REMRER (L : VIVA ~ 20
= 5ER FER B RKEBA
MRE)

middle | F

VIVA

VIVA

Mixed media and perfomance, 2007
VIVA

(VIVA)

EEREMERE > 2007

below | T

Huang-chen Tang

1 Go Traveling V / A Post Card with
Scenery

Mixed media and action in Korea/
Taiwan/France/Italy, 2003-2007
BEY

(BERTV/ —RRRBER)
HERTE (BE/ A8/ 56/ &KX
#) > 2003-2007



Kuo-min Lee

Uncle Beauty, Living Room.
Treasure Hill

Lambda semi-transparency print,
2006.9

FEIR

(BREE—=»0E T8

JEREIL - 2006.9

above |
Ming-liang Tsai’s work It’s a Dream

photographed at the exhibition venue

Z% (BRF) RBR

below | T
Shih-chieh Huang
EVX-07

Mixed media, 2007
A

(EVX-07)

EEEM > 2007
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2009

Foreign Affairs

9 75

32

Theme of the main exhibition Curator of the Taiwan Exhibition é/%?ﬁﬁ/\

Making Worlds Fang-wei Chang B

Artistic Di

mSt_w Dlr.ector Participating Artists BRBMER

Daniel Birnbaum .
Cheng-ta Yu RBUE

e Chien-chi Chang REZIS

Bl R Chieh-jen Chen RS-

R A Ying-chun Hsieh g

RER 828

The exhibition explores the practices of cross-regional/

cross-disciplinary art in the context of globalization, and

reflects on the methods and possibilities of intervention

in other regions through Taiwanese contemporary art, and

also the question of Taiwan’s status and identity.

REEBREZENRNT B &/ RENEME BEiR
no E—TRESEEBEANEMN AEMMENTS AR
Aelt » IRZENG DR ESHRE -
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53. Esposizione
Internazionale
d’Arte

Eventi collaterali

la Biennale di Venezia

7 June - 22 November, 2009

Palazzo delle Prigioni, Castello 4209, San Marco

Sumoe - TAIPEI FINE ARTS
I MUSEUM OF TAI

Commissioner
Fang-Wei CHANG Venue: Palazzo dele Prigioni, Castello 4209, San Marco, Venezia, taly
(Boat station: S. Zaccania, next to the Palazzo Ducale)
Dates: 7 June - 22 November, 2009
Hours Open: 10:00 am-~18:00 pr (Closed Nondays, excest 8 June)
Press Preview: 4, 5, 6 June, 2009 Hours Open: 10:00 am-~20:00 pm

B8 BAFRAE EESREIE
BREM 2000567 7EE117226 FMIE 1000 an ~ 1800 pm (250 - sHanien )
RRMEM 200946734 - 5+ 68 ( 10:00 am ~ 2000 om )

WA REHE SRENR BRI  REE
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above | £

Group photo of the curator and
participating artists at the venue of
the Taiwan Exhibition at the 53th
Venice Biennale (from left: Cheng-ta
Yu, Ying-chun Hsieh, Chieh-jen Chen,
Chien-chi Chang, Fang-wei Chang/
Curator, Hsiao-yun Hsieh/ Director of
the Taipei Fine Arts Museum)
IES3EREHREFRAME KEA
M2REMREY (Ll - RBE -
BERAC KRB REBARS
%~ EEEERENR)

middle |
Cheng-ta Yu's work photographed at
the exhibition venue

RBEFRRESR

below | T

Cheng-ta Yu

Ventriloqists:

Liang Mei-Lan and Emily Su

HDV, video installation, color/sound,
2009

RBUE
(M5 [B] & REMEALEFEF)
HDV » 888 ¥& /B8 » 2009



above |

Chieh-jen Chen

Empire’s Borders I

35mm transferred to DVD, single-
channel, color/sound, continues
projection, 20 documents, 27',
2008-2009

BRF=

(HEER-D

35mm #EDVD - EBSREHRTEE -
e/ BB 00XHHEER 27

2008-2009

middle | §

Ying-chun Hsieh

Mutual Subject: What to Be Done

1999~

HEE

(BERERE - BEMR

1999~

below | s-htee T
Chien-chi Chang T
China Town SR

6 Silver Gelatin Prints, 7 C Prints,
97.6%65.3 cm each, 1992-2008

REH

(FRED)

IREEIEA - C Print »

97.6x65.3 cm each > 1992-2008
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2011

The Heard and the Unheard
Soundscape Taiwan

qu..\% ’ Lx&;mg;ﬁ?& lu\%E’J_

SN BBSES

Theme of the main exhibition

ILLUMInation

Artistic Director

Bice Curiger

RBEHE
3¢

HERRA
EEIH - EEERAR

Curator of the Taiwan Exhibition BEERREA
Amy Cheng B
Participating Artists SREMR
Hong-kai Wang F 4T
Yu-hsien Su BEE

With “sound” as protagonist of the exhibition, it explores
Taiwan’s social soundscape since the lifting of martial law.
It hopes to explore in-depth how different “individuals”

or “groups” declare their existence or how they exist

in society. Through the political energy that “sound”

may produce, it examines the sense of community, the
emergence of social movements and the construction of

cultural forms.

U TEE B0 MRBER  ENHLEBZTESR - FE
RAFEIHETARE (MBS 5 T—RFA M ESAER

HFHE > SEFaE ; B8 T8E ) YEEENEUREEE

RFEFRIHAEH - £ 2ESBEENERIER
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54. Esposizione
Internazionale
d’Arte

Eventi collaterali

la Biennale di Venezia

SOUNDSCAPE TAIWAN

BRE - URILEREREN —SE(MEBEESR

or Amy Cheng Artists Hong-Kai Wang Yu-Hsien Su Sound Library/Bar Designer Kuo-Chang Liu Content researcher: ganizers Tieh-Chih Chang Jeph Lo
tists Fujui Wang Chi-Wei Lin DJ @llen
ue Palazzo delle Prigioni, Castello 4209, San Marco, Venezia, Italy (Boat station: S. Zaccaria, next to the Palazzo Ducale)
4 June - 27 November, 2011 Opening hours 10 am - 6 pm (closed Mondays)
v 31 May, 2011 K pen 12 prn 9 pm (party * Sounds Edgy! " 7 pm— 9 pm) F Preview 1, 2, 3 June, 2011 Hours open 10 am -9 pm
AHBE ST T0H REH t BIERR AE LR 5 Bigz H % Figks HIE DI @len
FEXFIEL 2 B8 F 201156848 - 118270 3 m am—6pm ( EE—A1T)
2011558318 12 pm —9.pm ( party " Sounds Edgy! " 7 pm — 9 pm 2011%681/2/3H 10am—9pm

s ’ ‘ h gach sy S IR

Official Support ) ) S e S Organized by FINE ARTS MUSEUM
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above | £

Group photo of the curator and
participating artists at the venue of
the Taiwan Exhibition at the 54th
Venice Biennale (from left: Hong-kai
Wang, Amy Cheng/ Curator and Yu-
hsien Su)
IEAEREHREFRAMEE REA
M2REMRET (ke - 9081 58
RABEBE  HBEE)

below | T

Hong-kai Wang

Music While We Work

Audio and video installation, Huwei,
Yulin, Taiwan, 2011

F4TEL

(Iafof T T
ZIREBEVBEE RE EM 2
5 2011



Yu-hsien Su

Sound of Nothing

Music album and video installation,
2011

= zcER

ME A
(BRLeRHENES
BUFEEFREE > 2011

Sound Library/ Bar
(BEERE / BIE)
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2013

This is not a Taiwan Pavilion

ETR—Ea R

Theme of the main exhibition

The Encyclopedic Palace

Artistic Director

Massimiliano Gioni

RBEHE
BRERE

BEBA
FERAGE 51

Curator of the Taiwan Exhibition

Esther Lu
Participating Artists
Bernd Behr
Chia-wei Hsu
Katefina Seda+
BATEZO MIKILU

LEEERA
= {50

2REMZ

BiEE

R
R BE+
B - KR

W

E|II$

This exhibition reveals the paradox of the “Taiwan Pavilion”

through a “speech act” that explores reality. Through the

simple statement “This is not a Taiwan Pavilion”, it exposes

how reality is constructed and created.

