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Shiota Chiharu: The Soul Trembles is the largest exhibition devoted to the Berlin-based,
internationally active artist Shiota Chiharu. On display are some one-hundred works
ranging from her 1990s output to her latest pieces. In addition to large-scale installations,
there are sculptures, performance videos, photographs, drawings, and materials related
to her stage design projects. The exhibition marks the first time that her artistic career

spanning some twenty-five years will be introduced in a comprehensive fashion.

Among these works are large-scale installations in which black and red threads run
through and envelop the entire space, constituting one of her most representative
artwork series. The countless lines traced out in thread allude to various phenomena
and a complex array of links and connections, while also beckoning us towards the
deepest reaches of existence. At the root of these works lie Shiota's incessantly-pursued
themes of life and death, as well as a fundamental inquiry into what we all pursue in

life, and where we are heading.

The subtitle of this exhibition, “The Soul Trembles,” refers to the emotional stirrings of
the heart that cannot be put into words, in addition to being a manifestation of thoughts
the artist hopes to convey to others. In our contemporary age in which, everything
changes at a rapid pace, and value systems are in constant flux: it can seem as if the
firm and unyielding beliefs that society as a whole has relied upon are themselves being
lost. Against this backdrop, the museum is hosting this exhibition in the belief that the
keenly aware work of Shiota, which bears a relationship to essential, universal notions,

is exceptionally significant in enabling us to question the world.






Where Are We Going?
Courtesy: Galerie Templon, Paris / Brussels
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Photo: Sunhi Mang
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Shiota Chiharu was born in 1972 in Osaka Prefecture, and grew up in Kishiwada City.
From 1992 to 1996, she studied oil painting at the Art Department of Kyoto Seika
University, while also working as an assistant to Muraoka Saburo (1928-2013) in the
Sculpture Department. During this time she studied abroad at the Australian National
University School of Art in Canberra, and began making performances and installations.
At the age of nineteen, she saw a solo exhibition at the Museum of Modern Art, Shiga
by the Polish artist Magdalena Abakanowicz (1930-2017), which inspired Shiota to
plan to go to Germany so that she could study under Abakanowicz. After a long and
involved process, Shiota went to Europe in 1996 and enrolled at the University of Fine
Arts Hamburg. She subsequently studied with the performance art pioneer Marina
Abramovic (1946-) at the Braunschweig University of Art from 1997 to 1998, and then
with Rebecca Horn (1944-) at Berlin University of the Arts. Since then, Shiota has
been based in Berlin, actively showing her works at biennales and exhibitions at art
museums and galleries. From 1993 up until 2021, she has exhibited at more than 300

solo shows, group exhibitions, biennales, and other events.



Becoming Painting

1994

i il (FL@ZEE) / Performance,
installation (red enamel paint)

WM L R EREE TR - G / Australian

National University School of Art, Canberra

B
Digital print
2019

166 x 110 cm

Photo: Ben Stone
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“I dreamed that I had become a painting. I found myself thinking, how should I move
inside the pictorial surface so that this will turn out to be a good painting? Totally
covered under all this oil paint on the surface, I found it hard to breathe. That night,

I had become a part of the artwork.”
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“I picked up the empty husks of beans that had fallen all over the schoolyard, pasted
them onto a sheet of paper, and drew a single line. There, I found a certain joy in

drawing a line without any technique.”
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One Line

1994
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Performance, installation (bean, paper, glue)
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Australian National University School of Art, Canberra
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Digital print
2019

49 x 70.5 cm

Photo: Ben Stone
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Similarity

1996
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Installation (bamboo, red paint, black wool)
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Akiyama Gallery, Tokyo
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Digital print
2019

42 x 28 cm
Photo: The artist
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“When I drip red paint onto knitted black threads, it drips onto the floor in an orderly
fashion, creating something close to a painting. This order is a cosmic one that belongs

to our universe: it is also the universe that exists inside my body. This is the analogy

between nature and material that I sought to express.”
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“The dresses express the absence of the body. No matter how many times they are

washed, the memory of one’s skin can never be washed away.”

