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UNEARTHING LIGHT: HUNG JUI-LIN
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The masterpieces of Hung Jui-Lin during his lifetime return to the homeland,

recurring to the glow of laborer lives,
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Hung Jui-Lin (1912-1996), often known as “the mining painter,” has long
held an important place in the history of Taiwanese art, with works that
stand as iconic symbols of the lives of laborers.

As a child, Hung Jui-Lin studied at Daojiang Private Charity School
(Daojiang Gijuku), founded by Inagaki Tobei of Japan, and was inspired
by humanitarianism very early in life. He also came to admire the Western
painters Jean-Francois Millet and Vincent van Gogh, both of whom felt
concern for farmers and the poor. While living in Japan, he was influenced
by the outsider spirit of independent art groups, such as the Shunyo-Kai
Art Society, which he expressed in a series of landscape paintings of the
slum of Japan. Hung Jui-Lin's well-known Market at Yamagata, presented
poignant images of “laborers in the bleak winter.”

Returning to Taiwan, Hung accepted a job managing the Ruifang No.2
Mine (later became the Huaishan Coal Mine) in Ruifang, to support his
family and also to repay the artist Ni Chiang-Huai for funding his educa-
tion in Japan. In Ruifang, he made numerous sketches of miners. Covered
in sweat and coal dust, he captured the beauty of his coworkers’ physical
labor with dynamic brushstrokes, outlining the true light of humanity in
mines where “the sun never shines.”

Many years of life in the subterranean darkness gave Hung Jui-Lin a
particularly powerful longing for the dazzling sunlight. In his later years,
he and his eldest son Hung Chin-Houng settled in a small seaside town in
California, making the year-round sunshine his constant companion, as
he had always wished. After he bid the shadowy mines farewell, bright
skies and clouds became the subject of the final stage of his career.

This exhibition centers on the family collection donated to Taipei Fine Arts
Museum by Chin C. Houng in 2020, supplemented by other works from
private collectors. Many of the artworks have not been glimpsed by
Taiwanese viewers for over 35 years. The exhibition also features several
rare works in Hung Jui-Lin's oeuvres, such as large-scale oil paintings
depicting entire scenes of mines, rare sketches of Japan, and important
portraits of family members.




1940/ IREE Hung Jui-Lin, 1940

A, (BE®) 1932 BF - B - 44.5X36.504 - ZieTHI EMTEEHE -
Portrait of the Artist, 1932, oil on canvas, 44.5 X 36.5 cm. Taipei Fine Arts
Museurn Collection.

B. (E1EARH®) - 1930 - KFE ~ 45 » 32.6X ey - AERDEENEAR -
Taipei Bridge, 1930, watercolor on paper, 5 X 25.2 cm. Lu Yunlin Memorial
Museum of Art Collection.

C. (EA{&) - 193

4
Reclining Figure, 19:

 JHFe ~ 7 - 60.5X80 24 - FhA R
34, oil on canvas, 60.5 X 80 cm. Private Callectmn

D. (LLfET%E) - 1937 - JHF ~ HAh - 120X 16245 » Fh AMR
Market at Yamagata, 1937, oil on canvas, 120 X lt:Ecm. Private Collection.

E. (T8 (IAnsh) ) - 1965 - SHE ~ 2 - 63X B6A7 = FLAULE -
Exalting the Miners (Inside and Outside of the Mine), 19465, oil on canvas, 63X
86 cm. Private Collection.

F ({B1®) - 1975 SHE ~ A » 45.3X38 25 « Fh AU -

Female Nude, 1975, oil on canvas, 45.3 X 38 cm. Private Collection.

G. (BEERFT) 1952 BT -~ Bh » 53.2X 6500 - HE =W -
Bitou Fishing Village, 1952, oil on canvas, X 65 em. Collection of Pai
Sing-5an.
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1. Original Intention Burgeoned in Dadaocheng

Hung Jui-Lin was born in 1912 in Dadaocheng, Taipei. His father, Hung
Hsiang-Hai (Hung He-Ting), was well versed in Mandarin Chinese and
an outstanding painter of plum blossoms, At the age of 6, Hung Jui-Lin
started to work by his father’s side to prepare ink for him and observe
him as he painted; therefore, his father was responsible for Hung
Jui-Lin’s first exposure to art. At the age of 8, he started to study at
Daojiang Private Charity School (Daojiang Gijuku). It was during this
time that Hung created study sketches of Jean-Francois Millet’s
paintings on motherly love and also some works by Michelangelo.

Ni Chiang-Huai put up the funds and established the Taihoku Institute
of Western Painting (renamed the Taiwan Painting Institute in 1930) in
1929. Hung was under the tutelage of Ishikawa Kinichiro at the institute.
He received Western painting training and often made “en plein air”
watercolor paintings in Dadaocheng and the outskirts of Taipei, where
he was able to directly observe nature.
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2. The Free Wild Samurai

Hung Jui-Lin arrived in Tokyo in 1930, and he first studied painting at
the Kawabata Painting School and the Hongo Painting Institute, where
he worked diligently day and night, with his hard work and determina-
tion observed on his charcoal sketches created in a classical academic
style. In the following year, Hung was accepted to the Western Painting
of the Imperial Fine Arts School (now Musashino Art University). Hung,
who was a university freshman at the time, was deeply impacted by the
proletarian arts movement, which gained prominence in Japan in the
1920s, and also art philosophies introduced from Europe. It was during
this time that he first became aware of art’s profoundness and was
Inspired by his teachers at the university to acquire a "Nobushi™ (wild
samurai) spirit, with courage gained to be creative.

