uonI[[0Y 1Y







AR ST R AR A B T AL R A4
(2021) fRMEAREHA AT 48 (1976-2014)

AOFRFEICRE ~ HY ES 26 (o 2218 5 A BT 5 1 AllE
TEAREL 43 #F > SR# NRBLR @ AL 2
REATWGE Je o DL /N hBIR) B THA
SIERER  Ho— s BRI I e R A
/R ABUBEE M H > WOREA T 2B 21
EREMOZ TR ; K= E AN %
A S0 8 IR A A & SUEEER o BT 8
A S AR BN - 280 1 A A B
R B/ NRIBHIE o AR DUS AR M R0

FEDUBE A [R] 25 A SRR ~ DU 38 53 £ 1 B B i
AU B R AR 25 A i el BRI AT B
RIS E R > DI 1990 4R > BiEIR
B BRSS9 2 oo b 22 AR S o IRIEE > 1R L
FRUMEAN 5 PR B 1 B S i O i ] -t gl )
R B SE  KREIER o e HE IR
TRERME THUEE @ ORGSR B ) R B EETEA
W B R T i 5 o = WA S LR > DL
B B ARl B At & (B (R B 3R o

JEELMRAE A P APIE 7

W OLEGES o RIS SIR
W ERNR o RAREE g iR



In commemoration of the prominent Taiwanese
contemporary art advocate Margaret Shiu, the exhibition
“Small Is Bountiful: Margaret Shiu’s Contemporary
Art Collection” centers on 43 works by 26 Taiwanese
contemporary artists, which Shiu collected over the
course of nearly 40 years (1976-2014) and donated

to Taipei Fine Arts Museum in 2021. The exhibition
title “Small Is Bountiful” has three meanings: First,

the collection of single or small works is a reflection of
entire series or large-scale works. Second, the art in this
collection presents the abundant diversity of Taiwanese
contemporary art. Third, the collections of individuals
can have social and cultural significance, impacting the
overall development of art.

Mainly small-sized works, small-scale models, and single
works from larger series, the donated works serve as the
core of the exhibition and are augmented by related
artworks from the TFAM collection, or borrowed from
collectors or the artists themselves. Thus, single works
may be seen within the context of the whole series, and
small-scale models may be seen alongside the large-scale
installations they correspond to. This affords an intriguing
look at the multifaceted development of environmental
and installation art in Taiwan since the 1990s. The works
dialogue with the space in terms of scale, and visitors
may engage in a process of physical participation and
experience.

The exhibition also features the symposium “Ireasure
Keeping: Collectors and Collections” in which
contemporary art collectors share their stories and
methods of acquiring art, bringing to light art collection’s
relationship with contemporary art and its consequence
to society.

The exhibition is organized into four sections based on
the content of the artworks:

B A World Shaped by the Heart and Words
M A Second Surface of the Earth, Formed by the Passions
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No. 80-1 from Margaret Shiu's collection
is the model of the only piece out of five
that was unfinished. On the occasion of the
exhibition “Small is Bountiful: Margaret
Shiu’s Contemporary Art Collection”, it can
finally be realized as an exhibition piece.

— TfH¥ Wang Te-Yu

B

No. 80-1

2015 kL ~ HBARAS » 50x50x50 2453
2L 7 S50 A SR

Wang Te-Yu
No. 80-1
2015, fabric and plastic airbag, 50x50x50 cm

Collection of Taipei Fine Arts Museum
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Wu Hsueh-Jang was fond of painting “geese”,
reflecting his childhood memories living in
the country. Frequently conveying concisely
the charm and movements of geese with

line drawings, he also drew inspiration from
children’s paintings, allowing the forms of
geese to penetrate one another and overlap.

(TR« BUER R Text by Huiying Chen)

1976 > Fo8 ~ 4K 35x45 1A%
B LTV SR SR

‘Wu Hsueh-Jang
A Gaggle of Geese

1976, ink on paper, 35x45 cm
Collection of Taipei Fine Arts Muscum



P28 EE AT RS R AR RPA Y
JEAEPERTE AR > PR 1 5 Al
TERRSE - 22 ] DA 55 ] 2 T BAR L
IKFEBT ~ 2~ i K EE RN
BTG MRS AR > A E
PR o EARAREE > R A o #EA
FEHA o

Made from timber bamboo produced in
Taiwan, the Chinese paper with its indigenous
and humble character inspired me to create
works with a connection to the land. The
space is a fusion of elements of ancient eastern
landscape painting in which one can travel

or rest, and the suggestions of the theme of
drifting clouds and flowing water. It contains
human traces and traces of nature and time,

which can be lofty, gentle or indifferent.

