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The discovery of the photographs and films
of René Magritte in the mid-1970s, more
than ten years after the painter’s death, and
their subsequent appraisal and study have
given us a look into a family album that
reveals an intimate side of Magritte,
independent of the biographical documents
unearthed from his archives and those of
people he was close to. This discovery has
also led to an investigation of Magritte’s
relationship with these “other images” for
which he served as creator, director and
model, and of his relationship with the
mediums of photography and cinema, to
which, in his experience as a painter, he
assigned a role of both recreation and
creation.

The Surrealists made abundant use of
photography, and some — Man Ray, Raoul
Ubac and Jacques-André Boiffard, for
example — devoted themselves to it entirely.
But Magritte, like his circle of kindred spirits
in Brussels, never considered himself a
“photographer”. He reserved this practice
for special moments and specific uses:
family photos; photos of the Brussels
Surrealists; models for paintings and
advertising work, thus obviating the need
for posing sessions; and scenes improvised
with friends, similar to the skits he later
filmed with a home movie camera. However,
this multitude of uses did not encompass
any inclination to exhibit them. Painting
remained the sole object of his research.

Nonetheless, Magritte was not indifferent to
the mechanical-industrial process of
photography, this “poor man’s medium”
available to all, usable by all. Smooth

as his paintings’s surfaces, and like them
reproducible, presenting a tangible, visible
reality, these glossy images offer a perfect
example of the shift from “document”
toward “artwork”, so thoroughly does
Magritte's spirit pervade them, linking them
inseparably to his painted oeuvre.

It is surprising that Magritte did not see fit
to give them more room in his oeuvre
through reproduction, scarcely more than
Paul Nougé did with his extraordinary series
Subversion des images, executed in
1929-1930 and immediately set aside. The
technical requirements of photography, the
rudimentary material available, the cost of
printing, the scant interest of art lovers and
the minor importance of this discipline at
the time no doubt deterred Magritte from
exploring it in greater depth, as if he felt that
the art of photography was still in its “trial
stage”.

Nevertheless, Magritte's photographs and
films are closely related to his paintings and
demonstrate a similar method in their grasp
on reality. Far from being merely entertaining
occasional images, they shed a familiar light
on the painter’s thought and evidence the
same investigation of the mysteries of the
world.

Xavier Canonne
Curator
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R TR BRAEER - BRI (BEESR)
[RIEERR > 43.2 X 332 A% > K 1912 4
FANREL > HBEMAREERG

Paul, Léopold, René and Raymond Magritte (left to right)
original photograph, 43.2 x 33.2 cm, about 1912
Private Collection, Courtesy Brachot Gallery, Brussels

BR - BRIBE-—R=S2BFHTEKR > W
BRBDHRESIIRE o BIRMFIEIRN
GRABNGREREIA - ERERUFH
B > RERMANER - HALBELR
ABZ - EEEMERREE BRER -
Bf—EEFEEEANNAORHMNEEBHF -

REARE
A FAMILY ALBUM

René Magritte was the eldest of all three
brothers, along with Raymond and Paul.
Here they pose with their father Léopold,
shortly after the suicide of their mother.
Raymond became a wine merchant while
Paul, pianist and “terrific indolent”, in the
words of his friend Louis Scutenaire, would
remain René'’s ally and partner during his
entire life.



B - BRI
JR1ERRR > 38 X 32 A% > 491922 F
B2 - T E R 0 BN

Georgette Magritte
original photograph, 38 x 32 cm, about 1922
Collection Charly Herscovici, Europe

W ERES BEGRERE—SBAZL - 50
BN EHENERISRER - BIEAN - BA
2 H—BRH > MARGEEAHEENE
% > QIR TR o

Georgette Berger, daughter of a Charleroi
merchant, would encounter the adolescent
René Magritte in a fair in Charleroi, lose track
of him and meet again in Brussels. This time,
they shall never leave each other.
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B - BERAE
EWERR 0 43.2 X 332 A% > K 1915 £
FAAMEL > FBEMAREHRG

René Magritte
modern print, 43.2 x 33.2 cm, about 1915
Private Collection, Courtesy Brachot Gallery, Brussels

PERTTEEMEMBRNER - BEEEM
BEEE > BHEX —EINE PR

In Brussels, René, student of the Academy
of Fine Arts, poses nonchalantly, leaning
against fireplace, readily parodying the
attitude of an inspired painter.

RERH
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BIRSHEER - BIET - HEER
JRERRR » 43.2 X 33229 > 1922F 6 A
TR HEETARBREY

Georgette and René Magritte, Brussels

original photograph, 43.2 x 33.2 cm, June 1922
Private Collection, Courtesy Brachot Gallery, Brussels

BERNABRENEFERSES IR
1922 F 6 BRNEMSEMEAHEE - RA
HBERERER -

Having convinced their parents, René and
Georgette got married in Brussels in June
1922. This photograph was taken on the day
of their wedding.

A
A FAMILY ALBUM



10

HEWZER ) BRASRARERBRM
RIERR 43.2 X 33.2 A% » 1929 £
TR > R EREREEBRE

The Wrath of the Gods, Magritte's friends in the Forest of Sénart
original photograph, 43.2 x 33.2 ¢cm, 1929
Private Collection, Courtesy Brachot Gallery, Brussels

BRESER 1927 FEHEERERER
& BEIERIE  BefE - hPRLE
B ERBIREBIREME TR o BEF
RIFNARM=TaREEFIFFD - EHEIRE
&2 WIER o

RERH
A FAMILY ALBUM

In 1927, after his first personal exhibition in
Brussels, René and Georgette moved to the
suburbs of Paris. The painter approached the
Parisian surrealist group led by André Breton.
Their friends paid them visit from time to
time for excursions around the French
capital.