3 LSRG
Memory of Skin

2001

P (8K

Installation (dress, dirt, water)
REE = 4% 2001 » W)
YOKOHAMA 2001: International

Triennale of Contemporary Art, Kanagawa
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Digital print
2019

74 x 99 cm

Photo: Ito Tetsuo






3. RHEE Iz

Uncertain Journey

2016 / 2021
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Metal frame, red wool
FHRZE T E
Dimensions variable

Photo: Sunhi Mang
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Threads become tangled, intertwined, broken off, unraveled.

They constantly reflect a part of my mental state,

as if they were expressing the state of human relationships.
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Inside — Outside

2008 / 2021

HARRE

Old wooden window
FHRZE T E
Dimensions variable

Courtesy: KENJI TAKI GALLERY, Nagoya / Tokyo
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Even now, thirty years after the fall of the Berlin Wall,
the city continues to transform itself, showing a
different side of itself every day.

When I gaze at the windows that have been discarded
at Berlin's construction sites, I start to recall how

east and west were separated from each other for
twenty-eight years, and think about the lives of these
people with the same nationality, speaking the same
language, how they regarded life in Berlin, and what

was on their minds.
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Reflection of Space and Time

2018

B 8T - &BIE - Alcantara /Bt

White dress, mirror, metal frame, Alcantara black thread
280 x 300 x 400 cm

i Alcantara S.p.A. ZFEWE

Commissioned by Alcantara S.p.A.

Photo: Sunhi Mang
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Our first skin is human skin. Clothes make up our second skin.

If so, then isn't our third skin made up of our living spaces —

the walls, doors, and windows that surround the human body?
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In Silence

2002 / 2021

BEtEsE ~ BEAERT - Alcantara fRiR

Burnt piano, burnt chair, Alcantara black thread
FHRZE T E

Dimensions variable

#{EEB) . Alcantara S.p.A.

Production Support: Alcantara S.p.A.

Courtesy: KENJI TAKI GALLERY, Nagoya / Tokyo
Photo: Sunhi Mang
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When I was nine, there was a fire at the house next to ours.

The next day, there was a piano sitting outside the house. Scorched until it was jet black,
it seemed an even more beautiful symbol than before.

An ineffable silence came over me, and, over the next few days, whenever the window

blew that burning smell into our house, I could feel my voice start to cloud over.

There are things that sink deep into the recesses of my mind, and others that fail to take

either a physical or verbal form, no matter how hard you try.

But they exist as souls without a tangible form.

The more you think about them, the more their sounds disappear from my mind, and

the more tangible their existence becomes.
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In Silence

2002

il (BEREE - BRAER - BB

Installation (burnt piano, burnt chairs, black wool )
BRI G - T s - TR

Akademie Schloss Solitude, Stuttgart, Germany

Wl

Digital print

2019

30 x 40.5 cm
Photo: Sunhi Mang
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Out of My Body

2019 / 2021
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Cowhide leather, bronze
FHRZE T E
Dimensions variable

Photo: Sunhi Mang
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The mind and body become detached from each other, and I am no longer able to put a

stop to these uncontrollable emotions.

I'lay my own body out in scattered pieces and have a conversation with it in my mind.

Somehow, I understand that this is what the act of connecting my body to these red

threads is about.

The act of expressing these emotions and giving them a form always also involves the

soul being destroyed.
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Accumulation — Searching for the Destination

2014 / 2021

T35~ BE - M

Suitcase, motor, red rope

FHRZE T E

Dimensions variable

Courtesy: Galarie Templon, Paris / Brussels

Photo: Sunhi Mang
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People leave their hometowns with a destination in mind.

Living among people of different nationalities, I suddenly forget that I am Japanese.
Looking at yourself reflected in a mirror, you realize for the first time

that you have black hair and black eyes.

The further you drift and the more you mix,

the more you arrive at a place that allows you to stare hard at yourself, anew.

When I look at a heap of suitcases,

all I see is a corresponding number of human lives.