DUBE TREE) BBIE - FA—BRARENZNGD
(speech act) - MEIBM IS EFE—HLHEE) £
BT REAARRE  RISONE -
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55. Esposizione
Internazionale
d’Arte

Eventi collaterali
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above | £

Group photo of the curator and
participating artists at the venue of
the Taiwan Exhibition at the 55th
Venice Biennale (from left: Bernd Behr,
Esther Lu/ Curator, Katefina Sed4 and
Chia-wei Hsu)
TEssERERYFRGMEE REA
M2EBMRAE (L AR %
BASEI - SR - B 3T R4)

below | T

Chia-wei Hsu

Marshal Tie Jia

Single-channel HD video (6 min 30
sec), single-channel ultra HD video

(10 min), mixed media installation,
photography, documentation, oil on
canvas, text, 2013

R4

(S 7o)

EBYRIEHD IS (6030%)) - E3EiEultra
HD#f% (109 8) ~ SRAEMEE &
80 X~ mE - X5 2013




above | -

Katefina Sed4+BATEZO MIKILU

This is not a Czech Pavilion

Action, installation, performance,
digital documentation, and
communication, 2013

HERI - @+ B KR
(BRR—EEIE5E)

T8 BB RE - BUXHEES
2013

below | T

Bernd Behr

Chronotopia

Single-channel HD video, dual-channel
audio installation, 16' 38", 2013
BRR

(BFHEFD)

ESREHD G - IREBEEE

16' 38" > 2013
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2015

Wu Tien-chang:
Never Say Goodbye
RKRE : RRBR

Theme of the main exhibition

All the World’s Futures

Artistic Director

Okwui Enwezor

ABEHE
ERAIER
BERA

£ BEfE

Curator of the Taiwan Exhibition BEEERA
Taipei Fine Arts Museum E1bH I ETEE
Participating Artist SREMR
Tien-chang Wu RRE

The Taiwan Exhibition presents the solo exhibition of a
single artist for the first time. The exhibition conjures up
the memories and nostalgia that haunt everyone like ghosts
at a prison, who refuse to leave, unwilling to let go of the
love and hate of this world. Using mask-like artificial skin
membrane, exaggerated and gaudy images and a magical
visual expression, it depicts the lives of those in the lower
echelons of Taiwanese society and the joys and sorrows of

human life.

BRUNE-EMRERZE - REFRBRESEALTEH
MNERIMNBECIRAETABER  WEREERMTHRE
HPBAEBNZREMN - FEREE - MBHEBRHOAL
RERE  FBREENERRBELANGERR  BESLE
BXAEEERAEBEERRS
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56. Esposizione
Internazionale
d'Arte

Eventi Collaterali
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Wu Tien-chang

Palazzo delle -Prigioni
Castello 4299 San-Marco

Station: S. Zaccaria

next to the Palazzo Ducale

9 May — 22 November 2015
Hours: 10am ~ 6pm (Closed Mandays)
Preview: 10am — 8pm 6-7-8 May 2015

Free Admission

‘ P df sz

P g=l1tm11§ﬁ’éé

IS TP FINE ARTS MUSEUM OF T
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above | b
Artist: Tien-chang Wu

EMRRRE

Tien-chang Wu

Farewell, Spring and Autumn Pavilions
Video installation, 4' 10", 2015

BRRE

(BREME)

ZEEE - 4'10" > 2015
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2017

Tehching Hsieh: Doing Time
HiSE - (AE

Theme of the main exhibition

Viva Arte Viva

Artistic Director

Christine Macel

ABEHE
EMEm
BERA
REHT - BHEE

Curator of the Taiwan Exhibition BEERREA

Adrian Heathfield DRER- HEIER
Participating Artist SREMR

Tehching Hsieh BEE

The exhibition title “Doing Time” refers to the long duration
of the works of Tehching Hsieh, and reflects his personal
philosophy and creative history. It is also a pun (“doing
time” means serving a prison term), attempting to highlight
imprisonment in another sense, since the Taiwan Exhibition
takes place at the Palazzo delle Prigioni, a former prison of

the Palazzo Ducale in Venice.

EERE (MER) FodEBEEaERPNRE B ML
B BERMMEALTERAERES ; BR Doing Time) %
EF%: (2237 Tdo time) Ef5 THRAUER. ) > HEMITAES

BISMUNHEHEESHBERSETHESES (Palazzo
delle Prigioni) M5B —EEZZEH -
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4 57. Esposizione
Internazionale
y dArte

Eventi Collaterali

13.MAY¥26 NOVEMBER 2017

PALAZZ0 DELLE PRIGIONI, CASTELLD 4208, SAN MARCO | AT STATION: 8. ZACCARIA | HOURS: 10AM-6FM (CLOSED MONDAYS) | PREVIEW: 10AM-8PM 10-11-12 MAY 2017
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Curator: Adrian Heathfield
Artist: Tehching Hsieh
Photograph: © Hugo Glendinning

RRADRER FHFEEMNEMR
S
¥ OMR - BEMTE

above |

Tehching Hsieh

One Year Performance 1980-1981
Performance, New York
Photograph: © Hugo Glendinning

HEE
(—F1TRKE1980-1981)
TRTE BN

Y ORP - BETE

below | T

Tehching Hsieh

Exposure, 2016

Video still of performance, Taipei, 2016
Director of photography: Hugo Glendinning
Curator: Adrian Heathfield

© Hugo Glendinning & Tehching Hsieh
Courtesy of Tehching Hsieh

BB

(BEE) - 2016

IRFTEZREE > =1t 2016

% WE - BETE

BB DEER - FHEHE

© MR - BETRABEE - BiRIEM
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Tehching Hsieh
One Year Performance 1981-1982
Performance, New York

Photograph: © Hugo Glendinning

HEE
(—EFE7HFRE1981-1982)




2019

Shu Lea Cheang: 3x3%6
2R - 3x3%6

Theme of the main exhibition
May You Live in
Interesting Times

Artistic Director

Ralph Rugoff

REXHE

FRIRETEER IR
BERA

Ik - BXX

Curator of the Taiwan Exhibition BEERREA

Paul B. Preciado RE BEREDS
Participating Artists SREMR

Shu Lea Cheang BRI

Inspired by ten cases of imprisonment due to gender and
sexual nonconformity, both past and present, the exhibition
questions the legal and visual regimes that have formed
sexual and gender norms during different ages. The work’s
title “3x3x6” refers to the new architectural design of
prisons throughout the world: a 3x3 square-meter cell

constantly monitored by 6 cameras.

