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Writer: So your story does have a happy ending ?
Adult Pi Patel: Well, that’s up to you.
— Lifeof Pi

An “open ending” refers to a story without a definitive conclusion, a path leading to an unknown destination. It leaves the literary or dramatic text in
suspense, granting the viewer freedom to interpret. This way, the story is not merely a pre-imposed answer template in the traditional viewing
experience but rather a two-way dialogue between the viewer and the creator. Just like at the end of Life of Pi, where director Ang Lee posed the
question through the protagonist Pi to the writer/viewer beyond the screen: “Which story do you prefer?”

Since last fall, TFAM has been transforming its underground space from a traditional “white cube” gallery into a unique art cinema. Through
cross-disciplinary curatorial collaborations, we have invited prominent visual artists and filmmakers from Asia and Europe to curate a “mini-film
festival” featuring a selection of rare single-channel video works. These include seldom-seen video art, short films, documentaries, art films,
experimental films, and animated shorts. Unlike mainstream narrative feature films, these works often lack specific plot direction or strong emotional
rendering. Instead, they offer open-ended reflections on contemporary issues and explore various experimental cinematic techniques.

An Open Ending: TEAM Screening Project seeks to expand upon the familiar cinematic/dramatic concept of an “open ending” by presenting a
variety of themes and film lists combinations throughout the exhibition period to open up more imaginations and possibilities. This “openness”
not only encourages viewers to form their own interpretations but also deconstructs traditional cinematic forms, pays homage to alternative film
movements, and challenges conventional definitions of art. In this space, directors and artists craft the narrative, while viewers are invited to
define the conclusion.
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CURATORS SCREENING DATES

Hybrid Moving Images  rxcuse 2035 6,28 — 9.28

Nowadays, when looking at the imagery before your eyes, can you clearly point out how it is made?

Before the birth of images, people depicted the world through observation of the reality and manifestation of their mind. The invention of
photography has witnessed how optical and chemical methods can capture an image, and transform the way of making art. From
photography to cinema, video, to new media, the presentation of imagery has exemplified multiple ways of seeing, and their traces of being
intervened and manipulated. In an age of image overload, images can be constantly generated and fabricated through information flow,
algorithm, or editing tracks. When Al-generated visuals co-exist with analog and digital images, the idea of a man with a moving camera
may align with an operator who creates scenes or captures images through virtual tools. The boundaries of image-making have already
been blurred. This program attempts to explore how the evolution of technologies and techniques have not only transformed the
texture and presentation of imagery, but also affected our perspective and experiences of viewing, so as to re-access and re-imagine our
understanding of the world.

Hybrid #1 Sensory Distortion: SEA 404 | Hominins | Deep in the Forking Tanks

Hybrid #2 Agency: Good Morning Young Body | The Ones Who Left on Luges | Hardly Working | Geomancer
Hybrid #3 Framing & Imaging: Hand Arm Vibration | Localized Blindness | S/Z Rye Green Berry | Hua-Shan-Qiang
Hybrid #4 Re-editing: All of Your Stars Are but Dust on My Shoes | Cloud Studies
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SEA 404

DIRECTOR

LIU Cherlyn Hsing-Hsin

The sudden entrance of everyday noises into the picture underlines the
transition from the distant horizon to the world of the nearby spectator.
Inspired by Japanese photographer SUGIMOTO Hiroshi’s Seascapes
series and French philosopher Jean BAUDRILLARD's essay The
Vanishing Point of Communication, which raises questions about the
contemporary conditions in which media mediate our immediate
experience and parallels SUGIMOTO's observation that media have
changed the way we see the world.

*The first part of the film is silent.

