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Huang Hua-Cheng was born in 1935 in
Nanjing, China, and died in 1996 in Taipei,
Taiwan. He graduated from the Department
of Fine Arts at Taiwan Provincial Normal
University in 1958 and soon after was
recognized as a representative figure in
Taiwan's 1960s modern art movement. His
practice crossed multiple domains, including
literature, advertising, design, theater, film,
and visual art forms such as painting, ready-
mades, installation, and conceptual art. In
addition to being a core member of Theatre
Quarterly, Huang was the sole and founding
member of "Ecole de Great Taipei", which
along with his pioneering concepts and
uncompromising attitude, propelled him to a
leading position in postwar avant-gardism in
Taiwan.

Lack of formal research and the artist's
untimely death have contributed to the
enigmatic aura that surrounds Huang's
legacy today. He had always maintained
a certain distance from others, acting
as if he did not want to be understood.

He had changed jobs more than thirty
times in his lifetime and presented work

at many exhibitions and events under
countless pseudonyms. He ultimately left a
historical record with a good deal of loose
ends complemented by a large archive of
manuscripts detailing his ideas, yet most of
his legendary original works remain lost.

The exhibition "An Open Ending: Huang
Hua-Cheng" mainly presents manuscripts,
documentation of art works, and research
on historical materials. Furthermore, these
materials have been organized into archives
and recreations of the artist's imagery, and
published in a special edition catalog. The
exhibition's goal is to seek out and imagine
important connections in Huang's artistic
trajectory. "An Open Ending" was chosen
for the exhibition title to highlight Huang's
potential, which was unrealized due to the
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restrictions of the era in which he lived, and
the fact that his position in the art historical
context is still not clearly understood today. Art
historians have admittedly been hampered by
certain subjective limitations and lack of data,
and their continual revisiting, reconstruction,
and reevaluation of his oeuvre has left it, from
an art historical perspective, in a state of
perpetual incompletion that will likely continue
into the future.

In terms of avant-garde art in Taiwan
during the 1960s, Huang was far ahead of his
time, and therefore stood out. He was both
progressive and untimely, such that trying
to understand his life and work, as well as
speculating about the modern imagination
that he pursued and caused him inevitable
frustration, is like trying to locate a discourse
with scant context or precedence. In this long
overdue retrospect, we reflect on what these
things mean for us today.
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Art will rot, and is actually rotting now. New art is always better than old art.
—Huang Hua-Cheng

This section of the exhibition is composed of several sub-sections, like exhibitions
within an exhibition, to present multiple perspectives. Looking back at the decade from
Huang's college graduation to the late 1960s, we see that he participated in a range of
artistic practices, including traditional painting, literary writing, advertisement design,
installation art, appropriation of ready-made objects, and conceptual art. This activity
makes Huang's position difficult to define but is also an indication of his importance as a
young artist.

The first curatorial strategy for the exhibition is to research the various activities in
which Huang participated as a way to interpret available historical material. This includes
exploring the creative practices and expressions that literary youth were experimenting
with under the expanding modernist atmosphere of the 1960s, and how they were
presented in various collective practices involving experimentation, as well as their
adventurous spirit, as seen in "B&W Design Exhibit" (1962), "Modern Poetry Exhibition"
(1966), "Huang, Kuo, Su Joint Exhibition" (1968), and in Theater Quarterly (from 1965 to
1968). The second strategy is to highlight Huang's individuality in these group practices,
and position his exceptional creativity and tireless search for novelty and breakthroughs.
He was able to move on from the traditional art education that he received, and continually
subvert and disrupt with an experimental and dialectical avant-garde spirit.
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Taipei, located on the Earth at the intersection of 25° 02' North and 121° 31" East,
has no significance. —Huang Hua-Cheng

On January 1, 1966, Huang drew up a total of eighty-one proclamations based on historically
significant art manifestos and titled it the "Manifesto of the Ecole de Great Taipei". Using a
humorous and yet incisive style, he ridiculed the sublime status often attributed to uniqueness
in a work of art, and advocated in its place, something closer to everyday life, an appeal to
reason, and a rebellious attitude of constant questioning and negation. Basically with these
proclamations, Huang announced the founding of his painting group and its membership of
over one-hundred people.

On August 27th of the same year, Taipei's Haitien Art Gallery held "The 1966 Ecole de Great
Taipei Autumn Exhibition" to publicly unveil this high-profile group, which in actuality had
only one member: Huang Hua-Cheng. Not a single painting was presented at the exhibition, but
rather the venue suggested the indeterminate situation of half-completed work: visitors were
to trample pictures of world famous paintings clipped from magazines, wet clothing that was
hung around the venue swayed to and fro, picture frames and backing boards were piled on
the floor, furniture was available for visitors to sit or recline on, a record that was played at
the wrong speed issued noise, and garden furniture was placed inside by a window to create a
destabilizing scene. All of this and more was brought together by Huang to present a nihilistic
image of modern life and mock the pretentious solemnity of art manifestos and schools of
painting. Ultimately, "The 1966 Ecole de Great Taipei Autumn Exhibition" became the hallmark
of 1960s avant-gardism.