— FAAHAE Jun T Lai

s
TERUKRE

1991 WAMEH (2 BSTHER 114D  79x28 A%
B LTS3

Jun T. Lai
Dnifting Clouds and Flowing Water
1991, mixed media (ink, acrylic paint, bamboo paper), 79 x 28 cm

Collection of Taipei Fine Arts Museum
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I think art cannot be separated from life
because the ideas in creative art come from
reacting to life... I believe that art departs
from instinct. "Instinct" is not changeable,
and not affected by time and space.

— PR Jenny Chen

[C]

EE RS

1995 » % ~ #Ai » 30x30 A%
EE LT 7 300 AR B

Jenny Chen
Dualogue Between Clouds and Mountains

1995, oil on canvas, 30x30 cm

Collection of Taipei Fine Arts Muscum
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Through the flow of an invisible spirit, the

work echoes the workings of the boundless
universe and nature.

— J§#h Hsiao Chin

i

1996 » BESL JJBEARL ~ 4% 0 50x67 A5)
b 7 S0 A B

Hsiao Chin
Untitled

1996, acrylic paint on paper, 50x67 cm
Collection of Taipei Fine Arts Museum
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This series consists of small-format works
shown as a set. Apart from the trademark
“signet” technique, it also combines the use
of photography and mixed media, so that the
works appear like two-dimensional paintings
from a distance, while showing elements of
three-dimensional sculptures, photos and
many readymades in close-up.

— i Tsong Pu

i

LUt wedilES HINE A

1997 WAHHELE RS REMTE
AL S

Tsong Pu
You Are the Beautiful Flower

1997, mixed media installation, dimensions variable

Collection of Taipei Fine Arts Museum
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Cutting up a measuring tape into small
pieces so that it seems to have lost its function
as a tape measure and yardstick. In the small
space, they seem to contradict and clash,
forming a work with elements of drawing,

— HE Tsong Pu

Y
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1999 » S ~ BESLIBRRE ~ BHER ~ #i4K ~ AR > 20x25 A% ©
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Tsong Pu
Beyond the Yardstick

1999, pencil, acrylic paint, ruler, metal wire, watercolor paper, 20x25 cm

Collection of Taipei Fine Arts Museum
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The viewer’s “perception” of a plastic bag is
replaced by an “impression” of the Virgin.
This process is more or less like an epiphany
— the “saint” might disappear in a trice.

— B #E Chen Wen-Hsiang

Wt
HYERHER #2

2010 » LS « BRI~ 4K 57x42 A5)
AL S

Chen Wen-Hsiang
Ready-Made Virgin and Child 11

2010, plastic bag, metal clip, paper, 57x42 cm
Collection of Taipei Fine Arts Museum
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Wrong is beautiful! The messages left behind
by the inarticulate signs that seem to be laws
build up into residual warmth.

Wrong!

Direction!

— MRS SZ Lin Hong-Wen

s
FHIF

1997 » BRSE JJBERL ~ 48 0 49x67.5 %)
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Lin Hong-Wen
Diversion
1997, acrylic paint on paper, 49x67.5 cm

Collection of Taipei Fine Arts Museum
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Tong experimented with a new material
beyond the traditional xuan paper. Written
on extravagant gold paper, the ink and brush
and the luxurious gold paper set off one
another.

(R - I Text by Sharleen Yu)

I
TEABEAAR
2005+ 5~ 48 230x25 A4
S LT N7 ST YU

Tong Yang-Tze
Flowers Have Their Fragrance and
the Moon Has Its Phases

2005, ink on paper, 230x25 cm
Collection of Taipei Fine Arts Museum
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By way of an extremely pure activity of
perception by the mind, I can, at any time,
become conscious of the strong conflicts and
doubts I have with regard to the relationships
between life and art. Artistic form can reflect
the individual's personal experiences.