Hung returned to Taiwan annually during his time studying in Japan
and created paintings of the landscapes and people in Dadaocheng,
with unique Taiwanese folkloric features, robust brushwork, and simple
shapes showcased, which expressed the intense sentiments he held
for Taiwan.
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3. Enlightened Understanding for Laborers

In Hung Jui-Lin’s second year of studying abroad in Japan, his family
wasn't able to financially support him, and he had to work part-time at
the Takasago Ryo, a Taiwanese student dormitory, where he gained
new understanding for laborers. He painted Japanese Slum in 1933,
which depicted the living conditions of those at the bottom of society
In Tokyo, with his thoughts on the proletarian arts movement reflected.

In 1937, Hung traveled to Tateoka (now Murayama) in Yamagata
Prefecture, Tohoku region of Japan to visit his friend, Hosoume Kyuya,
where he stayed for over a month and completed four large sketch
albums and several oil paintings. Amongst the paintings, Market at
Yamagata became an iconic piece created by Hung during his time in
Japan. Between the years 1930 and 1934, farmers in Yamagata
suffered from famine, and some had to resort to selling their children.
The painting depicts labor workers in unbearably cold weather and

shows their determination to overcome harsh natural conditions.
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4. Homage to Miners

To show gratitude towards Ni Chiang-Huai for his help and encourage-
ment, Hung Jui-Lin worked at a subdivision mine of the Ruifang No.2
Mine. His original plan was to work at the mine for 10 years and then
travel to Paris to pursue his dreams; however, he ended up marrying the
mine leader’s daughter in his second year and started his own family at
the mine. Throughout his extended stay at the mine, he painted the
miners’ resilient bodies, which were deformed due to strenuous labor,
with a glorious and earnest glow projected from their immensely
muscular figures and exhausted soot-covered faces.

Hung stayed focused on this particular theme and continued to portray
the miners. He painted these humbled people’s staunch determination,
and these paintings that project a religious solemnity was the artist’s
homage to the miners, which he worked on extensively for 35 years.
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5. Fruits and Spring Breeze of Life

In 1964, Hung Jui-Lin was invited by Li Mei-Shu, the then director of the
Department of Fine Arts at the National Taiwan Academy of Arts (now
National Taiwan University of Arts), to teach drawing at the school’s
Western Painting Division. Hung later also taught watercolor and oil
paintings and worked at the university till 1980, when he immigrated to
the United States. He was a teacher who focused on conceptual
development and provided personal demonstrations in class. He also
used his free time to sketch life figures, and persistently remained active
in art making.

Hung believed that life figure drawing should be the first step of
learning how to paint, because human bodies are richly balanced and
rhythmic; therefore, he encouraged his students to begin with female
nude figure drawing and to practice, assiduously. From ink and
brushwork of the East to pastel of the West, Hung combined Eastern
and Western media in his female nudes and showed his students the
different possibilities of art.

N R - E

Br19365F - AImBHEE ZERRIRMIERA - ZRIPRERZKE
R~ RBFRERBERITRAE ; AInBERNEEE (EEFK)
NG - fb1EE LR E RRIBEM - R T EEAF £ o (ERE
X AEEREE -

HEBHESEIE  ARBBE AT - KR ~ K ~ EILAMBA LA
MEEAE » BE RS 5 BRERERSHEHMT - RIEBHAILE
=68 - 1980F EXBREZE MM HERBITEBIESENETRR
IEthiE S ESBMWERM  BEUKE - EXAEH > MLEEEF
HFRUBEFER  REFOHIHIE

6. Native Land, Foreign Land

In 1936, Hung Jui-Lin traveled to Pingtung and met people of the
indigenous Paiwan tribe, followed by several trips with his fellow artist
friends to paint "en plein air” at indigenous tribal villages on the Orchid
Island and by the coastal region in eastern Taiwan. The Yami tribe (Tao
tribe) people depicted by Hung appear strong and virile, and similar to
the miners who had dedicated their lives to working below Earth’s
surface, strength and courage are also observed by the way the people
of the tribe fought challenging natural conditions out on the sea.

Prior to working in mining, Hung’s landscape paintings often focused on
the sceneries and the people in Dadaocheng, Tamsui, and the outskirts
of Taipel. After he arrived at the Ruifang No.2 Mine, he often painted
sceneries of the mountains and the sea near the mine in the area of

Ruifang and by the northeast coast. Hung officially immigrated to
California in 1980, and lived in a seaside house with dynamic changing
views. He often made greeting cards written in Chinese calligraphy
script and painted with images of the sun and colorful clouds to send to
friends back in Taiwan, who he was missing dearly at the time.