LR BIEEER - BEFE > BHIRRK > HEEHR
JRVEBR R 43.2 X 33.2 A% 0 1937 &
FANUHE > HEEMEMBEREMR

The Bouquet, Georgette and René Magritte, Rue Esseghem, Brussels
original photograph, 43.2 x 33.2 cm, 1937
Private Collection, Courtesy Brachot Gallery, Brussels
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BREFRERERET A LBERRR  HhAL
LIFBER T EREBRANERITTER > Gl AR
[BEREE NFERITRIZ

Georgette and René took numerous
mise-en-scéne photographs, some of

which would extend — though not mentioned
clearly — themes of the artist’s paintings,
such as those in which the veils and the
drapes cover partially the bodies.

REEHE

A FAMILY ALBUM
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B BHRE - HEER
REFRR » 43.2 X 33.5 A%3 » 1937 £F
B - TR R o BN

Twilight, Rue Esseghem, Brussels

original photograph, 43.2 x 33.5 ¢cm, 1937
Collection Charly Herscovici, Europe

BRECEREEILXEEER N ES R
TERRE > ARERIEST XA BREE

Lt o

KERE
A FAMILY ALBUM

Georgette presents herself in numerous
photographs serving as models for pictural
or advertising compositions, as Magritte
would need to work for advertisement in
order to earn his living.
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B - BEMERE (TAR) - BHIRE - H8EH
JRERRR » 45.2 X 33.2 A% > 1936
FAAUHE > HEEMEMBEEMR

René Magritte reading Octobre, Rue Esseghem, Brussels
original photograph, 45.2 x 33.2 cm, 1936
Private Collection, Courtesy Brachot Gallery, Brus

1930 FENETREE - BRI XFEREM
BEW > TEATIHFE—RBEAET—1Z R
RANSEMNFERBEERERSENY (+
A) > BRREFRMBIBUGER

Returning to Brussels in 1930, René and
Georgette Magritte occupied a ground-floor
lodging in Jette, at the suburb of Brussels.
Here the painter poses reading Octobre, a
journal of communist propaganda, testifying
his political options of the time.

A FAMILY ALBUM
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HHERE > BHAREIRRIEE

BH BN - BEANE - BS - LERHE - 285 - 55
RRE - B (BEEL) °

3 - KA B MRRABREE - BRI &8)
[RYERR > 27 X 33 2% > 1934 &

B - FHHTTEETES 0 BN

The Hunters' Gathering, Studio Jos Rentmeesters

E. L. T. Mesens, René Magritte, Louis Scutenaire, André Souris
and Paul Nougé (left to right)

Iréne Hamoir, Marthe Beauvoisin and Georgette Magritte (seated)
original photograph, 27 x 33 cm, 1934

Collection Charly Herscovici, Europe

SRR A B 1934 FEN R EH —EBEE ° This photograph taken at the Brussels studio

EXHEIE HEERNAESY - B $ in 1934 shows the painter surrounded by
o T T A 2 0 A A B SIS~ MR important figures of the group. Nougé,

Scutenaire and Mesens have helped in the
ERBIERIRE > BB REREFIFZE recognition of the painter, with their texts

BHE ° and exhibitions consacrated to him, as well
as the research into titles of his works.

HAEEIN
A FAMILY RESEMBLANCE
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NXKE#HEB RE - B BRE - HEMNFER - X8
JRIERRR » 43.2 X 33.2 A% » 1928 4F
FANUREL > 08 ZE A i AR i1

The Correspondence Group: Paul Nougé, Marcel Lecomte and
Camille Goemans

original photograph, 43.2 x 33.2 cm, 1928

Private Collection, Courtesy Brachot Gallery, Brussels

B PEEXLS T 1924 FRINEELLF
RAEIREICEBIMERE - BR - BEFSHE
£ 1925 FHIIA - ERMA BIERESIAER -

FEIEUEATEREM o

Nougé, Lecomte and Goemans have since
1924 laid the foundation for a surrealist
activity in Belgium. René Magritte did not
hesitate to join them in 1925, at the time
when he discovered the painting of Giorgio
de Chirico.

ACEIN

A FAMILY RESEMBLANCE
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EEER > BRABME

BIE - BRI 5 - XRSLRES - B8
RIFFBR > 43.2 X 33.2 A% » 1928 &

FhAURHEL > o EM AR RER G

The Joy of Living, Le Perreux-sur-Marne

Georgette Magritte, Camille Goemans and Yvonne Bernard
original photograph, 43.2 x 33.2 cm, 1928

Private Collection, Courtesy Brachot Gallery, Brussels

ERRFIFREI 1927 £ 1930 FRREEZR
B NEERUABME - ARER - XEE
REERMNEBYRS » tERRZ SR E L
PSRRI LEF BB IR EIRBIBL S © BB
thBROERRLS - EH - $i% - K& Fr
i - BT EEMBMREFm

