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3M — Three happenings | MLUQIH —Hurting

Video, installation, pre-recorded live performance | 5 min.
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Dondon * Hounwn once worked as an in-house planner for a local heritage museum. He encountered many ancient artifacts
during that job, which piqued his curiosity for the differences between the past and the present; tradition and modernity; and
Taiwanese indigenous and contemporary cultures. He wishes to return fo the past fo see how people treated natural resources
and the land and examine how it differs from the present values. He also contemplates the perfect and the broken balance.
Through personul actions, pen(ormances, videos, installations, and other creative formats and extensive social observations,
he deconstructs current social issues and looks for collective values shared between people. As cultures collide, a collective
context is convened through art, encompassing issues pertaining fo contemporary indigenous groups, faith, gender, history,
and lifestyle, with social pulses, diverse tribal features, individual uniqueness, human universality combed through, linking

tribal people’s experiences with the social environment.
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Klein Hertz — A Nonexistent Laborator | Klein Hertz — No.FO7 & MO2 Greenhouse
Painting installation/oil sketch, acrylic paint, processed metal, processed plastic, circuit module | Dimensions Variable
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Memories dwell in falling speckles, and the beauty of life blooms from decay and wreckage......

Incorporated in Yu Sivan’s Klein Hertz - A Nonexistent Laboratory is a story written by him that depicts an experiment by
a fictional scientist named Klein Hertz. Years after the scientist has passed, the life-support system consisting of various
greenhouse apparatuses and equipment used in his experiment still remains. The artist has given these apparatuses names,
codes, and functions, and these machines, although dilapidated, appear to have endured the fest of time. These apparatuses
were originally designed fo function as a greenhouse to safeguard the lives inside, and although sounds of the machines
in operation still echo in the space, those lives have already fossilized. The artwork also references the phenomenon of
“mimicry”, illustrating the ability to camouflage evolved from the need for self-protection in nature, with features inspired by
the horseshoe crab applied to create the core artworks in this project: K7ein Hurtz — No. MO2 Greenhouse and Klein Hurtz
— No. MO7 Greenhouse.
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Vapor Equilibrivm

Video Installation | 14 min., 25 sec. /4 min., 40 sec.
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Vapor Fquilibrivm is a single channel video. Through the form of essay, the work depicts the people’s desire to produce
images in our time, the images and social spaces interpenetration and co-construction, and the belief in cloud computation.
From social media, entaintaning indusiry, selfie culture, cloud storage, rare-earth mining, fo air po||u1ion, these elements
support or against each other in a fictional narrative created by this work. “All a sudden, the cloud is everywhere”, in the
video, the descent of the cloud is as rapid and unforeseen as the sublimation. When massive among of image and data
has been generated, copied and uploaded, the overloaded cloud descents to our surroundings. When human pursue
an absolute visibility in digital space, the industrial particulate matter immediately responds with a fully visible, ubiquitous
opaque.

In the inferpenetrative chaos of image, data, human, and environment, and in the reality co-constructed by the technological
and sensible real, the preexisted solidity is long gone. We are facing some ever-transit liquidity. However, this work tries to
heat up the condition to gaseity. Through observing the clouds, the video uses meteorology to unpack and analyse how

sociopolitical, industrial, and entertaining climates affects the landscapes we dwell in.
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Entering Sekaker — Bokurano | Lenfant
Single channel motion graphics | 10 min.
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There is no tangible nation states or societies in Sekarkes (sekai meaning “world", and kei meaning “type"), and you and | are
the characters (male/female protagonists), with abstract connections formed with colossal problems such as world crisis and
the apocalypse. Youths from different nations are interviewed in this artwork, as they ask the question, “Siri, what is war2” in
their native languages. These youths” inner conundrum echoes with the Japanese manga, Bokurano: Ours, by Mohiro Kitoh,
where the youths fake tum in selecting who fo enter into the robot to fight and sacrifice themselves. These youths with inner
trauma recount the profound sadness they hold inside, but they also hope to be able fo courageously confront the obstacles
in front of them. What is presented is a grander way to see the world, but the only difference is that this is not a fictitious story.
These youths from different nations are real, and they are sharing with us the hardship they had endured when they were

little. These narratives tell of the sadness and disasters that are happening in different places around the world.
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You Are Not What You Think You Are | PLACE
Neon light, large-scale printout | 360 x 240 cm
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“I've returned from the North Pole. Everyone is asking, What was it like over there?

Everything is obliterated, even words. | was there, but all fraceable routes have been lost.

So, I've asked illustrator Yi-Hui Liao to work with me, inviting her to draw out the things I've seen and heard on my journey based
on my recounts and also from reading my diary to her. Her drawings and my writings are then collectively exhibited. However,
this could only offer some partial clues. This place that people refer to as the North Pole is pieced together with different narrative

fragments. It is a place that sparks people’s imagination while knowing nothing about it; it is a place waiting fo be written. ”

Weaving together different texts and narratives, Yun-Han Chang seeks to reexamine how art is used to perceptually construct a

cognitive world, with possibilities of an island and other places reconsidered.
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The Last Farm Boy | Ming-Fu Chen
Readymade, plaque | 320 x 80 cm
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The member of Walking Grass Agriculfure, Hsing-Yu Liu and Han-Sheng Chen, collect and compile in a way approximate to
the modernology and typology, trying to ask: ‘Do young people that come from a farm have their own history?” ‘How should
a seemingly uncultured farm boy create art?” ‘Can handicraft serve as a source, method, or feature of art as opposed to
the expression and identification of style?” ‘Is it possible to create and think art outside of the spectrum of art knowledge and
historical consciousness?’