MBS ERERNARFARERNREAMARSNREE &
EEZERNEESER  FHAIRATEEREQHE
2iE - REEEERNERMBIMRNTS I - 3x3x61 KA
A RREBIRAGE BB - T3x3) I8N T HKNREZE
B T6) IR EEEEZEMA/NEESSS -
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3X3X6

SHULEA CHEANG

58. Esposizione
Internazionale
d’Arte

Eventi Collaterali

=
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11 MAY -24 NOV 201 ' Sk BE
PALAZZO DELLE PRI2IONI gASQTELLD 4209, SAN MARCO EI! ;*R E ;IQJA\”E’IVJII\CPIIE

STATION: 8, ZACCARIA. NEXT TO THE PALAZZO DUCALE | HOURS: 10 AM-6 PM (CLOSED gty " A Hichacin ;;Lih!mlt
MONDAYS, EXCEPT 13 MAY, 2 SEP, 18 NOV) | PREVIEW: 10 AM-8 PM 8-3-10/MAY 2019 il @ dh i s
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above | £
Artist: Shu Lea Cheang
Curator: Paul B. Preciado

BIRMPENRRARE BEATS

below | T

Shu Lea Cheang

3x3%x6

Mixed-media installation, 2019
ERiAE

(3x3x6)

EREMESE > 2019
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Shu Lea Cheang

3x3%6

Mixed-media installation, 2019
ERiRE

(3x3x6)

EERMEE » 2019
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Chronology of the

Taiwan Exhibition

2EEARSL

— Main Exhibitions A& E

— Taiwan Exhibitions & 288525

In 1995, the Taiwan Exhibition first participated in

the Venice Biennale with the theme “Art Taiwan”. The
production team photographed at the entrance of the Palazzo
delle Prigioni.

1995 AMEEN 22884 5E2R TEABREES
BEEMOAR -

1895

The 1st International Art Exhibition of the City of Venice
officially opened in the Giardini di Castello.

BEHEFRELEHEENSBS -

1983

The Taipei Fine Arts Museum was established.

S IEMIEATEAIL -

1993

The artist Lee Ming-Sheng was invited to participate in the

“Aperto 93 - Emergency” exhibition at the 45th Venice
Biennale. He was the first Taiwanese artist to be featured in
the Venice Biennale.
BiiRFHERTB2MNEBASEMEHERENEERE TH
RU93—E 2RI (Aperto 93) ABEE - RAEELRE
T E RN MR -

I

1995

The 46th International Art Exhibition Venice Biennale

F46fE THIBHEIREMEER

The Venice Biennale celebrated its centenary. The French
curator Jean Clair was its first foreign artistic director, and
the exhibition theme was “Identity and Alterity”. Clair’s
cancellation of the Aperto show that had showcased
numerous new artists since 1980 was met with much
criticism. South Korea was the last country to qualify for a
national pavilion at the Giardini.

REMLTFRBMERATF  HE—IEARBA » FEHED -
REAMETRERA > KELE TRREER) - REBIVE
B 1980 F DURAEE AT BM RN THKE) > ERNFZH
o RN TRE —(ETSERUBRENER -

Taiwan participated for the first time with a national
pavilion under the name “Republic of China on Taiwan”,
hiring the Palazzo delle Prigioni near the Palazzo Ducale on
the Piazza San Marco as the venue. Under the theme of “Art
Taiwan”, the exhibition featured Lien Te-Cheng, Huang Chin-
Ho, Wu Mali, Hou Chun-Ming, and Huang Chih-Yang.

=EMN THEREESE -8 8% NEREFHEES
R AHUETESITEEAEEZNEESREEAGH -
DL TEEE4) AERE mEEH =85 20 - &E&
BB EEBARZE -
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1997

The 47th International Art Exhibition Venice Biennale

47/ "HIEHBEREMEER

The Italian curator Germano Celant was the artistic director.
In 1967, Celant published the manifesto of Arte Povera. The
theme of this exhibition “Future, Present, and Past” was an

extension of the ideas of Arte Povera.

1997 F H AFFE G - Z®Y (Germano Celant) HE(E4RTE
BA > EMERI7FRE TE8 21 (Arte Povera) §
S ABAKEEE TRR BT BA 2 E8EEM B3
AOYESR

Under the theme “Taiwan Taiwan: Facing Faces”, the Taiwan
Exhibition featured Chen Chien-Pei, Wu Tien-Chang, Lee
Ming-Tse, Wang Jun-Jieh and Yao Jui-Chung.

For the first time, with private corporate sponsorship,
another Taiwanese exhibition “Segmentation/Multiplication
- Three Taiwanese Artists”, was held simultaneously at the
historic Scuola Grande San Giovanni Evangelista in Venice
(curated by Yang Wen-I, featuring Tsong Pu, Marvin Minto
Fang and Wu Mali). It set a precedent for the sponsorship

of the presentation of Taiwanese contemporary art in the
international arena by private enterprises.

SEENTRE - 28 | -B -2 38 /EE > @A/kEIL
SRE - FHA - TERE  dHPRAR2E -
EEEERRBEREY  ARTEREFELETRENSHHN
ERY TREHEL  ZUABEMRE) (REIFETH-
SERBMFE  BERE - 2BW) - AIRMATRENRE
EREMBEEEEZESNER -

1999

The 48th International Art Exhibition Venice Biennale

5E48/E TEIEHTBIREMEER

The independent Swiss curator Harald Szeemann was the
artistic director. Under the theme and curatorial concept
“APERTO Over All”, it invited a large number of young and
women artists, highlighting the forward-looking approach of
the Venice Biennale at the turn of the century. The Arsenale
was officially designated as an exhibition venue from this
edition.

ImTHEBURRAREZE  LEE (Harold Szeeman) HEELR
HRA U TRABK NEBERERES  BEBARES
FEEMRBLMBEMER  RENEHEFREBHILHR
Ko AERGERXNRENEIRRER -
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Internationally renowned curator Okwui Enwezor visited
the exhibition of the Taiwan Exhibition at the 48th Venice

Biennale

ERMEHRRARE  BHE2H (E8EABHEERAE
B Rl

Opening performance by the New Formosa Band

MHEBREBRARRE

For the first time in the history of the Taiwan Exhibition, the
curator J.J. Shih was selected through a call for submissions.
Under the theme “Close to Open: Taiwanese Artists
Exposed”, it showcased the work of Huang Buh-Ching, Chen
Chieh-Jen and Hung Tung-Lu.

BEEEEMBERIRNARBRRBRARRKC U IR
BLIBRE - REBM=RK RTEZR  REELSE  RA
2 HRB=UBMRER

2001

The 49th International Art Exhibition Venice Biennale

$49E THEETER =M EER

Harald Szeemann was the artistic director of the exhibition
under the theme “Plateau of Mankind”. Taiwanese curator

Manray Hsu was a member of the biennial jury.