HAEEIN
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At Perreux-sur-Marne near Paris, the
Magrittes would live from 1927 to 1930,
assisted by the poet Camille Goemans, the
first Belgian surrealist to open a gallery
hosting other exhibitions of Salvador Dali,
Joan Miro and Max Ernst.
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MBEE - B - BRMNERREEESYE
JRERRR » 43.2 X 33.2A%) > 1930 &
FANUHE > HEEMEMBEREMR

The Tales of Perrault, René Magritte at the Antwerp Zoo
original photograph, 43.2 x 33.2 cm, 1930
Private Collection, Courtesy Brachot Gallery, Brussels

HBEMHBBRIE » EFRNAM—ER
FHZNHEEMBREK - RA @R LRE
ZEYE B ARE - SHREMRENSR

Returning to Brussels, René Magritte found
again the Brussels surrealist group he still
kept in touch. This photograph is taken at
the Antwerp zoo, during an excursion in the
company of the poet Paul Nougé.

ACEIN
A FAMILY RESEMBLANCE
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RIE - S BR - BIEFIE

HER - MRERNEAEEE (BEER)
RYFFBR > 43.2 X 33.2 A% » 1932 4
FhAURHEL > o EM AR RER G

Paul Nougé, René Magritte and Marthe Beauvoisin on
the Belgian Coast (left to right)

original photograph, 43.2 x 33.2 cm, 1932

Private Collection, Courtesy Brachot Gallery, Brussels

EEFEEFEBRERERN - BREAMFRALL
REEZNEREM - It BEAAKREE - R
R EHTRERAYE LSRR im0 A E 2R
BRI O RS AR - S5 -

ACEIN
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The Belgian coast was a long-term vacation
spot for Georgette and René Magritte. They
would be regularly joined by friends, in view
here Paul Nougé, testifying the intellectual
bond and friendship with the poet.



BESRER - FIEFE RE - TR EEET - % 3O 3R
BRE - BEAE BRE (BTEL)

BRYEER > 41.2 X 33.2 A% 0 1936 €7 B

FAAURE > o E A BER G

Georgette and René Magritte, Paul Colinet, Maurice Singer,
Iréne Hamoir and Paul Magritte, Beersel (bottom to top)
original photograph, 41.2 x 33.2 cm, July 1935

Private Collection, Courtesy Brachot Gallery, Brussels
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—TARPEEMAI B HED EILLEL

BR - ERAIUERERFFRZEREZH
MK > PN AMREE - etk ~ BEHT - F
BRES - LERNBIYEF M - JREE o

An excursion in the surburbs of Brussels, at
the medieval castle of Beersel, which leave
us speculating about new involvement with
for example, the poets Paul Colinet and
Maurice Singer or Iréne Hamoir, the wife of
Louis Scutenaire.

ACEIN
A FAMILY RESEMBLANCE
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B - BIEFE ) EREA
EWERR - 43.2 X 332 A% > #1935 £
TR > R EREREEBRE

René Magritte, Le Cog-sur-Mer
modern print, 43.2 x 33.2 cm, about 1935
Private Collection, Courtesy Brachot Gallery, Brussels

B8 | (s =

T

Bt EBN LA RS R E Rt st — 2 Another vacation photograph by the Belgian

JASEEHABR I o 13 AR RIS 24 B IE 1 coast, near Knokke-le-Zoute, where Magritte
would later paint the fresco for the grand
= UBEZE o
REBEENES ballroom of Casino.

ACEIN
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SMEANN BERE > HAER

Bt - BRASRRE - "R
BYEfRR > 43.2 X 33.2 A% > 1935 &
AAWE > AEERABEREE

The Extraterrestrials I, Rue Esseghem, Brussels
Georgette Magritte and Paul Colinet

original photograph, 43.2 x 33.2 cm, 1935

Private Collection, Courtesy Brachot Gallery, Brussels
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BERAFRFEUNTEERERIRRPNIE
) BMPIE—BEANEBBRBR AR
FRAYHES

Magritte's garden at rue Esseghem in Jette
was the location for numerous mise-en-
scénes where Magritte's friends made
strange representations for their pleasure.

ACEIN
A FAMILY RESEMBLANCE



ERERISET H o HBER

R - BIEFANT - (RE - BRAEBER - FRAE (REER)
[RIEERR > 43.2 X 33.2 A% » 1939 &

FAWE > HhREBARBBREM

The Repudiation of Peter, Sonian Forest, Brussels

Paul Magritte, Paul Nougé and René Magritte (left to right)
original photograph, 43.2 x 33.2 cm, 1939

Private Collection, Courtesy Brachot Gallery, Brussels

ACEIN
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—FE2— > RERHM > HBEH

REE - BRI B - BRE -8R - BRIE B8RS - BEAE
BifREE - BR (BEED)

RYERR > 43.2 X 33.2 A% > 1939 &

FAAUGE > EEFRESEHIREM

The Thousand-and-First Street, Sonian Forest, Brussels

Paul Magritte, Marthe Beauvoisin, René Magritte, Georgette Magritte
and Paul Nougé (left to right)

original photograph, 43.2 x 33.2 cm, 1939

Private Collection, Courtesy Brachot Gallery, Brussels
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EMRRAR - RABERR - ERAFEE
ANEREEBNINREBRMBERE T o
BRERE—HEIFERBENAGRR - M
PERZIHERGE - BESRAIER -

Shortly before the war, Magritte made an
excursion with friends in the Soignes forest,
near Brussels. As noted, it does not suffice
the participants to do personal photographs;
rather, they prefer mise-en-scénes in order
to avoid traditional group photography.