Why did these people leave the place they were born, in search of some destination?
Why did they go on this voyage?

I think back on the feelings of these people on the morning of their departure.
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Stage Design Projects
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Since 2003, Shiota Chiharu has created stage designs for nine opera and theater
productions. For Shiota, whose practice has centered on the theme of “presence within
absence” with a focus on installations, the space of the stage where singers, dancers,
and actors are “present” is a context that is completely different from that of a museum
exhibition. As such, in Shiota's stage design projects, the performers become actively

involved in the installations onstage.
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Brussels,
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Stage Design for Matsukaze

Théatre Royal de la Monnaie,
Stage photo: Sunhi Mang
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Digital print
2019

72.8 x 103 cm
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Public Programs

Al TIEY | WORKSHOP
FEHHE | The Cosmos of Soul
2021. 5. 15. (Sat.) 10:00-12:00 / 13:00-17:00 / 18:00-20:00

SREUMNAE P KITMES Children’s Art Education Center Studio
* —fR IR - BB E B2 0 - Free entry for general public.

A1 TAES | WORKSHOP
TALWERES (— ) | The Shape of the Soul I
2021. 06. 30. (Sun.) 14:00

SLE T EE L KTYEY Children’s Art Education Center Studio

EA R ERRA o TBHEEETEAI A - For senior high school students and above. Reservation required.

AlfE LIEYS | WORKSHOP
FEBUAVERER (=) | The Shape of the Soul II
2021. 6. 27. (Sun.) 14:00

G #EMTEE . KTYEYF Children's Art Education Center Studio

*SEAER L ER A - BB TEFI A © For senior high school students and above. Reservation required.

AIfETIEY; | WORKSHOP
LA 2TEEEME 2 | What Color Is Your Soul?

2021.7.11. / 2021. 7. 26. / 2021. 8. 1. / 2021. 8. 15. (Sun.) 14:00
SRR BT E .0 KTMEY Children's Art Education Center Studio
*WABTREE - TR - For families. Reservation required.

R TE AR -

For more information, please visit the website of TFAM.
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Installation view: Shiota Chiharu: The Soul Trembles, Mori Art Museum, Tokyo, 2019.
Photo Courtesy: Mori Art Museum, Tokyo | Photo: Sunhi Mang
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Texts are written by Mori Art Museum.
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Exhibition production team of Taipei Fine Arts Museum

ffF Director | Ef£# Jun-Jieh Wang

JEE B Chief of Exhibition Dept. | &% Sharleen Yu

JEHE#1T Exhibition Coordinator | B3 Agiluf Chen ~ L2858 I-Ying Chiang ~ #kBI4# I-chieh Lin

ZE[#4T Display Coordinator | fii{f1#) Bo-Xun Jian

i EE X Installation Team | #E£# Yu-lien You ~ % E Hung-tu Chen

HE G Visual Design | #1753 Rohan Hu

T8 H#ERE Public Relation | &T# Tzu-Chin Kao ~ KA Yu-mei Sung ~ X% Daisy Shiou
# Photographer | #jE4 Guan-ming Lin ~ PiJk{E Yung-Jen Chen ~ #}%3Z Chi-Wen Tsao

BT A E EIEE) Art Education and Events | f&&#% San Shiung ~ il E Shu-Yi Shi

F{£{f Chia-Yu Ko

BB AV Technician | 4 L'atelier Muxuan

P& %t Lighting Design | HEARZAE Ri Yue Co. Ltd

JEY 7l Translation | 58Z# Eric Chang ~ 7E14% Yining Shen
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All rights reserved.

No part of this guidebook may be reproduced in any form without permission from the publisher.
All texts and images courtesy and copyright © the author or artist and reprinted by permission
unless otherwise indicated.

ZITHEEF A Multi Social Media | {TEI;EEEE Mobile App Guide
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( E1LHIIEMT8E Taipei Fine Arts Museum Q) SIREFH
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Connecting Small Memories
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2019 / 2021
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Mixed media

R AR €
Dimensions variable
Photo: Sunhi Mang
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