MR LESEEEREA > RKEEE TAENES) -
EEREARURR/ASTEENE -

Curated by Kao Chien-Hui, the Taiwan Exhibition “Living
Cell” showcased the works of five artists, including Wang
Wen-Chi, Lin Shu-Min, Michael Lin, Chang Chien-Chi and

Liu Shih-Fen. The Taiwanese pop music group New Formosa
Band performed at the opening ceremony.
AEEHASTERREZ DVEEREF) (Living Cel) 2& - B
HEXE - MER ~ #0853 -~ 5RFE ~ SIS AUBIMHRE
e HEERTELR THEBSREK, BEIHEREEL -

2003

The 50th International Art Exhibition Venice Biennale

550/ TRBHTEIRR S F R

The Italian curator Francesco Bonami was the artistic
director and the exhibition theme was “Dreams and
Conflicts: The Dictatorship of the Viewer”. Bonami invited
eleven curators and artists to co-curate ten sub-exhibitions
under the main theme. Due to the impact of the SARS
epidemic, the Chinese Pavilion participating for the first

time cancelled its exhibition.

The organizer created the “Extra 50” collateral exhibitions,
accepting applications from art institutions of different
countries to join. From this edition, Taiwan no longer
participates under the name “Taiwan, R.0.C.”. Instead,
with the Taipei Fine Arts Museum as organizer, the Taiwan
Exhibition was listed among the “Extra 50” exhibitions,

which became known as Collateral Events from 2005.

67



Shu Lea Cheang
Garlic=Rich Air
Performance, 2003
IR

(KFF7T)

FE » 2003

BAMERRNEM IR - KABEB (Francesco Bonami)
BEERKEA REXTEALA EVRHUGR—EE B
(Dreams and Conflicts: The Dictatorship of the Viewer) ° i
MBEABFIMURBAREME  TETENERT - HE
REITIETER - SESARSKRIBHE » F—R2ENTEE
EUHZRE -

REILER 150290 (Extra 50) JMERE S AEERNE
B REZRE - BAERE  2EE2NHEMEFE Y
2 REBNEIRZ2REER (Taiwan, R.0.C.) » 235 1502
by HMER > BREIETHIIEMEEHSE - 150250 722005
FEZAE E{TE) (collateral events) °

The Taiwan Exhibition was curated by Lin Shu-Min and the
curatorial theme was “TAIWAN - Limbo Zone”. It featured
the artists Daniel Lee, Lee Ming-Wei, Shu Lea Cheang and
Yuan Goang-Ming. Shu Lea Cheang showed her “Garlic =
Rich Air” series both at the main exhibition in the Arsenale
and at the Taiwan Exhibition. In the form of performance
art, she traded garlic in Venice as an outdoor event of the
Taiwan Exhibition.

BEEHMEREETREA  KEIZE TORHT ) - 2REM
RAZ/NE - FRME - BONE - RES o EIEM TGarlic=Rich
Air] 75> AREEXEAETERROEERL - UKREE
Moas  EEBIR SR » MABEENPINEE -

2005

The 51th International Art Exhibition Venice Biennale

$E51/E BB EER

This was co-directed by the two Spanish curators Maria

de Corral and Rosa Martinez. It was the first time that

two women had co-directed the Venice Biennale. They
created the two different yet complementary exhibitions
“The Experience of Art” and “Always a Little Further”
respectively. Taiwanese artist Chen Chieh-Jen was invited to

participate in “The Experience of Art”.

BEMRIBASE - = - /R (Maria de Corral) T - 15T
YE%% (Rosa Martinez) MUFAHIFEEREARRHFRE -
AR EMEFRA LURE—REMAZ MHEERRE -
MADBIRE 474881 (The Experience of Art) 8 17
EEE) (Always a Little Further) MEAREX BERHNES -
BMRBRACZBZRE [EMER -

Curated by Chia Chi Jason Wang under the theme “The
Spectre of Freedom”, the Taiwan Exhibition featured the
works of the four artists including Kao Chung-Li, Tsui
Kuang-Yu, Eva Lin Hsin-I and Kuo I-Chen.
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Chen Chi-Nan(fourth left), Chairman of the Council for
Cultural Affairs (the antecedent of the Ministry of Culture),

signed a four year “Agreement for the Hiring of the Palazzo
delle Prigioni” with Domenico Falconera (third right),
president of the Circolo Artistico in Venezia which managed
the Palazzo delle Prigioni.

XBE (RAXEHM) FTEREF (£4) 1R2005F6[10H
REBHEMKXGE LF ZHES L E L (Domenico
Falconera > £3) - S HEL BHSHREENIFEN

The curator attended the introduction of the “Atopia”

exhibition of the Taiwan Exhibition by the organizers of the

Venice Biennale.

RRALRHERASEN QER (FHZ5) B

Since 2004, the National Taiwan Museum of Fine Arts

has participated in the Venice Biennale International
Architecture Exhibition. To secure the right of use of the
venue, Chen Chi-Nan, Chairman of the Council for Cultural
Affairs (now Ministry of Culture), signed a four year
“Agreement for the Hiring of the Palazzo delle Prigioni” with
Domenico Falconera, president of the Circolo Artistico in
Venezia which managed the Palazzo delle Prigioni.
BEERRRAIZEMN TEHENIR) AE2R BHS
ER - EEF - A « BEEMUEMRER -

BH PA B 11 =08 = 4T BB R 2000 4R 2 Bl Bl FE B B PR iR SR e
R ARFRSHERE  XE2E RAXIEER) TEKRARH
EEEREMU THEREMRHE ) £FEEF/EH (Domenico
Falconera) #[E%3] M EESEESHMBMES 1 MFEHHLQ -

2007

The 52th International Art Exhibition Venice Biennale

528 TRIBHEIRREMEER

The American curator Robert Storr was the artistic director
and the theme was “Think with the Senses - Feel with the
Mind. Art in the Present Tense”. He was the first American

to serve as artistic director of the Venice Biennale.
ZEERBEAEM £PE (Robert Storr) ETEEEA » K
2FE ARNEZ BEBNKIE REFETRNEM,) - M
EEMEARENEFRARELIENERRKEA -

Curated by Hongjong Lin, the Taiwan Exhibition “Atopia”
featured the works of five artists including Tsai Ming-Liang,
Tang Huang-Chen, Lee Kuo-Min, Huang Shih-Chieh and VIVA.

BEEAMEERE TEEZE) 2R BEEHER B2
B ZER - S - VIVARUBMRIER -

2009

The 53th International Art Exhibition Venice Biennale

5538 MREETER =M ER

The Swedish curator Daniel Birnbaum was the artistic

director and the theme was “Making Worlds”.

WHENER - EWE 2 (Daniel Birnbaum) EFEEREA -
A@ZEE rags, -

Curated by the Taipei Fine Arts Museum, the Taiwan
Exhibition “Foreign Affairs” showcased four artists: Hsieh
Ying-Chun, Chen Chieh-Jen, Chang Chien-Chi and

Yu ChengTa.
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BBREHSIEHIIEMEERS] > M T9032, (Foreign Affairs)
WARLTH  SEBMEAAFONM : HEE - BRI K
81 RBUE -

2011

The 54th International Art Exhibition Venice Biennale

E54E TRIBHEIRREMEER

The Swiss curator Bice Curiger was the artistic director and
the theme was “ILLUMInations”. It opened with three works
of the 16th century Venetian painter Tintoretto. Both the
Bahrain Pavilion and the Lebanon Pavilion withdrew from
the exhibition due to political instability.