ACEIN
A FAMILY RESEMBLANCE
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B - R — RSB - BRI BETRE 0 AEER
JRYEBRA > 43.2 X 33.2 A% » 1939 &
FAAMEL > FBEMAREHRG

Jacqueline Delcourt-Nonkels and Georgette Magritte,
Rue Esseghem, Brussels

original photograph, 43.2 x 33.2 cm, 1939

Private Collection, Courtesy Brachot Gallery, Brussels

HAEEIN
A FAMILY RESEMBLANCE

BRMFRERTET - TBRMPIRIERR
AEELEET ERZMEEN - ERER -2
IRV NZ# » REMRUER S R+ Z o
HIBRAMEZ B > thESEEHIBEKIAR
BHE o

The Magrittes didn't have any children, but
Jacqueline Delcourt-Nonkels, a little girl who
lived upstairs in the first building where they
inhabited, was their partner for always and
remained an intimate friend of Georgette,
long after the death of the painter.



i B ER
BERERE - BRAE

BYERBR > 43.2 X 33.27A%9 > 1942 &
AAWE > AEERABEREE

The Sermon, Brussels

Betty and Georgette Magritte

original photograph, 43.2 x 33.2 cm, 1942

Private Collection, Courtesy Brachot Gallery, Brussels

BREFRNETFET (BRZE - BRASHE
F) R TEEARE—SRMAREN AR o

This photograph taken during the war shows
Georgette up close and her sister-in-law
Betty, the wife of Paul Magritte.

25
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BR - ERFISRERBIRR > HEER
RIEERR - 43.2 X 332 A% > K 1918 £
FAAMEL > FBEMAREHRG

René Magritte at the Royal Academy of Fine Arts, Brussels
original photograph, 43.2 x 33.2 cm, about 1918
Private Collection, Courtesy Brachot Gallery, Brussels

BT —EAZRESRANET - KE=E
BERE > AR —RBMHKAIZE RS I
T RAEE2E A CWIFFTRN ERZM -

All his life, Magritte appeared in numerous
photos before his easel, often in costumes,
intending to differentiate himself from the
dressing style of artists. For sure, it was a
way to demonstrate that he was not really
“a painter”

C3EEER
RESEMBLING A PAINTER
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B - BIERE
JRIEERR » 43.2 X 33.2 A% » #1916 4F
FANUREL > 08 ZE A i AR i1

René Magritte
original photograph, 43.2 x 33.2 cm, about 1915
Private Collection, Courtesy Brachot Gallery, Brussels

B3R 1916 FR9RA T BRFMFIERS
KIGEEE - B A IRENHEE o

In this photograph of 1915, Magritte, pipe
in mouth, with a sombre look, parodies the
actors in silent films.

BEER

RESEMBLING A PAINTER
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E7ERIME (BRBRATAE) MER - BEFIE > SRAMMAE
[RIEERR > 43.2 X 332 A% » 1928 FF
TR > R EREREEBRE

René Magritte Painting Attempting the Impossible, Le Perreux-sur-Marne
original photograph, 43.2 x 33.2 cm, 1928
Private Collection, Courtesy Brachot Gallery, Brussels

BIEAER
RESEMBLING A PAINTER

BREBRANEFANES - BRATEZ
REAAR - HREMIL—FHARERHE
mZ— (BEARAIRE) - EPAMSEREITA
BAXKA °

Dressed elegantly, here Magritte poses in
his appartment near Paris, before one of the
most beautiful paintings of that time,
Attempting the Impossible, in which
Georgette and René serve as models.
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25 BRERE (REFEE) - SRAMEE
JRERRR » 43.2 X 33.2 A% » 1928 &
FANUHE > HEEMEMBEREMR

Love, Study for Attempting the Impossible, Le Perreux-sur-Marne
original photograph, 43.2 x 33.2 cm, 1928
Private Collection, Courtesy Brachot Gallery, Brussels

ERARFEESEZRA KA BREERE
%f?‘%% BRBRERENAB S EER
RWER > BREFSZFXE > BRAIFEER
B8t -

To avoid resorting to professional models,
Magritte often makes use of photography.
The couple pose here by themselves,
Georgette in swim suit, and René in slippers.

BEER
RESEMBLING A PAINTER
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ERIE (BAR) WER - FIEFE > HRER
[RIEERR » 43 X 3329 > 1936 £ 10 B 4 H
B - FHTTEETES 0 BN

René Magritte Painting Clairvoyance, Brussels
original photograph, 43 x 33 cm, 4 October 1936
Collection Charly Herscovici, Europe

RR RSB IEAS—18E - =Tt
thIEER S —1EM 1936 FRIEm (E1F) o
BAERMGRDER MEHE HRpEH
& > Rk EE BB ALEENR
RIER -

C3EEER
RESEMBLING A PAINTER

Magritte represents himself painting a
work showing him painting a work of 1936,
Clairvoyance, a perfect example of “mise
en abyme"” and of an original usage for
photography going beyond the function of
simple documenting.