Rooster patterns bowls, unknown fragments, the bridge piers, cemetery statues, seedling trays and the curio boxes form the
indescribability of co-existence between memory and history through the craftwork installations, object collections and image

configuration. When these honorific plaques-'government is based on farming; for the greater good of farmer; bring benefit

to agriculture’-turned into 74e Last Farm Boy, a part of ‘the story of art’, did they ‘unearth” their own history and culture.



A # Selected Award

(iR EREE)
BELE  IERBER  (THERMARMZ - ELERRR | RYMKISHTE | 2017

Charting the Contours of Time
Video installation, archive of the live performance, action script in copper etching,
historical archival photographs | Dimensions Variable
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This artwork reenacts the archival images of a public event held in 1912 at the Sunderland Museum.

Continuing with the Ghost Mountain Ghost Shovel Collective’s approach with non-realistic historical reenactment used in
White Terror, White Horro;, White Thriller and The Black Waves, immersed in total darkness and striped of their sense of
sight, the performers reenact a museum event held a century ago for a group of blind children.

Charting the contours of time as it becomes archaic with each fleeting second, the artwork’s internal model is built on
a foundation created with the smallest architectural unit in the form of an “event flow”.This work aims to investigate the
authenticity of live art performance. When performers are placed in a low-tech environemnt and deprived of the conditions
for immediate visual feedback, are they able to enter into an even more chaotic and boundless state of performance?
Additionally, the participants’ level of assertiveneess could lead to different ways of seeing and intepreting this project.

Time and body dilate in the dark.

And we are all fictional.
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There is No Lunch in My Stomach, Nape Looking for Sunshine,
Brain Craves for Love, Yet Anxiefy Exists in My Soul, and Flash
of Pain in My Mind.

Sound and mixed media installation | Objects including free
branches with the barks removed and dyed, wooden cabinet,
racket, carpet, wool, hair, wax, colored glass, ceramics,
booklet | Dimensions Variable
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This installation work composed of sound and objects begins with descriptions of “home” by Vietnamese actress Thu Lieu and
her Taiwan-born daughter Yun-Hsuan Cheng. In collaboration with French sound artist Yannick Dauby and Taiwanese actor
Qi-Yin Yang, the artwork turns the two women'’s narratives into poetries with sound, with the setting transformed from the
dynamic emotions stirred by transnational migration, the desire to survive, and the imagery of home, with the ethos behind
the notion of “home” explored. The artwork also examines the space that people dwell and mature in, which is connected to
the artist Yu-Ping Kuo's recurrent quest fo find the key that could open up the understanding for the conditions of “lacking,
missing” — a relationship between deep memories and self-existence.

The artwork consists of a few modified pieces of furniture, with nest-like shapes created using hair, fur, wax, and colored glass
scattered between the branches that have sprouted out of the furniture. The branches support the nests but several rackets

have also grown from the branches, seemingly about to smash down the nests, which evokes feelings of uneasiness.
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Nanyang Express : Trans-driffing and South Sea Crossing

Audio-visual mixed media | Dimensions Variable
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Along with the family’s trans-island migration in Southeast Asia, between Indonesia and Taiwan, from one island to another,
the bloodline becomes a connector that transcends beyond ge-ography, with countless family letters serving as the carrier
containing the Kinmenese diaspora’s memories for home.

Tracing the addresses on the old and tattered lefters and searching on contemporary social media, Yi-Chi Lin arrives on
Bangka Island of Indonesia, a new home where the relatives of the Chinese immigrants have seftled, with the artist serving as
a messenger. With images captured on location and coupled with the words written in the letters, Lin creates an experience
by converting different languages. Created with images, words, sounds, and family photos, the artwork projects magical
qualities that transcend reality, with an augmented spectator experience provided.

This project holds more than nostalgic sentiments for the artist’s family history. It is about the portrayal of this forgotten
history of migration, which is a journey involving the cultivation of new land, seftlement, conflicts, and ultimately leading to

homogenization. The project seeks to incorpo-rate contemporary art’s romantic features into the history-oriented context.
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Reading Plan

Book, wooden board, metal rod, server motor, electronic parts, LED | Dimensions Variable
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Readling Plain is an installation work by Lien-Cheng Wang, which consists of 23 automatic book-flipping machines. When an
audience comes up to one of the machines in the installation, the machine will begin flipping and reading the content of the
book to the person. According fo the latest statistics, each elementary school class in Taiwan has, on average, 23 students,
and this artwork is infended as a metaphor for a classroom.