W EER4 - 5TmNig (Bice Curiger) EEFMREA - ABEE
FBB 2 (ILLUMInations) - MA\=IR16 BB ER
T#E55% (Tintoretto) FRIBHFH - EMEEHREMES
EBBAREMELFERS -

Curated by Amy Cheng, the Taiwan Exhibition “The Heard
and the Unheard: Soundscape Taiwan” showed the works

of two artists, Wang Hong-Kai and Su Yu-Hsien, while

Chang Tieh-chih, Jeph Lo and Liu Kuo-chang were invited

to organize and design a “Sound Library/Bar”. The preview
featured performances by sound/performing artists Wang
Fu-Jui, Lin Chi-Wei and DJ @llen.

LEEHERABBELN (B - URPLRRBRO—2
BEER ATEZR RUETUIRHEE _UBMRE
mo WBFERESHBERERERE - ERRMN TBEE
BESEE) - REBRFABRERRBBMAX IR - MER
K. Dlellen RIRIHRE

2013

The 55th International Art Exhibition Venice Biennale

525508 TEIEHTBIREMEER

The Italian Massimiliano Gioni was the artistic director
and the theme was “The Encyclopedic Palace”. Angola,
which was participating for the first time, won the Golden
Lion for Best National Participation. It was also the first
African country to have won since the inauguration of
the Venice Biennale. Germany and France swapped their
pavilions, while Singapore withdrew from this edition due

to “reassessment of the necessity of long-term participation”.
SAMFEBFKFEH - FEE (Massimiliano Gioni) #EE4R
FEA > A2 ERIERE ) (The Encyclopedic Palace) °
FEEMESEERERETERZRNORIN » LFHE
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Katefina Seda+BATEZO MIKILU

This is not a Czech Pavilion

Action, installation, performance, digital documentation, and
communication, 2013

BRI 3 + EIAE SRR

(B R—ERERE)

T8~ HE TR BAIXXAHEEE - 2013

Fith 2R ERT EF RFAMMREREEAIENEZK - 15E 5
FERAERIRREE - MNKE TEMTERBZSERALE
M ENREAEREHEER -

Curator Esther Lu curated “This is Not a Taiwan Pavilion”,
inviting three groups of artists to participate, including
Bernd Behr, Hsu Chia-Wei and Katefina Seda + BATEZO
MIKILU. It sparked a controversy over the nationalities of
the artists.

An “Open Futures: Young Curator Workshop” satellite

event was held, inviting viewers interested in exhibition
production to imagine and engage in curatorial practices
through a two-day workshop.

BEERREASRUEL NEFR—EAEE) > BE=4
#4f7ZX 002 (Bernd Behr) ~ FF R4 ~ SRR - BE+E
M5 7 - KPS F%E (Katefina Seda + BATEZO MIKILU) HE 28
RIBETE - ABMREEMBESIEFE -

£ TOPEN FUTURES AR FERRALIEL) HESE
o SREBRBREFEBNER  BRMRNMEEE
ETRBREBRNRGHERE -

2015

The 56th International Art Exhibition Venice Biennale

SE56E TRBHEIRREMEER

The African American curator Okwui Enwezor was the
artistic director and the theme was “All the World’s
Futures”. In this edition, the installation of the Iceland
Pavilion as a mosque triggered protests by local residents.
Soon after the opening, it was shut down by the City
Administration of Venice. Due to problems about the
nationalities of artists and the infiltration of Chinese capital,
the Kenyan government withdrew the Kenyan Pavilion from
the exhibition. The Costa Rican government also announced
its withdrawal from the Venice Biennale over the scandal of

the curator taking money from the artists.

EHEFHEBRE BFEME (Okwui Enwezor) EEEEREA - K
B8 I2HFAKRE, (All the World's Futures) ° ZsfEK
EERERZRGREA—EEAT M BEMERNZ >
BAXEHKEEHHEBTEE - SRERABMREERF
EEENAME  HERRREMREERE - STHHAZINGE
MRKEAREMRBEVEERE > HIEBREMERLE
EETEERE -

For the first time, the Taiwan Exhibition presented the solo
exhibition of a single artist, featuring Wu Tien-Chang’s
“Never Say Goodbye”. An international PR firm was hired
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Tehching Hsieh and Marina Abramovic

Photograph: © Hugo Glendinning

LR BBENEMRIBIM - FIRREES
R - OFR-BMTE

for the first time to devise marketing strategies and enhance
the effect of international exchange. TV wall ads at the
Marco Polo Airport were also purchased to step up publicity
and promotion.

SEEERUE-BMRERNLSN > BRREARZE
HHEE M5B R) (Never say Goodbye) - AEHELH
BEFRARAIDER  RRTHEABBRRRANE - WEHR
REFREKSHEERBERES  RALRHEERE -

2017

The 57th International Art Exhibition Venice Biennale

$57/E THIEHBEREMEER.

The French curator Christine Macel was the artistic director
and the theme was “Viva Arte Vive”. The Taiwanese curator
Amy Cheng was a member of the jury, while the Taiwanese
artist Lee Ming-wei was invited to exhibit in the main

exhibition.

TEBIFERI R 40T - BELS (Christine Macel) IEEREREA - K
BERE NETERT (Viva Arte Vive) - 2EREABEZEEAK
SITEENE - SEEMRFPESBNASIEETREDL -

The Taiwan Exhibition continued to adopt the format of the
nomination of a single artist, and was represented by the
performance artist Tehching Hsieh. In terms of the operation
and planning of the Taiwan Exhibition, multiple experiments
were carried out. The independent curator Adrian Heathfield
was invited to curate the exhibition “Doing Time”. A
professional exchange dinner gala for international guests
and an “Art Administration Training Programme” offering
docent internship positions and one curatorial internship
position were first held. During the holding of ART BASEL in
Hong Kong, a preview talk was held at the Hong Kong Arts
Centre, while two other talks were held during the opening
and closing of the exhibition. More intensive marketing
strategies and resources were deployed. The number

of visitors was the highest in the history of the Taiwan
Exhibition, including distinguished guests such as Marina
Abramovi¢. The New York Times listed the exhibition among
“The 10 Best Things we saw at the Venice Biennial”.
REELEEE —BMREETE  ATARMRIBEAR
2R -AEHHEEZRERKE > ETZEREM « BH
BURRADRER  HHIEME (Adrian Heathfield) #&E
BRA > RERE MYF/H, (Doing Time) ; & EHIRE R
BEEEIMRE MR RSZEEEL R EKREN.
MIBEAZ BB 5TE - FIBEBART BASEL Hiffl > EHEE
e DERIERT SRR R - 55 A R B8 R 7 EAA B B A ) 22 3 vy 355 FEE
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H RAEBBNEERBRER AERSBEARLGE
EELES  RIIEHEBMIBFM - [IHAUEHLS (Marina
Abramovic) ° (BB WA T+ HAER B &RENE

&h1 (The 10 Best Things we saw at the Venice Biennial) °

2019

The 58th International Art Exhibition Venice Biennale

$58/E TEIEHBREMEER.

The British curator Ralph Rugoff was the artistic director
and the theme was “May You Live in Interesting Times”.
HEIFERIK - 818X (Ralph Rugoff) HEERERA > XS
FRE TFERATEER@MAYEFA ) (May you Live in Interesting

Times)

The internationally renowned curator Hans-Ulrich Obrist
visited the exhibition of the Taiwan Exhibition at the 58th
Venice Biennale.