T - BRI ER - BRI
JRAERBR > 60 X 50 A% > 1959 £
EHhEMT ISR

Charles Leirens: René Magritte
original photograph, 60 x 50 cm, 1959
Collection of the Musée de la Photographie de Charleroi
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BREMFEZRRUE  RSWEARAEDM
HWEGR S TMethEEREASBRERM
B> USREANHUEGIBIMBE - KRRRB
RIS PRE T ey — @ IB M EamR » thRY
AEENEL > mFAINER -

When he attained success, numerous
professional photographers took pictures
of Magritte. He often tried to come up with
scenes to avoid classic portrait style. He
poses here before one of his painted bottles,
leaning against a piano, playing with his
reflection.

BEER
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BA - BEHRA MEEFRAE  hBER

JRIEBRR > 43.2 X 33.2 A% > 1955 4

FAAUHE - FHEEBARBHIEH

Georges Thiry, The Bird-catcher, Boulevard Lambermont, Brussels

original photograph, 43.2 x 33.2 ¢cm, 1955
Private Collection, Courtesy Brachot Gallery, Brussels

BB - RREBENSEBREIKEMN
KRAGREY] - HEREEAGRF » BRFAS
BB CEMBERBME EIRIETRERAE
BRI o

BIEAER
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Georges Thiry was close to Magritte and the
surrealists. A double portrait is offered here,
using the reflection of the painter in the
door’s glass-panel in his Brussels
appartment.



B - 518 EfEAIE (HB2H) NER - BIEAE
SKEEDE » B 227

BYEfRR > 43.2 X 33.2 A% > 1962 &

AAWE > AEERABEREE

Shunk Kender: René Magritte Painting The Well of Truth,
Rue des Mimosas, Brussels

original photograph, 43.2 x 33.2 cm, 1962

Private Collection, Courtesy Brachot Gallery, Brussels
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FERARERESLINRRA B - BEF
BEREBEREEEBEANERAMBELFEER
& BRMFRTBBERELIFE » thER
EERERENEZIFSE

Another portrait of Magritte intended for

a magazine, in which the painter poses in
front of his easel in the salon of his Brussels
residence. Magritte never wanted to have a
studio, preferring to paint in his salon, next
to a window.

BEER
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HR - HE | ESRNER - SRR
RERRR » 68 X 57 A% > 1965 &
T - TSR 0 BN

Duane Michals: René Magritte Sleeping
original photograph, 68 x 57 cm, 1965
Collection Charly Herscovici, Europe

FEIRF AR - AL 1965 FiEah HIKF]
5o il — 25 RBEAEREEELNE &R
R BT B ERBRE T E XL
R AR RIF 322 o

BEER
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Meeting the painter in 1965, the American
photographer Duane Michals makes diverse
portraits of Magritte in the spirit of his
works, showing his knowledge of the work
and his bond with the painter.
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- B IREE (RER) AINER - BERE
JRERRR » 43.2 X 33.2 A% » 1960
FANUHE > HEEMEMBEREMR

Shunk Kender: René Magritte in front of Le sens de réalité
original photograph, 43.2 x 33.2 cm, 1960
Private Collection, Courtesy Brachot Gallery, Brussels

BRANEE —RESARSEY - BREM
BEFERENESFmR (REK) -

Magritte poses for a magazine before a
famous work The Sense of Reality, which
he kept at home for a long time.

BEER
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B/R - BIRFL o ERERHS
JRYEBRA > 43.2 X 33.2 A% > 1966 F
FAAMEL > FBEMAREHRG

René Magritte, Jerusalem
original photograph, 43.2 x 33.2 cm, 1966
Private Collection, Courtesy Brachot Gallery, Brussels

BRBEAIFREDHER o NatpER TmRE Magritte did not travel much, preferring not
BHIRIT » DBIETZEMUET o BRERES to leave his residence; yet toward the end

e of his life he made two long voyages, to
Jiz:l 4 = f’f‘ A L ) X
SRITERSURL 1 A8 VB 2 PR AO P the United States, then Israel. The museum

of Jerusalem possesses several beautiful
works by the painter.

e b
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TRAE - EAEFIR » BRIBME
EWEAR  43.2 X 33.2A%) » 1928 4F
FANUREL > 08 ZE A i AR i1

Paul Magritte, Le Perreux-sur-Marne
modern print, 43.2 x 33.2 cm, 1928
Private Collection, Courtesy Brachot Gallery, Brussels

BT XFEIREEBRE - BRRERZED
H{E o fRA PSR R TTABIE(FRE ©

Paul Magritte, brother of the painter,
followed René during his stay in Paris.

He poses here in the appartment of the
Magrittes in front of the works in progress.
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ETREET > HAER
BREEEER - FEMNE

RIFR > 41.2 X 33.2 A% » 1932 &
TR A ER AR ER

The Shadow and Its Shadow, Brussels

Georgette and René Magritte

original photograph, 41.2 x 33.2 cm, 1932

Private Collection, Courtesy Brachot Gallery, Brussels

R
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BHEHREARTREANBRZ— - BR
BT —REBRFIREREER » mMARER
BRI EGMA— c BHRATNRETIE
RERREEMT > BEEEZANEEM -

One of the most beautiful photographs of
the exhibition, a work of autonomous
creation, showing René and Georgette
composing just one visage, with René
standing behind her like a shadow, a perfect
representation of the importance of love and
woman with the surrealists.