S/Z Rye Green Berry

DIRECTOR

LIU Cherlyn Hsing-Hsin

Rye Green Berry is a code for RGB. This film summons our memories
of light and color through film screens. It then intentionally rewrites
the slowly disappearing color worlds — historical paintings, vintage
movies, videotapes — in digital space, transforming them into a new
color palette. Taking its cue from Roland BARTHES’ S/Z, the film
overcodes found materials, liberates characters from their original
stories and builds an operatic fable from their signifiers.
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Hominins

DIRECTOR

WU Chi-Yu

This film revisits the prehistoric cave painting at Leang-Leang on
Sulawesi Island, which illustrates the common ground of humans and
how they gradually evolve to share more similarities. Hand prints, and

images of deers and pigs together constitute a prehistoric VR experience.

For either human beings in ancient times, or internet users in an era of
big data and algorithms, transitioning changes never stop happening.
Maybe we are not that different from our prehistoric ancestors.

Deep in the Forking Tanks

DIRECTOR

KIM Heecheon

When a figure undergoes training in diving via simulation, with the
aid of a flotation device, or what is called a “sensory deprivation tank,”
such simulation — a physical manifestation of cyberspace — enables
one at first to be deprived of senses. The “tank” here constitutes a
frame that pushes the idea of exploring the fluid boundaries between
what constitutes reality, fiction and the virtual, between the real and
unreal perceptions, into a minimal crystallization.
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Good Morning Young Body

DIRECTOR

Charmaine POH

The film uses as its basis found footage and material of the artist’s time
as a preteen TV actor in the early 2000s in Singapore, a time of an
unregulated internet and nascent image distribution. Through the use of
a deep-fake, the video resurrects E-Ching to address the politics of the
gaze, the femme-presenting body, and agency. By compressing time and
space, the eternal 12-year-old E-Ching offers a revisionist narrative that
holds a yearning for freedom.

The Ones Who Left on Luges

DIRECTOR
eobchae

The film explores how currency serves as state control in capitalist
societies. The fictional NGO “The Ones who Left on Luges” proposes
“Eobchaecoin,” a cryptocurrency based on luge-riding distance, as
liberation from government exploitation. Participants ride luges, earn
coins, then undergo 60-year cryosleep, awakening with multiplied
assets to rewrite economic standards. This crypto-promise represents
a path to becoming one’s own sovereign without state intervention.
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Hardly Working

DIRECTOR

Total Refusal

The film sheds a limelight on the very characters that normally remain
in the background of video games: NPCs, non-player characters that
populate the digital world as extras to create the appearance of
normality. A laundress, a stable boy, a street sweeper and a carpenter are
observed with ethnographic precision. They are Sisyphus machines,
whose labour routines, activity patterns as well as bugs and
malfunctions paint a vivid analogy for work under capitalism.

Geomancer

DIRECTOR

Lawrence LEK

Set in Singapore on the eve of the island nation’s centennial in 2065,
the film tells the story of an environmental satellite that wishes to
become an artist. Geomancer imagines the crisis that might happen
when the world has become a techno-industrial complex run by a
posthuman intelligence, and creative originality is no longer
considered that special.

Courtesy the Artist and Sadie Coles HQ, London.
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Hand Arm Vibration

DIRECTOR

SATO Ryotaro

The film combines computer-generated hands with found footage.
Countless fingertips crawl across the ever-shifting surface of the

imagery, repeatedly forming and breaking connections with the visuals.

The elements overlapping on the screen, though not physically linked,
begin to suggest a relationship of sorts.

Localized Blindness

DIRECTOR

YAN Wai-yin

Constructed in the form of an eye test / observational diagnosis,
Localized Blindness is a semi-autobiographical video that documents
several internal monologues: What is left after the passing of an
individual? It’s between me — an individual who witnessed
consecutive passings; another me — an observational being who
observed the changes of my accompany and the surrounding; and the
other voices, all that echo the distance between the subject and the
outsider.
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Hua-Shan-Qiang

DIRECTOR

SO Yo Hen

Exploring themes of religion, death, and the boundary between the real
and the unreal, this film incorporates elements and symbolic meanings
from the traditional paper effigy culture. Centered around the story of a
man who self-immolates, the film guides the viewer through a journey
into the underworld — a journey constructed upon collective
imagination and compensations for the afterlife.