Fem (KA 1LBIR19667KR - WR{ELS) 1966 | HUANG HUA-CHENG INVITATION ENVELOPE FOR THE 1966 ECOLE DE GREAT TAIPEI AUTUMN EXHIBITION 1966

The first half of this section ("The 1966 Ecole de Great Taipei Autumn Exhibition") consists of
documents and archives, and includes an enlarged print out of Huang's "Manifesto of the Ecole
de Great Taipei", photo documentation of the 1966 exhibition, as well as related newspaper
articles, original manuscripts, and the original invitation card. The other half presents
recreations based on photographs and notes left by Huang. The recreated exhibition attempts
to bridge the more than half century that has passed since the original 1966 exhibition by
both imagining its features and presenting photographs of objects that were part of the actual
event. This section presents a dialog between the present and past with extant images and
documentation.



PiREE Unrealized Imagination

HKAReEER  in Film Practice

I o S e D < RO DR R O R o \ R R
—HE R

BOXERERNE - REKR<SEESER - JKOF
CREIEINNECE TOBAEE - REARNESHMESR
B - EEEE (BR) HERCRIVMHESER - BORK
HRENORMK ~ RIEHE o KERREGFEIKOHLR
EERTEZESERNXE ~ BERCRIDIEKE (W)
EROEEBRNERRS - SREESERPENTSMH - iR
BEEE ~ IX1968 ¢ FEIDHERMERIRLENE - &
SERIR R IR R A REK ~ RERERXEDEEGEEL
SRR HERERERESEREGREERE ~ HK
FERHERTESKERS - SERERE -

HIER [ 994 HHE B XK RERPRTZEE [ BN
& gRaE - ROIREERMICERLER (expanded
cinema) BRI (live cinema) @RNEDE (IE
002» (1967) | LSERERE ~ SRIEHTHREER
RESEXKKEMN ~ RIHMEENEEXTEHRE ~ 88
ST SR B RKARNK o



L (WAR002) BIER 1967 | HUANG HUA-CHENG FILM STILL OF EXPERIMENT 002 1967

The most intense and enduring thoughts are ultimately made into films or images
—Huang Hua-Cheng

Film was highly anticipated in Taiwan in the 1960s among young artists, who were eager
to get involved in the field for its novel power and blending of different artistic elements.
Huang was the first member of Theatre Quarterly to propose holding film-related events
and encourage the pursuit of film. This section of the exhibition presents archival items
related to Huang's film practice which he started during the 1960s. Specifically, it contains
documentation of experimental films that he made during his time at Theatre Quarterly but
are now lost; portraits he made of foreign film directors; incisive film criticism; and seldom
seen items such as manuscripts of his screenplays and commentary, and his film and television
production design, which he created while working in Hong Kong at the end of 1968. The aim
is to present the ways that young artists in Taiwan and Hong Kong (including Huang) suffered
setbacks, longed for, and conceived of experimental film during this period when they were
facing pressure from the film industry and the need to make a living.

This section also includes a 1994 video documenting the forum “Theatre Quarterly and
Me” held by the Chinese Taipei Film Archive. In this video , Huang personally directs the
screening of his legendary 1967 avant-garde film Experiment 002, in which he explored
the concept of expanded cinema and live cinema. The documentation is a mere echo of his
classical experimental film that has since been lost, and its blurry image and faint sound serve
as an apt metaphor for Huang's unrealized imagination.
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| don't think that any of the avant-garde artists can wait any longer.
—Huang Hua-Cheng

This section focuses on theater events organized by Theatre Quarterly, especially on Huang's
involvement in activities considered milestones in Taiwan's modern theater development, such
as a local production of Samuel Beckett's Waiting for Godot and Huang's The Prophet. The
section also emphasizes the cliquishness of Theatre Quarterly members and presents their
dealings with colleagues as another form of theater. From this perspective, the exhibition
considers relationships, alliances, and divisions between core members, and how subtly
different art practices were derived from these interactions.

The first half of this section contains mostly archival images from the staging of Waiting for
Godot, including photographs taken during rehearsals, the published script, posters, and related
reviews. The other part is focused on Huang's play The Prophet and includes photographs
taken of the original 1965 production, along with a video of a 2016 recreation by artist Su
Yu-Hsien, who
invited the actors
from the original
production,

Chuang Ling and
Liu Yin-Shang,

to perform again
in the 1965
venue, the Tien
Education Center,
and wished

to realize the
original intentions
as he understood
them from
Huang's script for
The Prophet.

FETR (5E%0) PR 1965 | CHUANG LING PERFORMANCE STILL OF THE PROPHET 1965

Some people are making great efforts to remember a play that has long since disappeared.
—Huang Hua-Cheng

This section explores the legacy of Theater Quarterly by looking back on activities paying
homage to the magazine since its 1968 closing.