ERMERBALY SHES RAHRHE2H ME58ER
RHIEERAEE) RE the work “3x3%6” by Shu Lea Cheang. The artist put

Curated by Paul B. Preciado, the Taiwan Exhibition presented

together a Taiwanese technical team to create an immersive
installation on site. Technical staff hired through Venice and
a Taiwanese remote mechanism controlled the surveillance
system and ensured its smooth running during the term of
the exhibition. The number of visitors at the preview was a
historic high for the Taiwan Exhibition, which also attracted

influential art professionals such as Hans Ulrich Obrist,

artistic director at the Serpentine Galleries in the UK. As

Public Program: The Failures of Electronic Discipline-A pI‘OpOSGd bY the curator, the pllbliC program of this edition

Symposium of Gender and Sexual Outlaws

DFOET  BFRINZRAE— MR REETRE

were held on San Servolo. Multi-layered discourses were
held on the exhibition theme in various lighthearted forms,
such as reading, dialogue and performance. Digital Minister

Audrey Tang attended remotely through a digital robot.

BEERENERREARE  ZHEFEZ (Paul B. Preciado)
HEHEE M3x3x6) 28 - AEMRBMASERMERK > 15
—IRHBERIE R KR - WBBHERFREEMAERE
IR ARIBIEET  BAEREREBRIEREE - FBREM™
BPAREESEEELTS > W EMBEEZENEEAL
MBI EREMEEEN - STWEA - BH BHS (Hans

Performers of Public Program (from left: Khaleb Brooks as

D X, Liz Rosenfeld as SADE X, Enrico Wey as CASANOVA X, Ulrich Obrist) & Ai&Esh - KEAXLTFHHREARENREE
Aérea Negrot as B X) / Photograph: Choy Tsai Eﬁ;ﬁ% (San Servolo) %;’ﬁ o L‘,(EEEE N %fﬁf N %;ﬁ%%ﬁﬁg%ﬁ
AHFBRES (L BIG - HETHEED X 5% - & . B L2 B M /= < [ o a5 T s
FEMESREEX  REBHEEHEREX LA B4 NAER > HEEZEETZERNH - KUKZERIZEBH
BEDEBX) /15 BRY ISR NRELE -

2022

The 59th International Art Exhibition Venice Biennale

$B59/E TEHIEHBEREMNEFRE.

Due to the impact of the Covid-19 pandemic, the 59th

International Art Exhibition of the Venice Biennale
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originally slated for 2021 was postponed to 2022. From
August 29 to December 8, 2021, the exhibition “The
Disquieted Muses: When La Biennale di Venezia Meets
History”, a historical retrospective on the 125th anniversary

of the biennial, took place at the Giardini.

The Italian curator Cecilia Alemani is the artistic director,
and the theme is “The Milk of Dreams”. This edition puts
a particular spotlight on the works of women and gender
nonconforming artists. NFT art will officially debut in this

year’s Venice Biennale.

Russian Pavilion Curator and Artists pull out of Venice
Biennale amid Russia’s war on Ukraine.

BRI R2021 F 2 TE0ERBIEEREREER,
A EAmS (COVID19) MEIBETE » LEE2022F
2% - BENEFRASN2021F8H29 E 12 A8 HNEEE
BIBBEFELOERE "FRNBE : SLFRBREE
(The Disquieted Muses. When La Biennale Meets History)

EAFFEERF D - 3B (Cecilia Alemani) EERKE
AN KR&FE 'Z 2% (The Milk of Dreams) ° Z<fE &t %
MM Z TR BMROERENSERE - NFTINZE1
EAREREEXTE -

AEHETE  HEMEMRERBRAEZERLHEHEER
EZREE °

The artist Sakuliu Pavavaljung was to present “Kinerapan:
Right of Crawling” for the Taiwan Exhibition, curated by
the Philippine curator Patrick Flores. However, prior to the

exhibition, Sakuliu’s qualification was terminated due to

=)
=
=
3
=
=
~
s

sexual offence allegations. The Taipei Fine Arts Museum re-
submitted the proposal “Impossible Dreams” to the Biennale
to hold a 27th anniversary historical retrospective of the
Taiwan Exhibition as well as four thematic forums.

MUCEUM; 5 . AEEZREMRME T AERE SR A RES  BEEN

(Patrick Flores) HE#H NE4 : &7, (Kinerapan: Right
< PR, . Tien-chang
LLTFAIFREEDOM » Nesver of Crawling) - MEAAM T RESZHEME FI5HE5IER
Goodb?ﬁ *E HEEERKRERZEL - SEMUEMESHOASGH
S BIREBEB TRATBEMZ ) (Impossible Dreams) - #i A&

§E27EEEI§IEEE&E%EL.:M@ °

Taiwan Exhibitions, 1995-2019
BIEEE - 1995-2019
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A Framework for Forums

Patrick Flores

Convener of Forums

A forum is a seminar, a term that refers to a conference, a meeting of minds and bodies.
From the word seminarium, it is a breeding ground, a nursery, an arboretum. It is a
potential ecology. The French thinker and writer Roland Barthes argues in the essay “To
the Seminar” that the “seminar’s work is the production of differences.” Barthes clarifies
that “difference is not conflict...each relation, gradually (it takes time), is made original:
discovers the originality of bodies taken one by one, breaks off the reproduction of

roles, the repetition of discourses, counters any staging of prestige, of rivalry.”’ In his
imagination, the seminar is both productive and differential and cannot be reduced

to a marketplace of diverse ideas or an arena of competition. The seminar is a chance

to recover an origin, an indigenous address. It resists the capture of reproduction and
repetition, and the acquisition of status and privilege. He goes on to say that “in the
seminar...all teaching is foreclosed: no knowledge is transmitted (but a knowledge can be
created), no discourse is sustained (but a text is sought): teaching is disappointed. Either
someone works, seeks, produces, gathers, writes in the others’ presence; or else all incite
each other, call to each other, put into circulation the object to be produced, the procedure
to compose, which thus passes from hand to hand, suspended from the thread of desire.”
The pedagogy of the seminar mediates efforts to ensconce hierarchies and masters and
their monopolies; instead, it encourages co-presence, refuses mastery, and releases
teaching from the fixities of and fixations on fully formed knowledge only waiting to be

proffered. Again: teaching is disappointed.

There is openness and open-ended-ness in the methods of the seminar. But the ethos

is urgent and punctual, even as the consequences of ethical desire may be infinite. In
Athenian democracy, the deliberative promise of a gathering partly stems from krisis, a
tear in the polity that prompts the convening of an assembly, which in a way is a seminar.
The theorist Wendy Brown annotates that “critique is an old term that derives from

»3

the Greek word krisis.”” She continues that for the Greeks, krisis was a jurisprudential

term identified with the art of making distinction, an art considered essential to judging

1 Roland Barthes, “To Seminar,” in The Rustle of Language, trans. Richard Howard (Berkeley: University of California Press, 1984), 334.
2 Roland Barthes, “To Seminar,” 337.
3  Wendy Brown, “Untimeliness and Punctuality: Critical Theory in Dark Times,” in Edgework: Critical Essays on Knowledge and Politics (New Jersey:

Princeton University Press, 2005), 5.
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and rectifying an alleged disorder in or of democracy.” The process involves “sifting and
sorting...focused on distinguishing the true from the false, the genuine from the spurious,
the beautiful from the ugly, the right from the wrong...Krisis thus comes close to what we
would call today deliberation.” Beyond Antiquity, the word critique and criticism drifted
away from crisis and only retained the connection to the field of medicine, which is quite
pertinent at this moment of the pandemic. The idea of a critical condition speaks of an
emergency, specifically “the crucial stage of a disease in which a decision had to be made
but had not yet been reached...indicating that accurate diagnosis and judgments about
appropriate interventions potentially stand between life and death. A critical condition

is thus a particular kind of call: an urgent call for knowledge, deliberation judgment, and
action to stave off catastrophe.” This theorization on crisis and critique is instructive as

it enables us to think of the ways in which a “worldly event or phenomenon, whether a
collapsed empire or a diseased body, connects a specific condition with an immediate need
to comprehend by sifting, soring, or separating its elements, to judge, and to respond to

it.”* What is vital is also what is critical.