— PRELIE Chen Hui-Chiao

P

% NHIRE

1995 » 36 ~ BESEJIAR ~ AGREE » 90x90x10 453
BT S

Chen Hui-Chiao
The Descending Paradise

1995, feathers, acrylic panel, stainless steel, 90x90x10 cm
Collection of Taipei Fine Arts Museum
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Mali Wu

Gnawing Texts, Reaming Words Series:
Pop Art, Art Nouveau

1993, acrylic, shredded paper, 21x16x10 cm
Collection of Taipei Fine Arts Museum
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Mali Wu
Gnawing Texts, Reaming Words Series
1993, glass, shredded paper, 27x33 cm

Collection of Taipei Fine Arts Muscum
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Newspapers and books are both important
cultural carriers. By shredding them, I
destroyed the existing structure of the texts
and returned them to their original condition
as individual characters. By rearranging them
to produce new meaning, I was echoing the
contemporary trend to challenge authority,
deconstruct and reconstruct.

— BLIEH Mali Wu
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The “stones” from the “New Neo-Stone
Age” series show natural textures, made by
recycling the print media and restoring them
to their natural state. It’s the wisdom of
internalizing knowledge as art.

— FHiEENR Chen Long-Bin

B
LIRS A

1996 » HERE ~ AR~ Z4E » 44x29x9 A5)
EEAL T S50l A R

Chen Long-Bin

New Neo-Stone Age Series

1996, magazines, wood, leather, 44x29x9 cm
Collection of Taipei Fine Arts Museum



HORERREY - 280 BUR -~ 79
g FE B AR AR o DM
AR Bl 2 R 5 o

Through the process of concretizing my
emotions, greed, hatred, jealousy, pride etc.,
I wish to expiate and eliminate them in a
ritual of repentence.

— HEUE Cheng Cheng-Huang

Wi
AFEMRH

1999 » ACHERR ~ AZH2IMAR » 60x121x8 A%
b 7 S0 A B

Cheng Cheng-Huang
Life and Death Are in Constant

1999, paperboard, linoleum cut print, 60x121x8 cm
Collection of Taipei Fine Arts Museum
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2 Nov 2011, The Indypendent
(Occupy Wall Street, special edition)
2011 > WL EIEER > 29x39 A%
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Cheng Ting-Ting

2 Nov 2011, The Indypendent
(Occupy Wall Street, special edition)
2011, color digital inkjet print, 29x39 cm

Collection of Taipei Fine Arts Museum

wps s
16 Nov 2011, London Evening Standard

2011 WA EEEE > 29x39 A%y
E S AVES (B

Cheng Ting-Ting
16 Nov 2011, London Evening Standard
2011, color digital inkjet print, 29x39 cm

Collection of Taipei Fine Arts Museum



fih s — MBI SRRV o FEHIEEE
SLSRAR o fAR G ALSE N B EZ A A Y IRE
T3t 2 D e B R SR - HadlEl a0 s
ER A » DU oE B [ A il
PR sk THE) -

For 100 days, the artist decided not to
consume information voluntarily. Cheng

did not buy any newspaper, watch any TV
news or browse any news on the Internet
during the period, instead, she only read

the newspapers that came to her. All her
perception was controlled by the media and
the randomness, based on the information in
the free newspapers coming into her hands.

— = Cheng Ting-Ting

W

29 Nov 2011, Financial Times (Special Report)
2011 WA EIEER » 29x39 A5
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Cheng Ting-Ting
29 Nov 2011, Financial Times (Special Report)
2011, color digital inkjet print, 29x39 cm

Collection of Taipei Fine Arts Museum
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In this work from the “Shadow Box Series”,
an old wooden box and a piece of torn

cloth are decorated with sparkling jewels,
exquisite buttons and medals. Through these
contrasts, it reveals the peripheral position
of women artists in the social system

and institutions, as well as conveys some
observations about the world, beauty and an
uncompromising spirit.

(T HEH © BiEE R Text by Huiying Chen)
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W RERS

1993 > AT > 41x24x9 A5
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Hou Yi-Ren
Shadow Box Series
1993, mixed media, 41x24x9 cm

Collection of Taipei Fine Arts Museum
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When I was at university, I took part in a
spiritual retreat at Jingshan, and I sketched
or photographed the scenery while I was
there. Later, I processed these images using
photo collage, color field composition and
painting, pondering their nature and the
future, with a dialectical approach and
experimentation.

— FE%E Shi Jin-Hua

hEE
AL ZR S — HE R

1989 MIAHH (BYEE ~ HIAE - 40) > 28325 /A%
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Shi Jin-Hua
Calm Mountain Series: Reality and Illusion
1989, mixed media (pencil, photographic paper, paper), 28x25 cm

Collection of Taipei Fine Arts Museum
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The most important thing for an artist is

to practice what he believes in through his
“work”, and interact with the environment
through “harmony” or “aesthetics”, using
his own “language” and his own viewpoint,
and finding resonance with others.