SERTHA
JREBRR 43 X 33.56 A% » 1936 &
BIE - AR BN

The Oblivion Seller
original photograph, 43 x 33.5 cm, 1936
Collection Charly Herscovici, Europe
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”QJE@EE'J)\J C BHRRATORIRT BE
%'J#ﬂ% RBYSBIRIIES] - BIREIEE)#

> SRR E B — R IR R — RS > 47
LH‘J EEE PR A E S

“The Oblivion Seller” itself is an example of
the creative strength of Magritte : around
Georgette sleeping on sand, he puts a
necklace and a pipe, composing an
improvised photographic work.

PHOTOGRAPHY ENHANCED
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BR - BRARBE (F®A) - ARED
[RIEERR > 43.2 X 33.2 A% » 1938 £
TR > R EREREEBRE

René Magritte and The Barbarian , London Gallery
original photograph, 43.2 x 33.2 cm, 1938
Private Collection, Courtesy Brachot Gallery, Brussels
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The painter before one of his works —
destroyed during the bombings of London —
adopting the pose of the film and fiction
hero of his adolescence, the famous
Fantomas, “Master of Crime".



R|WIE > BRABME

BiEM - ERER -RBURER - HEFE
EIREER > 43.2 X 33.2 A0 » 1928 &
FAAURHE - o E A BER G

The Death of Ghosts, Le Perreux-sur-Marne
Jacqueline Delcourt-Nonkels and René Magritte
modern print, 43.2 x 33.2 cm, 1928

Private Collection, Courtesy Brachot Gallery, Brussels
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RAERERAEEHIRE  ZEEEM - 8
MER—RARISESEE L - thiSELEE
HOBF > BRENERFLEEIBEEALN
EmER o

Magritte is photographed from the back with
Jacqueline Delcourt-Nonkels lying atop the
fireplace, composing the familiar silhouette
of the personnage with the bowler hat in
numerous works.

IBIRT
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£ BAKX > BHIRE > HEEM
JRYEBRA > 43.2 X 33.2 A% » 1937 &
FAAMEL > FBEMAREHRG

God, the Eighth Day, Rue Esseghem, Brussels
original photograph, 43.2 x 33.2 cm, 1937
Private Collection, Courtesy Brachot Gallery, Brussels

e b
PHOTOGRAPHY ENHANCED

ERIBR 288 1937 FEF CamEn) mEH
BERmMA > BRSEFIFHAIET — M
R ©

A re-composition in photography of the
1937 work The Therapist, of which he equally
effected a sculpture version.



HOKRDRETE/E » H8EW

JFRAERRR » 41.2 X 33.2 A% » 1947 &
TR EETARBRRY
Queen Semiramis, Brussels

original photograph, 41.2 x 33.2 cm, 1947
Private Collection, Courtesy Brachot Gallery, Brussels

BREMAL XA KRN S— 4 FR (B
R MHALNED - EREBAMETMR
BEZRRIEERR > AR — B o
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Georgette poses for a work of the same
epoch The Mental Universe, but she has put
so much attention to the staging that she
appears as an artwork in her own right.

IBIRT
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HE > HEER
EMERR > 43.2 X 332 A% » 1938 FF
TR > R EREREEBRE

The Meeting, Brussels

modern print, 43.2 x 33.2 cm, 1938
Private Collection, Courtesy Brachot Gallery, Brussels

BIEBTEME QBHE TRENEY - BR
BULAB A BRI SR 0 BRR AR L
B o

Georgette poses for a photograph
surrounded by two doves, which served as
the model for a portrait she would keep all
her life.

B
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WETER - BRI
JRERRR » 45.2 X 33.2 A% » #1959 F
FANUHE > HEEMEMBEREMR

René Magritte Filming
original photograph, 45.2 x 33.2 cm, about 1959
Private Collection, Courtesy Brachot Gallery, Brussels

BIBFIEN 1950 FAABBE —REH In the 1950s, Magritte acquired a camera
RIS IESRIREL R o BB R PIER RS Ay and became enthusiastic about making little

- mon e g films in which his friends became actors as
BEHERER c BEFRNEEZERIKE !
well as the only spectators, films very much

RiEEERAEBNEEBREANSAR inspired by the comedians in silent films of
his childhood.

MBEEL  BEAFEEY ()

THE IMITATION OF PHOTOGRAPHY: MAGRITTE AND THE CINEMA (TOGRAPH)
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B - BERAE
RIEERR > 43 X 33.5 A%D » 1914 £
B - TS > BN

René Magritte

original photograph, 43 x 33.5 cm, 1914
Collection Charly Herscovici, Europe

B3R 1916 FHRA H > BRAFIIERL
RIBERA > BHER BEERHA o

In this photograph of 1915, Magritte, pipe
in mouth, with a sombre look, parodies the
actors in silent films.

EBTEE | BEMNFREEE (HiH)
THE IMITATION OF PHOTOGRAPHY: MAGRITTE AND THE CINEMA (TOGRAPH)



EIRE i - | B

FEH - RE BN - BENE  BEE - BENE
BYEfRR > 43.2 X 33.2°A% > 1928 &

FAAURHE - o E A BER G

The Descent from La Courtille, Le Perreux-sur-Marne

Camille Goemans, René Magritte, Georgette Magritte
original photograph, 43.2 x 33.2 cm, 1928

Private Collection, Courtesy Brachot Gallery, Brussels
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BRFSEF ARER - XENFRANFE
By MBI - EBEEAMFIERE
BRIET  RESVERH (5HEEH) &
FERREHOEE XEEF—UELRKE
EREFFEFNEREA

Strolling in the streets of Perreux-sur-Marne,
with the poet Camille Goemans, who owned
the gallery first representing Magritte in
Paris, the two men mimic an escape before
Georgette and their dog Loulou, recalling the
Fantémas films of their adolescence.