The series of forums for the Taiwan Exhibition is in dynamic conversation with the
previous participations of Taiwan in the Venice Biennale. This exhibition becomes an
archive, a space for historical memory to be activated. As well, it is decisively positioned
to dialogue with both immediate, deep-seated, and far-reaching issues. The study of
objects, therefore, is a symptom of this history and memory that intersects with the
symptoms generated by the various gestures the Taiwan Exhibition has over the years
performed in an array of media, from painting to installation. Archive and forum create
a reciprocal exchange of discourse and sensing, of thoughtful excitement through an

exhibition and a colloquium.

This interplay between archive and forum speaks to the two concepts evoked by the title
of the Taiwan Exhibition. In the phrase Impossible Dreams, two aspirations seem to move
away from actuality and achievement. The gap created by this preconception of the words
impossible and dreams is addressed by the Taiwan Exhibition through a reconsideration
of what the impossible and dreams mean. Surely, the formulation of what is palpable in
actual terms and what regulates in the form of an abstract ideal needs to be liberated from

the binary.

The forum and krisis, therefore, co-habit the time and space of the Taiwan Exhibition,
which is somewhere between the institution (the Taipei Fine Arts Museum), which
is invested with the power to commission, and the contemporary work of art and the

curatorial, which cannot be conflated with the prerogatives of the museum in Taiwan and

4 Wendy Brown, “Untimeliness and Punctuality: Critical Theory in Dark Times,” 7.
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the biennale in Venice. This is why the concept of the pavilion is instructive, it enables
the artist and the curator to move across scales and not be tied to structures and their
attendant orthodoxies and complicities. That said, the decisions of the artist and curator
are not totally autonomous from the authority of the structures and, in fact, can be

limited, even rendered inconsequential or inarticulate, at certain times.

What is important to stress at this point is the (con)temporariness of this Taiwan
Exhibition, as well as the precarity of the concept in relation to Taiwan, which is not
regarded as a nation-state and so appropriates the pavilion modality in an idiosyncratic,
if not daring, way. The Taiwan Exhibition changes every two years, with different artists
and curators intervening to remediate it and contribute to the discourse of the Biennale
around it. The Biennale in turn undergoes shifts every two years, too, remade and
refunctioned by changing curatorial and artistic intelligences. This whirl of coming and

going keeps the Taiwan Exhibition restless.

It must be noted that there are other pavilions surrounding the Taiwan Exhibition of the
nation-state, and they similarly mutate regularly. It is this anticipation of changes that lets
the Taiwan Exhibition offer a unique temporality and therefore materialize the situation

of impossibility. In other words, this temporality resists the stasis of the accumulation of
the Biennale’s symbolic capital and the habitus of its practitioners. The feminist theorist
Drucilla Cornell, meditating on Derrida’s theory of the impossible, states that time or
temporality “keeps open the ‘not yet,’ but as part of experience. There is never any reason—
there can’t be— in this real world of ours, for us to give up on our emancipatory desire.”
Cornell elaborates that “temporality means that the very categories of immanence and
transcendence are shaken up, because there is no concept of the here-and-now. When time
is out of joint, the dislocale of the emancipatory desire, meaning its impossibility of ever
being located, is infinite possibility.”® The time of the Taiwan Exhibition, through the forum
and the archive, consists of many layers, which may be sharp or fuzzy, but always in a

state of emergence, evoked by whatever “present” speaks to it, or troubles and thrills it.

Finally, that the Taiwan Exhibition figures in the scene as a virtual seminar and an
archive-exhibition bears the aspect of an elusive proposition in a time of internal and
all-over crisis. The latter has precipitated this kind of calibration and will most likely
haunt the narrative of the Taiwan Exhibition in the years to come. This haunting is to be
accepted as a necessary insistence on both history and the future through the work of
memory. The Taiwan Exhibition as an exhibition and seminar hosts this memory, the crisis

that makes it impossible and therefore persistently present.

5 Peter Osborne, ed., “Feminism, Deconstruction and the Law: Drucilla Cornell,” in A Critical Sense: Interviews with Intellectual (Routledge, London,
1996), 150.
6 Peter Osborne, ed., “Feminism, Deconstruction and the Law: Drucilla Cornell,” 151.
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The following are the trajectories of the forums:

1. What Makes a Pavilion? What does a Pavilion Make?

It reflects on the impulses that generate the desire for a Pavilion in Venice. What does
it mean and what does it take to organize a Pavilion in Venice and what does the effort
seek to achieve? Viewed from a historical perspective, this reflection on the contexts of
the Pavilion over the years keenly revisits some works from the previous exhibitions
and through these materials discuss certain concerns related to the origins and

transformations of the Taiwan Exhibition in Venice.

2. Time, Body, Technology

It focuses on performance and the investment of the Taiwan Exhibitions in bodily
initiations. With this gesture of movement come the problem of time and the mediation of
technology. Here, the agency of the body and the structure of forces interact to produce a

social moment of exchange.

3. Ecologies of History
It dwells on the intimate relationship between nature and history; the migration of
species, peoples, and spirits; the cosmologies underlying social phenomena; and the values

animating indigenous communities as they look after a range of resources.

4. Freedom of Others/Other Freedoms
It takes interest in the imperative political issues that touch on freedom, violence,
resistance, and so on. It considers disagreements as well as solidarities built around race,

gender, ethnicity, spirituality, sexuality, sovereignty, and so on.
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A B SR 18

IREETT - % EHT (Patrick Flores)

WEBEA

WIBRMFIE (seminar) W—FEHX > BiEE#H  AXRITBHEERHNTE - Seminarjf 8
seminarium —33 - EAEEE - GESENE R REERKEEBNINEREZR - EZEE
BRBERER - BFfF (Roland Barthes) EHEHRX (B E) Paltbzwat : TANENT
ER PAIEER) - | thE—EF  THREEENFER -MERGETHR EHERRH)
WP TIRAIE Y - B—IEEENERSE BiEACHEHBERNESE - REIEEMEIY
g o ) "MATERBNAN S RAAENEERY  FEEARARRRENRIRISEH
FEEG  MBEROAEEFRERINVES - EMERABRBESENESE > RS
FSHE - BASEERM - TIANE B8RS FEEEAAHA (ETMAIEME) » R
FEamil (BEERXA)  HELANBE - (AE) BHEMA—EHE  HKER - AlE -
WE - EF > WEFB ABULHE « HULIEE - ZEERAMEREBRE - ZHETAIE - °
EMER - FEHEMBNAETRERE > HHENEREEMENA > BRHT  EEX
i > WHRHERTEEE RATFREHNEEEEZNH RN - BMs 2 BESABE -