All of Your Stars Are but Dust on My Shoes

DIRECTOR

Haig AIVAZIAN

Creating an associative genealogy that moves from whale oil lamps to
gas lanterns to LED bulbs, from blackouts to curfews, the film delivers
a digital mosaic of video clips from the internet and shot on the artist’s
own phone. Layering, splicing, and confronting disparate kinds of
sound and image, AIVAZIAN generates a sensorial meditation on how
the fundamentals of human vision — light hitting the retina — were
mechanized into tools that capture our movements, be it in everyday
life or on screen.
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Scan for
more information.

Cloud Studies

DIRECTOR

Forensic Architecture

Mobilized by state and corporate powers, toxic clouds colonize the air we breathe across different scales and durations. Repressive regimes use tear gas to
clear democratic protests from urban roundabouts. Carcinogenic plumes of petrochemical emissions smother racialized communities. Airborne chemicals
such as chlorine, white phosphorus, and herbicides, are weaponized to displace and terrorize. Forest arson in the tropics creates continental-scale

meteorological conditions, forcing millions to breathe toxic air.

Clouds are always double. Seen from the outside they are measurable objects, seen from within they are experiential conditions of optical blur and
atmospheric obscurity. Today’s clouds are both environmental and political. Their toxic fog is easily surrounded by lethal doubt. When denialism obscures
acts of violence and compounds the harm, we, the inhabitants of toxic clouds, must find new means of resistance.
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CURATORS SCREENING DATES

Tuned In & Turn On e 5055 6 98— 9. 28

FENG HSIN

As a prescribed behavior of spectatorship, the gazes of the audience often anticipate the presence of images on the screen, reminiscent of
a sense of collective yearning. This program attempts to question and disturb such scenarios by re-situating the oft-marginalized presence
of music and soundscape as the primary driving force of the narrative, and reimagining the relationship between what we see and hear.

From an atypical “music film,” a daily soundscape of the in-between states in time and space, a fictional double entity of sound narrative
that complicates our understanding of the present, to a pure form of audio-visual experimentation, this program evokes multiple ways of
listening and seeing that constantly shape our sensory experiences. The linkage of music, language, text, voice-over and soundscape may
bring forth a complexity of situation, even the betrayal between image and sound, or the collapse of imagery, as to rebuild an alternative
sensory experience through the mechanism of spectatorship.

Tuned #1 Derek Jarman: My Very Beautiful Movie | Blue

Tuned #2 Marguerite Duras: Caesarea | Negative Hands | The Atlantic Man

Tuned #3 Time & Space: “Oh, I buried you today” | B-ing B-ing | In Time to Come

Tuned #4-A Vibration: A hook but no fish | Hacked Circuit | Monster Movie | Tension Building
Tuned #4-B Vibration: A hook but no fish | Monster Movie | Tension Building | Vexed




Bhiy

Step Across the Border

JEnfhillr - AR - HEA - TRR
Nicolas HUMBERT, Werner PENZEL

s+ « #E Switzerland, Germany 1990 B&W | 90 min

A7 ERBE BB A ST ~ BB R EM R B - 3h5EE (Fred FRITH) RIRSENIDS - RS HA ~ 4RAY ~ fsl ~ SRELES - BRERH
Fith o MRS PESE S RSB B R > A E S OB B R o B2 E L EARMNIT o BERE - B - SRR
B AR > BRIV AURTIES B b NME S 9 @B r IR » FRELASSZA R B BsH 22 AR

109f04d
NVl

Bulusalds

FAHRATESE - BAEERAIEENZEN - #5RHT Jonas MEKAS) ~ #ZANZ(H - 7AMI5%C (Robert FRANK) * LUK AR EBR S 44N\
ek - LLFEtE (Iva BITTOVA) ~ RHRE - M# (Arto LINDSAY) ~ Vi - 22 (John ZORN) % > ZRHINIECult) AT 4R o




Step Across the Border

DIRECTOR

Nicolas HUMBERT, Werner PENZEL

Do you know a white rabbit who, playing trumpet, circles the world on his flying carpet? Maybe you have met him somewhere already, in Zurich,
London, Leipzig, Tokyo or New York. That at least was about the route the filmmakers took and what resulted from it was the black-and-white wink of an
eye at the symphonic connection between subways, storms and electric guitars.