MBEEL  BEAFEEY ()

THE IMITATION OF PHOTOGRAPHY: MAGRITTE AND THE CINEMA (TOGRAPH)
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BR - BRFSEEKER
[RIEBRR > 43.2 X 33.2 A%
AW R EE AR BRIEM

René Magritte on Horseback Dressed in a Swimsuit
original photograph, 43.2 x 33.2 cm
Private Collection, Courtesy Brachot Gallery, Brussels

BRIRTELLAEEENERIE ©
— BB » thEAZPEERE
INFIEELSEEES A

MBLEL  BEAFEEY (A

BT E
RS R B

A vacation shot by the Belgian coast. René
Magritte was a film enthusiast, particularly
passionate about westerns, preferring
entertainment to auteur films.

THE IMITATION OF PHOTOGRAPHY: MAGRITTE AND THE CINEMA (TOGRAPH)
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BRATHEE  RKAR
JRIEBRR » 43.2 X 33.2A%) » 1935 4 8 A
FANUREL > 08 ZE A AR £

The Labour of Hercules, Lessines
original photograph, 43.2 x 33.2 cm, August 1935
Private Collection, Courtesy Brachot Gallery, Brussels

SR AR G LG R B EEF R K55 B BUES
RAR - FERRAT  EERNUFEESE
FRE—REARUEAL - AV RSB E
IERRAT T —EFRBLUHNEE— R
HEREE o

Magritte returned sometimes to his native
town, Lessines in Hainaut. Here he appears
to be wanting to pull an imposing barge all
by himself, which leads to his friend
Scutenaire’s giving this photograph a most
appropriate title, “The Labour of Hercules”.

MBEEL  BEAFEEY ()

THE IMITATION OF PHOTOGRAPHY: MAGRITTE AND THE CINEMA (TOGRAPH)
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B - BIRFIE 4830
[RIEERR > 45.2 X 33.2 A% » 1967
TR > R EREREEBRE

René Magritte, Verona
original photograph, 45.2 x 33.2 cm, 1967
Private Collection, Courtesy Brachot Gallery, Brussels

REHF
THE FALSE MIRROR

BRERPERERIFRE - REEAFE
REAME ° TR ERENEEEt— R B
BHREERE - BRRATERRERFRT
Y o BRI RZRE M F L ER AR -
TE LA AY R Se = B BRFE BR IR AR RO 7K IB 3R o

This photograph had been taken during

the painter’s last vacation in Italy, where he
came to oversee the realization of bronze
sculptures whose completion he could never
see. The painter who so ofen played with
double representation sees his own image
captured by the mirroring pond.



ik B - BERFEEYE - RER
JRERRR » 43.2 X 33.2 A% » 1929 &
FANUHE > HEEMEMBEREMR

Flirtatiousness, René Magritte at the Jardin des
Plantes, photo-booth photo

original photograph, 43.2 x 33.2 cm, 1929

Private Collection, Courtesy Brachot Gallery, Brussels
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RE=H LREUEME—ELEERE - B8
MBI EEE M —EERBRIRIE &
MiEkmE—RES -

In the mystery of the “photo booth”, the
curtain carefully drawn, Magritte makes
some pranks, pretending to be surprised.

BRERF

THE FALSE MIRROR
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ey - BIEFIR > BER 0 IRR
RIEERR » 38 X 23 A% > 1929
B - TR o BN

René Magritte, Paris, photo-booth photos
original photograph, 38 x 23 cm, 1929
Collection Charly Herscovici, Europe

BREEF
THE FALSE MIRROR




By - BRI EYE - R
JRERRR » 43.2 X 33.2 A% » 1929 &
FANUHE > HEEMEMBEREMR

René Magritte, Jardin des Plantes, Photo-Booth Photo
original photograph, 43.2 x 33.2 cm, 1929
Private Collection, Courtesy Brachot Gallery, Brussels
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BREREMREERZRARITHEANRE
Z o BRBAMAN—ERAFTEETE > UL
FIER1929F 12 AN (BIRBE ) M6 ©
EhiEER A ILAR U ARBIREIREM K
WHER > BEET—REEMNEEELE -

The surrealists made much use of this new
attraction called “photo booth”, a
photographic device without any operator.
This photograph serves as a photomontage
representing the Belgian and French
surrealists posing around a table of Magritte,
who would reproduce it in the journal 7The
Surrealist Revolution in December 1929.

BRERF
THE FALSE MIRROR
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B - BRI
RYEERR » 45.2 X 33.2 A% » #91947 F
FAAUHE - HEEBARBHER

René Magritte
original photograph, 45.2 x 33.2 cm, about 1947
Private Collection, Courtesy Brachot Gallery, Brussels

BREEF
THE FALSE MIRROR




B - BIERE
RIEBRR » 41 X 35 A% 1928 &
BIE - AT AR 0 BN

René Magritte
original photograph, 41 x 35 cm, 1928
Collection Charly Herscovici, Europe
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BRRMSAER DR A PEER LRERBR
PHBENINREECHNAOE RS EER -
R BEERAZRZPEEME > MELE
eRMBENEEEIE > FTELEMR °

In numerous photographs, Magritte chose to
pose with eyes closed, like turning entirely
into the interior life of his own, into his
thoughts that are never the fruit of a dream,
but the product of a long and alert reflection.