MBEE TN B THRER) EMEREH - ENABEXTRBIMEREM - Al
FBHMBRKNERTAERREN - ARANKREHEF > EFEZRKHTDIFRENkrisis (72
#) > MBIBEE LMD - REARBEESE > hEERELANMTE - BRIAHE - 70 6A
(Wendy Brown) 0LEFERR ¢ leritique (HE#)) R B % M X krisis (0t ZMTEE - ) *HhiEE

R THRBARSKisis(REEBHARE > SRk TEAs M —EHRESERAEA
ERFHEAMIARETHEASNEIFEREENEN - | SEEREIR FHELESE -

FEINDHEHNIF - BEBER  EZSHBE - HHE - B TKrisiss TN H
FrABR) V& Es 1 - A HRFZ%E » Teritiques (HEF)) 22 Teriticismy (F|5FY) REET /e
W1 R RRBHEBERGNEE > BILREE TUFEREY - B0 (critical
condition) KB Z WK TE =) (emergency) - REME R RBHIBIRFE - fEULFEER L
AMEREEBRERIRZE - RN HEFEITE S N A S UL 22 0 2 bR B2 i -
RN ELLR — R IRARIL - BRI RANH  BFFE DR R KRB A FTIRERAYTT
B o) BEBNGEH (crisis) MaFH (critique) MWIBRIFEEBFRMEN  BEHMBE T2
BMNBHRIRS - BEREHENTEIARNEE - BEARERENRRER  SERLE

1 M- BfF - (BEASIE) (To the Seminar) - (FEZHIEZ) (The Rustle of Language) - %% : &R EHE{E (Richard Howard) (53 : il
MAZHARAE - 1984) > 334 -

2 - EBfF - (BUAEI®) 337

3 B -HEE . (FERERE @ BEERFRAMMTEFER) (Untimeliness and Punctuality: Critical Theory in Dark Times) @ (7JJ]1E% : M EBUAK
#t#I5m3 &) (Edgework: Critical Essays on Knowledge and Politics) (4127 : ZHiHriEAZR R » 2005) » 5 °
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EBNIEAE - BBEE - DBRFDBMEEMTE - IMAHIE FIUEME - 1 “NEETEHRRER
SN

SEESEMR—RIHE  TRAKXANXREEZSNEBENEFRNER  MERMAIPEY
i EEREMA—EHEERE MEELEIRNZER - BARBEMNEESE - §H
BIRS  REBEEZHREETIN - EEELNERNRE . MRAEESFREREBSE &

BESRMBRIEARREMEENERS > XEBMMGNR - BRE®HE > ERERKAZHE
RIEEORM  EBRENEREENRENEHOSUESE -

BREBBEOREIER  FEQEERIZRENMEMRS - 'FAIENE ) RiEMEERN

MAZEEAENEE (Rt B T2 NESH > WEEERE - B2 BERERTNE
B URFABIOHMSEAEE - AETRAFUARE —THIL -

RMIBRABHEALNZENFHREHAT - EEMTNEEZTENNEE (2IEMIIE
Mige) MEREMRERRRER TR NREHREFRMEBRIERA —K - BE
ERME TRE) NBSEAREES  AACEEEMRNRBEARZERANSHENE
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MTEERSBEAERAMEZTBENEHE - X FBRERREEFEN - BET (Drucilla
Cornell) & B &% &F (Derrida) 9 T'AAJAEME) iR > R RAFEISUAFREE (temporality)
MFERR TRy (not yet) » BERERN—D - ERMAERMNREER » KRBT
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Theme of Forums Session 1
What Makes a Pavilion?
What does a Pavilion Make?

7.22.2022 19:30
Moderator

Patrick Flores (Philippines)
Speakers

Manray Hsu (Taiwan)

Sislej Xhafa (Kosovo)

Elvira Dyanyani Ose (Spain)

Session 2

Time, Body, Technology

8.19.2022 19:30

Moderator

Manray Hsu (Taiwan)

Speakers

Shu Lea Cheang (Taiwan)

Stefan Kaegi / Rimini Protokoll (Germany)

Eisa Jocson (Philippines)

Session 3

Ecologies of History

9.23.2022 19:30

Moderator

Patrick Flores (Philippines)

Speakers

Fang-tze Hsu (Taiwan)

Yuma Taru (Taiwan)

Cathleen Schuster and Marcel Dickhage /

titre provisoire (Germany)

Session 4

Freedom of Others/Other Freedoms

10.21.2022 19:30

Moderator

Mali Wu (Taiwan)

Speakers

Khanyisile Mbongwa (South Africa)
Irwan Ahmett and Tita Salina (indonesia)

Ladislava Gaziova (Czech Republic)
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Impossible Dreams

59th International Art Exhibition - La Biennale di Venezia
The Milk of Dreams
April 23-November 27, 2022

Exhibition

Promoted and organized by
Taipei Fine Arts Museum, Taiwan

Director: Jun-jieh Wang
Chief Curator: Sharleen Yu

Exhibition Coordinators: Wei-fen Lee, Ju-hsuan Kao

Exhibition Assistants: Chia-lin Li, Yu-chi Hsiao
Public relations: Tzu-chin Kao, Yu-mei Sung
Web design: Quack

Web Coordinator: Yan-ju Chou

Graphic designer: Guan-ming Lin

Exhibition designer: WOOHOO | Nish Ho, Sean Wu

Installation technical team, Lighting:
Thousand Bird Arts Co.

Catalogue

Publisher: Jun-jieh Wang

Editorial Chief: Taipei Fine Arts Museum
Editor: Sharleen Yu

Executive Editors: Wei-fen Lee, Ju-hsuan Kao
Editorial Assistant: Yu-chi Hsiao
Photographers: Yung-jen Chen, Chih-ho Chen,
Yi-wen Tsao

Translators: (Chinese to English) Christine Chan,
(English to Chinese) Wen-jun Yang,

Anna Huifen Liao

Printer: Chia Shin Printing Co., LTD

Published by Taipei Fine Arts Museum
181 Zhongshan N. Road Sec. 3 Taipei 10461 Taiwan
Tel: 886 2 2595 7656 Fax: 886 2 2594 4104

www.tfam.museum

Publishing date: April 2022, First print
ISBN 978-626-7144-03-9
GPN 1011100446

© Taipei Fine Arts Museum

All rights reserved. Copyrights of the works are reserved for
the artists; of texts for the authors; of the photographs for the
photographers. No part of this book may be reproduced in any

form without permission from the publisher.
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Retail Outlets

Taipei Fine Arts Museum Art Bookstore
181 Zhongshan N. Road Sec. 3 Taipei 104 Taiwan
Tel: 886 2 2595 7656 ext.734

Government Publication Bookstore, SongJiang Store
1F No.209 SongJiang RD., Taipei 104, Taiwan
Tel: 886 2 2518 0207

Wu-nan Book Inc., Taichung Main Store

No.6 Zhongshan RD., Taichung 400, Taiwan
Tel: 886 4 2226 0330
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23 April - 27 November 2022

Palazzo delle Prigioni

Castello 4209, San Marco
Station: S. Zaccaria. Next to the Palazzo Ducale

From 23 April to 25 September, 11 am - 7 pm

From 27 September to 27 November, 10 am - 6 pm

Closed on Mondays (except Monday 25 April, 3@ May, 27 June,
25 July, 15 August, 5 September, 19 September, 31 October,
21 November)

Preview: 20 to 22 April, 1@ am - 8 pm

Ak

Official Support

% SV EF

MINISTRY OF CULTURE

Organizer
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