Students in Taiwan are unable to pick for themselves what they wish to read, as they are seemingly placed under the control
of a giant turning gear. The approach to education opted by the government is based on value production. Lien-Cheng
Wang has chosen for these machines to read 74e Analects of Confucius, a collection of sayings and ideas attributed to the
Chinese philosopher Confucius that has influenced Asia for several thousand years, controlling the way people think. This
artwork also highlights the similarities between the way people are educated and machine learning. Are humans mimicking
the machine? Or is the machine mimicking humans? What is the future of education?

Juxtaposing the aforementioned, Lien-Cheng Wang has created a machine and a space, with culture, education, ideas, and

the nation state examined.
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!In. 25, Dayong St." | Hair Ball
Hair | 160 x 160 x 160 cm
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“In. 25, Dayong St."is a series that presents objects about home, and the title is part of the address of the home that the
artist grew up in. With a part of her home address serving as the preamble, the exhibition uses a personal language that is
also somewhat familiar, presenting a visual experience by intertwining together documents, artworks, and spaces. With the
connection between the exhibition and life expanded, a place is created that sits between an exhibition venue and a model
home, and everyday objects are composited based on personal experiences, with new context orchestrated for these objects.
With different approaches used to reproduce these objects, each serves as a response to the relations between everyday life
and the objects. Each piece arises from an ordinary everyday object, and each object embodies a unique story. With the
physical sense experienced in life transplanted into the exhibition space, members of the audience are immersed in reality

and hyper-reality, where they could search for the simulated line between art and life.
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Color 4K UHD video, with sound | 79 min., 32 sec.

B ERBALER P B—REENG I ° LRI R EE L F MR SH128
Bl M BT KA HEE E‘t:‘:i’rﬂﬁ%ﬁﬁ%ﬂﬁ%ilaﬁ EEANELRE - RELSE - BE
BRESE BAHE  ZERED (SELEFHE) F o BHAIEAME  BESKYE
LB AR S BRIEEIR © 5 B S EIRR BRI R 2= /A o B BY BRATE AR A2 4R PAEE B S
W REHTTSURETET AR BAENS Fdm 5 10 68 BRI MR * 3%
e IBEREEENIMEIENBE ; 5 UL FTREER R REE > i
Pﬁ%ﬁiﬁﬁﬁi%ﬂ B2 URBARKEREAMEN I TRERBI AR EZTETIFES
Of& - BIBEMHFR > BMREHERCE > AR T ZILAEEEHE -
This work records conversations in documentary style between taxi drivers and the artist en route to controversial sites of
history. These sites include the Grand Hotel (previously the Taiwan Shinto Temple), Chiang Kai-Shek Memorial Hall, the
Nylon Cheng Liberty Foundation, Gikong Presbyterian Church, and the American Enlisted Club 63 (now the American Club
in Taipei). The journey fo these locations awakens and intermingle the drivers” memories of Martial Law and the Cold War, of
Brexit and Taiwan-China relations. For instance, a 68-year-old previously in the special amphibious forces discusses former
training procedures in the US Navy Seals; another discusses memories of overcharging to maximize profits when mainland

Chinese tourists came to Taiwan a few years ago, as well as brainwashing by the KMT that made him unwilling to follow his

previous firm for employment in China, etc. Through this work, the artist creates a topography of Taipei’s complex history.
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The Story of A Small Town

Audio-visual mixed media | Dimensions Variable
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A popular movie in Taiwan in the 1980s, the movie, 74e Story of A Small Town, directed by Li Hsing is a love story that
follows a young man who has moved to Sanyi to acquire the skills of wood carving. Growing up, Zih-Yan Ciou often
heard from the adults that the song by Teresa Teng with the same fitle as the film is about the gorgeous landscape of their
hometown. For Zih-Yan Ciou, 7he Story of A Small Town is more than just a popular movie; the images from the film also
connect intimately with the memories of the place he’s from.

The artist has selected a few segments from the film for this art project. Departing from the perspective of the female
protagonist, two screens are used, with one showing scenes from the movie and the other showing an indoor set he has
created. The artist’s own perspective is connected with images from this old movie, and at the other side of the film, 7%e Story
of A Small Town, where the two spaces intersect, is where an imaginative space takes shape. It is there, beyond the cinematic

frame, that the missing words and the female protagonist’s inability to speak are fulfilled.
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Suicide Technique Foundation: Annual Pr on | I al Svicide Award

Mixed Media, Lecture Performance | Dimensions Variable
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The Suicide Technique Foundation, a fictional organization, is behind the following two endeavors that focus on “how to
handle individual lives”: the competition, /nternational Suicide Award, and the conference, Killing la Malinche.
In this archive-oriented installation under this specific narrative structure, the two appalling terms, suicide and killing, are used
not to emphasize or redefine certain discourse on morality but to continue the discussion on historiography from the artist’s
previous series, 7he Compendjum of Autobiographies. Both “autobiographies” and “suicides” are specific actions taken to
confront a broken, damaged world, with the former in the form of writing and the latter a semi-performance, which leaves

behind first person propositions to be referenced in the future. Thus, “autobiographies” and “suicides” are not proposed to

highlight a singular historical fact but as a mise en abyme nestled in the “writing of history”.
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