In this film, two forms of artistic expression, improvised music and cinema direct, are interrelated. Step Across the Border follows the footsteps of New
York multi-instrumentalist Fred FRITH, wonderfully combining rhythm, visual imagery and joie de vivre. Concert recording, improvisations in hotel
rooms, and tracking shots through metropolises blend into a thrilling sonic journey. A music film has long since achieved cult status.
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My Very Beautiful Movie

DIRECTOR

Derek JARMAN

Fire Island in New York is filmed and reimagined through a glass
prism held in front of the camera: waves, the beach, plants, jutting
wooden posts, and a man holding a starfish. The film is presented
with a new track composed by his long-time collaborator Simon
Fisher TURNER.

Courtesy of Luma Foundation.

Blue

DIRECTOR

Derek JARMAN

In his final — and most daring — cinematic statement, JARMAN has
discarded the multitude of possibilities afforded by the image for a
blue screen, a blank canvas. Set against an unfaltering blue screen that
echoes the artist’s fading eyesight after being treated for AIDS, Blue
has a densely interwoven soundtrack of voices, sound effects and
music, laying bare his physical and spiritual state in a narration about
his life, his struggle with AIDS and his encroaching blindness. As a
film devoid of images, it immediately disrupts our expectations of
what cinema is, or, indeed should be.

Courtesy of Basilisk Communications.
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Caesarea

DIRECTOR

Marguerite DURAS

Images alternate between fixed shots of statues in the Place de la
Concorde, hieroglyphics on the Obelisk, and travelling shots in the
Jardin des Tuileries, with particular focus on the statues of Maillol. The
text — a true musical poem — speaks of Berenice, Queen of the Jews
repudiated for political reasons and the city of Caesarea. The film
evokes a way of composition which mixes statuary elements, voices and
music.

Negative Hands

DIRECTOR

Marguerite DURAS

Shot just before dawn and uniquely composed of travelling shots, the
film is a slow advance from Bastille to the Champs Elysées. Destined
for the first prehistoric men who pressed their painted hands on cave
walls, but also calling out to the marginalized population of dropouts,
outcasts, and emigrants. Both Negative Hands and Caesarea are made
from unused shots of Le Navire Night.
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The Atlantic Man
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3£E France 1981 Color | 38 min
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L l Ih Atl t g M *Note: “most of the film is composed of black,” a friendly reminder by
e an l C an DURAS on the occasion of theatrical release of the film in 1981.

DIRECTOR

Marguerite DURAS

The Atlantic Man begins with a blank screen, and the long black segments only punctuate an image strip composed of footage originally shot for another
film, Agatha and the Limitless Readings. As DURAS crystalized the language of grief and memory into a condense poetics of death, a woman’s account of
pain, love and longing is heard. Described by DURAS as her “most listenable film,” the film manifests an autonomy of the soundtrack, giving back to
writing and to the voice of the writer-filmmaker its importance. It’s also a meta-film in which the filmmaker comments in voice-over on the very condition
of the camera’s relationship to her subject, while troubling spectatorship through the cinematographic representation.
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“Oh, I buried you today”

DIRECTOR

LEE Kit

Obsessed with a certain type of old-fashioned love song, the artist found
them manifest an emotional state that is both laughable and sorrowful.
Finding similarity in the moment of clarity just before crying, when
one’s vision becomes slightly blurred, he created KT V-style music
videos, and re-filmed them with a video camera, allowing it to find its
own focus and become blurry. “Oh, I buried you today” was one of the
results.