BRERF
THE FALSE MIRROR




56

Ry - B
RIEERR » 43.2 X 33.2 A%) » 19265 4
FAN MR > 1578 27 {0 i R

René Magritte
original photograph, 43.2 x 33.2 ¢cm, 1925
Private Collection, Courtesy Brachot Gallery, Brussels

BREEF
THE FALSE MIRROR




P - BIEF
JRYEBRR > 43.2 X 33.2 A% » 1929 &
TR EETARBRRY

René Magritte
original photograph, 43.2 x 33.2 cm, 1929
Private Collection, Courtesy Brachot Gallery, Brussels
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EMEHE G EEFERBENEENE
£ 1925 FHIEMABIRE TRHELK > LURA
ARZEHE ~ ZRSRERIMTE 1929 TRV L
KEE o

Two portraits of Magritte, young painter
discovering surrealism in 1925 and in Paris
in 1929, with elegant dress and hair style.

BREEF
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EA - RE - BEHLERESE
RIERR > 41.2 X 332 A% > 1937 &
FAAUHE - FHEEBARBRER

The Giant, Paul Nougé on the Belgian Coast
original photograph, 41.2 x 33.2 ¢cm, 1937
Private Collection, Courtesy Brachot Gallery, Brussels

BREEF
THE FALSE MIRROR

TERBAFIEFLEETR > AYIRERER
BEMEART » HHEELEREAMY
MEBEZETRIET] - AERRAT > FAR
& - BHRA—REBEEREECHE > BhE
BRI RS D I B R HINREIER ©

In numerous works of Magritte, he appeared
with his face veiled or absent, as if denying
painting the capacity of “resemblance”. Here
the poet Paul Nougé hides his face behind a
chessboard, also denying photography the
function to reproduce the features.



(RibER) 4 (FEER) - BHRE > HEAER
JREBRR » 43.2 X 33.2 A% » 1937 &
FAAURHEL > HEEBERBREIRMH

Not to Be Reproduced and The Poetic World, Rue Esseghem, Brussels
original photograph, 43.2 x 33.2 ¢cm, 1937
Private Collection, Courtesy Brachot Gallery, Brussels
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REBHNESENFRETSEMEHRE
BEEEPHMmEERE > Hh—F=E 1937 &
B (BRLEER) > EPAYRETREBRIRE
Wi R E s - T -

Two works of René Magritte photographed
in the garden of Rue Esseghem in Brussels
in which is shown Not to Be Reproduced, a
portrait without visage of the British
collector Edward James painted in 1937.

RmEmR
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BN - BASFIE
EMERR 0 43.2 X 332 A% > #1947 £
FAAMEL > FBEMAREHRG

Georgette Magritte
modern print, 43.2 x 33.2 cm, about 1947
Private Collection, Courtesy Brachot Gallery, Brussels

REHF
THE FALSE MIRROR

Bt - BRAERT —SRELREIZR
R oo AR 0 SEIRIESME > HIHREE
RIEANFEESEE -

Georgette Magritte poses for a strange
photograph presenting her from the back,
arms coiling around her body, as if seized by
the hands of an invisible person.



SHLE > FKAR

BREE - BRI KBS  EHENE > BR - BB
BYEER » 43.2 X 33.27A% » 1936 £8 B

FANYGE > AEEMOFEMRM

The Gladness of the Day, Lessines

Georgette Magritte, Louis Scutenaire, René Magritte
original photograph, 43.2 x 33.2 cm, August 1935
Private Collection, Courtesy Brachot Gallery, Brussels
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BRFFRES - LERHHE (EETR) &
ClH# MR ERARRNGR - I HEY

B0 EERE—R/NHE - EERTHEEEE
MEHNZERR - RESMBUEMBIER

In Lessines, Magritte's native town, an
excursion in the company of Louis
Scutenaire at center, his friend for ever and
his collector from the earliest days. The
friends prefer to show their back to the
photographer while contemplating a small
chapel.

BRERF
THE FALSE MIRROR
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s - 51 ER - BRAEER el (HEER (KERE) )
RIEERR > 43.2 X 332 A% > #1962 £
TR > R EREREEBRE

Shunk Kender: René Magritte and “The Likeness” (from The
Eternally Obvious)

original photograph, 43.2 x 33.2 cm, about 1962

Private Collection, Courtesy Brachot Gallery, Brussels

FEASREBR A BB IU—RECHX Here again, Magritte hides his visage behind
FEREEEEIGEE o 2RI IIEE A EEY one of his works representing the face of a

woman, composing an unexpected
personnage, an improvisation for the
photographer.

AVRRE - SR RS2 AT BN WA {EAYERIE o

REHF
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By RIS
MY PAINTING IS‘THE OPPOSITE OF A

DREAM, SINCE A DREAM DOES NOT
MEAN WHAT WE SAY IT DOES.

I CAN ONLY WORK LUCIDLY.
RENE MAGRITTE
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