The main exhibit is video documentation of the 1994 forum Remembering the Theatre
Quarterly Era held by the Chinese Taipei Film Archive, where Huang and others reminisced
about working at the magazine in the 1960s. Items attesting to the magazine's continued
influence are also on display, such as a 1977 advertisement announcing the publisher's plans to
revive the magazine that ultimately failed; two newspaper articles by Hong Kong writer Leung
Ping-Kwan; special issue 41 of Art Critique of Taiwan, which was titled "Too Late for Avant-
Garde"; and a preliminary plan by Tainan National University of the Arts in 2020 to publish a
first issue of a Theatre Quarterly revival.
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A good cover design for a book is its first proper review.
—Huang Hua-Cheng

After returning from Hong Kong in 1970, Huang gradually established his name as a graphic
designer. Along with the modernization of Taiwan's publishing industry in the 1970s, small
and medium-sized publishing houses with new marketing strategies began to develop. Huang
capitalized on this opportunity and with a bold and original visual style to become the most
representative book cover designer during this period in Taiwan.

To create his graphic designs, Huang used a great deal of photographic elements. He cleverly
drew material from what was close at hand, making collages or installation art with ready-
made materials as he had done in the old days, and then repurposed them for a graphic
format. At other times, he used makeup, costumes, and built scenes, which he photographed
to fabricate film stills of movies that had never existed. He sometimes returned to life's basic
elements by arranging images of hands, clouds, fruit, pen and paper, text, and symbols to
express fantastical ideas. He was not afraid to use kitsch and taboo images that deliberately
risked bad taste. All of these strategies for his designs reflect propositions he explored in his
art career during the 1960s.

Huang Hua-Cheng's book cover designs from the 1970s by no means represent a break with
his art career, but rather are seemingly like a circuitous or perhaps diffuse extension of his
earlier works. The images he created
for books and periodicals were of
the age of mechanical reproduction,
and therefore had been lurking in the
subconscious of readers. Ironically,

Huang, whose original works have
almost all disappeared, and who laid
great emphasis on imagistic concepts,
left a legacy that is primarily
documented by the mass media that
he used as a vehicle for his ideas,
while this unknown collection of
works remains to be reconstructed.

Through investigative research,
bibliographies, field collection, and
institutional cooperation, more than
three hundred original books have
been amassed for this section to
provide an overview of Huang Hua-
Cheng's skill at realizing visual
concepts, with the expectation of fully
recovering his status as a pioneer of
book cover design in Taiwan.

FERM (X2, thiE) HERE 1976 | HUANG HUA-CHENG COVER DESIGN FOR LITERATURE: STOP AND GO 1976
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Intervene in every profession and improve each with reform plans. —wuang Hua-Cheng

Following his subversive and interventionist
"Ecole de Great Taipei’, Huang continued his
crusade by turning to the design world in the
1970s, acting alone and unpredictably. He did
freelance work and recklessly used the media
industry to stage many cultural interventions
even though he clearly knew that any response
or real effect would be impossible. His actions
were not understood at the time, and were
therefore quickly forgotten. However, his actions
bear resemblance to many of today's action and
performance art works or culture jamming that
B, (1 EMEGIE) 1976 HUANG HUA-CHENG FIVE COINS FOR TRUDEAU 1976 seem equally courageous and quixotic.

This section of the exhibition presents Huang's little-known culture jamming works, including
his 1975 Soliciting Book Titles, which was composed of an advertisement highlighting
conspicuous commercialization in the field of literature; his 1976 Five Coins for Trudeau, which
was a poster criticizing the Olympic Games; his 1976 The Mother of Washington: Ecole de
Great Taipei 10th Anniversary, which was an advertisement mocking the omnipresence of the
United States; and his 1979 Letter from the Huang Foundation, which simulated a letter from
an informant reporting illegal activity.

Don’t be a tragic hero or even pretend to be one. —Huang Hua-Cheng

Huang prematurely passed away in 1996
due to cancer. Before leaving this world, he
held a farewell get together for his family and
friends called "Thirty Years of Ecole de Great
Taipei". At the event, his art world friends
used bamboo to depict the horse of the
Eastern Han dynasty general Guan Yu, who
was beheaded by rival forces, to symbolize
Huang's unfinished career and an open-ended
approach to its interpretation.

FERL (ERIUEETEE) 1996 | HUANG HUA-CHENG  SKETCH OF MEMORIAL SERVICE 1996

This section of the exhibition is focused on interpreting Huang's manuscripts and re-envisioning
his 1996 final informal exhibition, including designs for his artworks, sketches, notes, and the
stage on which his funeral would be held emphasizing his commitment to the notion that art is
an event. These exhibits are supplemented with a timeline of his career, related artifacts, and
textual archives. For this artist who always strove for open endings in his significant avant-garde
topics, we are seeking his position in history on a foundation of archive interpretation.

Displayed at the final exit of the exhibition is artist Chang Chao-Tang's new video installation
on the legacy of Huang Hua-Cheng, which is based on a great deal of interviews, as well as
imagery from a work of Huang's based on Chiu Kang-Chien's poem Washing Hands.
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