B-ing B-ing

DIRECTOR

IM Cheol-min

My moving date was nearing, and my camera stopped working for no
apparent reason. On the way back to my hometown where my old
camera was kept, I called a few friends. As I cover my blushed cheeks
with my hands, the car navigator tells me that it will search for the
current location again. Heading back home, I imagine a giant hole in
the middle of random landscapes passing by.
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In Time to Come

DIRECTOR

TAN Pin Pin

Set in Singapore, In Time to Come follows the ritualistic exhuming of an old state time capsule, and the compilation of another. As enigmatic remnants of
life from 25 years ago emerge — a bottle of water from the Singapore River, a copy of Yellow Pages, a phone charger — today’s selection of items are
carefully primed for future generations to decode. Interwoven are carefully composed shots of moments we rarely think to preserve: the in-between
minutes of daily life spent waiting for things to happen, shot in locales as diverse as the lush jungle to a residential district infused with haze. Like the time

capsules in the film, this film itself is a vessel that transports us through past, present and future.
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A hook but no fish

DIRECTOR

Sriwhana SPONG

A hook but no fish explores the Lingua Ignota (unknown language)
received by the twelfth-century German mystic Hildegard von Bingen.
The film begins at Disibodenberg in Germany, the site of the monastery
where the child Von Bingen was interned and where she first began to
write. The film speculates whether the Lingua Ignota is a prophetic
language for an arid time such as our own, when rivers run dry,
mammals no longer exist, and only technology and tools survive.

Hacked Circuit

DIRECTOR

Deborah STRATMAN

A single-shot, choreographed portrait of the Foley process, revealing
multiple layers of fabrication and imposition. The circular camera
path moves us inside and back out of a Foley stage in Burbank, CA.
While portraying sound artists at work, typically invisible support
mechanisms of filmmaking are exposed, as are, by extension and
quotation, governmental violations of individual privacy.
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Monster Movie

DIRECTOR

MURATA Takeshi

In Monster Movie, MURATA employs an exacting frame-by-frame
technique to turn a bit of B-movie footage (from the 1981 film
Caveman) into a seething, fragmented morass of color and shape that
decomposes and reconstitutes itself thirty times per second. Through
the datamoshing procedure, MURATA mixed the video’s compression
into a kind of digital liquid, revealing a monster beneath the surface of
the image, while disrupting the video’s logic.

Courtesy of Electronic Arts Intermix (EAI), New York.

Tension Building

DIRECTOR

Ericka BECKMAN

Tension Building is a composite of linked architectural spaces. It
combines stop-motion and live-action filmmaking shot at the Harvard
University Coliseum in Boston (1935), and the Municipal Stadium in
Florence (1932), built in by Luigi NERVI. The stadium itself is the
subject of this film, featuring telescoping seating that expands and
contracts, like a folding cup, corresponding to the audience’s reaction
to the wins and losses in the game.
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Vexed

DIRECTOR

Telcosystems

As physicists are closing in on the particle described as the fundamental building block in our understanding of the Universe, Telcosystems show a far less
conclusive particle theory; one that describes a digital world that is unstable and multimodal by nature, only revealing itself through bits and pieces
traveling at superluminal velocity. At these speeds even the slightest fluctuation or disturbance unleashes a cascade of shapeshifting sono-optical
movements, constantly challenging and redefining the rules by which this pattern-defying universe is pulled from stasis into turbulent chaos.

Overwhelming in their audio-visual intensity, the films by the trio of artists that make up Telecosystems consistently push the boundaries of cinematic
expression, transporting the viewer into heart-pounding perceptual experiences. Vexed won the Peter Wilde Award for Most Technically Innovative Film

at the 50th Ann Arbor Film Festival.

All rights reserved by the artists / Courtesy of Light Cone, Paris.
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