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Abstract

Video art emerged in Taiwan, Hong Kong and China during the 1980s. While video art came
into existence in Taiwan and Hong Kong during 1983-1984 when their overseas-studying
artists returned to the native lands with new thoughts, it had to wait until the late 1980s
to have its nascent stage of development in China. The adoption of this Western media,
especially single-channel video art, not only allowed those Chinese-speaking artists to embody
the experimental ideas, but also helped them to record the political transformations at that
time in Sinophone regions. This paper aims to recount the early days of video art development
in Taiwan, Hong Kong and China, with a special focus on how artists responded to waves
after waves of local political turbulence (the Sino-British Joint Declaration in 1984, the
lifting of martial law in Taiwan in 1987 and the Tiananmen Square protests of 1989) with the
artistic experimentations and political criticism of their single-channel video art. The impacts
of these volatile events immediately influenced the poetic, linguistic and political expressions
of the art works, and continuously shaped the practices and beliefs of the artists long after.
Through the lens of particular visual aesthetics, this paper examines the anti-imperialist and
anti-hegemonic tone of art works in these three places to cast the fledgling video art of the

1980s in Sinophone area in political light.

Keywords:  Single-Channel Video Art, Sinophone, 1980s, Delayed Plasticity, Political
Ciriticism
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