—F+= (FHAF) Huang Ren-Ho

)

FeH= GEAFD
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1995 T ~ 48 50x21 A%y
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Huang Ren-Ho
Time
1995, marker on paper, 50x21 cm

Collection of Taipei Fine Arts Museum
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I tried to romantically weave my life
experiences and memories into the color of
the clouds, the light and the composition of
each photo.

— [HiIEZE Chen Shun-Chu

I
(SREEIIEED

1992 > 5% ~ AHE > 45x30x6 2453
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Chen Shun-Chu
Whate Tradition

1992, photograph, wooden frame, 45x30x6 cm
Collection of Taipei Fine Arts Museum
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In his early large three-dimensional piece
Lumanian, Pai Chung-Chin created the
pressed parts by using the slab building
technique. The slabs were then assembled
to form a whole, manifesting a machine-
like heavy texture. Through the contrast
between organic and inorganic, it reflects
on the composition of the universe and
the conditions of mankind in a highly
industrialized civilization.

CCFHET © BEEZ Text by Huiying Chen)

HRE

2 JERE #10

1991 » [ ~ BIAEY) > 64x40x56 2857
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Pai Chung-Chin
Lumanian #10
1991, ceramic, ready made objects, 64x40x56 cm

Collection of Taipei Fine Arts Museum
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There are nothing but mistakes and
coincidences in the relationship between
man and nature.

— Huang Wen-Hao

O

EArEER

1996 > HifFI8E ~ AESEAL > 57x12x14.5 A%
B LTI 7 S R L

Huang Wen-Hao
God and 1

1996, metronome, magazine pages, 57x12x14.5 cm

Collection of Taipei Fine Arts Museum
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I used the images of MiG fighter jets to
form the Chinese characters of 1997 over
the airspace of Hong Kong. While they
represented “celebration” in a sense, they also
suggested an ominous future.

T 177 Mei Dean-E

T i

1997

1997 (2020 EHH) > YALEH ~ R > 63x95 A%
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Mei Dean-E
1997
1997 (reproduced in 2020), digital print, lightbox, 63x95 cm

Collection of Taipei Fine Arts Museum
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The work attempts to highlight a kind of
warm welcome that is both close and
confrontational — a collaborative, yet
conflicted and ambiguous relationship.

— VRHEFL Tu Wei-Cheng

W

AT REE 25

2011 NHEF (FHIEBHEIER) > 22534058 A%
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Tu Wei-Cheng
Happy Valentine Series

2011, synthetic stone (high-density resin and stone powder), 22.5x49x8 cm

Collection of Taipei Fine Arts Museum
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Wonderful series is...while it resembles an ink

painting, it is by no means a traditional ink
work.

— k¥R Yao Jui-Chung

Wesiieh
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Yao Jui-Chung
2 for 100 NTD (Homage to Wu Bin's Portrait of Luohan and
Wen Cheng-Ming's Lady in the Shade of a Plantain)

2007, handmade paper, ink, gold leaf, 70x100 cm
Collection of Taipei Fine Arts Muscum
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When the body starts exercising, it must
adapt to the changes in the space and object,
and find the appropriate movements outside
the existing rules.

— 428l Chi Kai-Yuan

AL

HI RS ETHIER G
2014 HELEH > 153x52x102 A4
B IETH N7 S A UL

Chi Kai-Yuan
Two-Player Pinball Machine
2014, mixed media, 153x52x102 cm

Collection of Taipei Fine Arts Museum
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They enter, just like that, and stand among
everything that we’re familiar with so calmly
and naturally.

— i # M Huang Chien-Hua

B
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Huang Chien-Hua
Beast — A Bear

2006, photography (metalic photographic paper, aluminum panel),
120x186 cm. Collection of Taipei Fine Arts Museum
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Dining tables, foods, and people, always
intertwined with memories and feelings,
become the beginning of a story.

— BT3P Liao Chi-Yu

BT
Twinkle Series — Elena

2011 > BIHESQAEE 20458
E S AVES (1B

Liao Chi-Yu
Twinkle Series — Elena

2011, single-channel video, 2 mins 45 secs

Collection of Taipei Fine Arts Museum
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