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Writer: So your story does have a happy ending ?
Adult Pi Patel: Well, that's up to you.
— Life of Pi

An "open ending" refers to a story without a definitive conclusion, a path leading to an unknown destination. It leaves the literary or dramatic text
in suspense, granting the viewer freedom to interpret. This way, the story is not merely a pre-imposed answer template in the traditional viewing
experience but rather a two-way dialogue between the viewer and the creator. Just like at the end of Life of Pi, where director Ang Lee posed the
question through the protagonist Pi to the writer/viewer beyond the screen: "Which story do you prefer?"

This fall, TFAM is transforming its underground space from a traditional "white cube" gallery into a unique art cinema. Through cross-disciplinary
curatorial collaborations, we have invited prominent visual artists and filmmakers from Asia and Europe to curate a "mini-film festival" featuring a
selection of rare single-channel video works. These include seldom-seen video art, short films, documentaries, art films, experimental films, and
animated shorts. Unlike mainstream narrative feature films, these works often lack specific plot direction or strong emotional rendering. Instead,
they offer open-ended reflections on contemporary issues and explore various experimental cinematic techniques.

An Open Ending: TFAM Screening Project seeks to expand upon the familiar cinematic/dramatic concept of an "open ending" by presenting a variety
of themes and film lists combinations throughout the exhibition period to open up more imaginations and possibilities. This "openness" not only
encourages viewers to form their own interpretations but also deconstructs traditional cinematic forms, pays homage to alternative film movements,
and challenges conventional definitions of art. In this space, directors and artists craft the narrative, while viewers are invited to define the
conclusion.
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The End Is Opened 2025.1.1—3.30

Perhaps it could be said that all cinematic narratives are inherently closed. As a medium, film encapsulates stories within itself, unfolding in
sequence—beginning, middle, and inevitably, end. The notion of an "open ending" often owes its allure to suspense rather than actual openness.
However, exceptions exist, especially when films are intricately linked to reality or even directly stem from it—in such cases, it becomes difficult to
convince oneself that film is merely pure illusion.

Like many great narrative works, before a story reaches its end, there are countless forces at play. The progression of these narratives sometimes
relies on assumptions, sometimes on analysis, observation, interpretation, or witness. Tracing past to this point not only tells us how a story arrived
here but also unveils how narrative itself can be opened.

The films selected for this section focus on creators who actively deconstruct power structures, participate in history, uncover hidden aspects, and
rewrite texts. Through film, they document and depict both physical and spiritual worlds, emphasizing processes and causes rather than simple
endings—because the complexity of the contemporary world makes any "ending" impossible to define easily.

The inversion of “open ending” to a passive form, “the end is opened,” also suggests that when film and reality are tightly interwoven, we, as
inevitably involved observers, could consider how to respond, perceive, and further contemplate.
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AKA: Serial Killer

DIRECTOR

Adachi Masao

In 1968, an unemployed youth, Norio Nagayama, broke into a U.S. military base and committed murders using stolen firearms. While the media
dubbed him the "Serial Killer;' his motives remained unclear. This sparked the interest of the director and others, who, using handheld cameras,
traced the various landscapes the youth might have encountered during his upbringing and education, examining the ideological and political

traces embedded within these spaces.

The film's radical approach to re-examining everyday landscapes from a reality-based perspective, and its expression of the relationship between
landscape and cultural, social, and political elements through visual art, significantly influenced Japanese photography and cinema in the 1970s. It

also gave rise to what became known as "landscape theory.'
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The Taoyuan Airport Incident

DIRECTOR

Green Team

On November 30, 1986, when exiled politician Hsu Hsin-Liang planned to return to Taiwan by plane, the news prompted the DPP to mobilize
thousands of supporters to welcome him at the airport. The KMT government deployed military and police forces to block them, leading to clashes
on the highway. The Green Team documented the event with their cameras, witnessing alongside the people the violent attacks by military and

police forces. However, mainstream media portrayed the incident as "rioters" throwing stones.

The film contains no narration and adopts a style close to "direct cinema." It intercuts footage allegedly from "NBC News Network,' creating a

fascinating dialectic of " reality " within the film. This documentary brought the Green Team into prominence, marking their official establishment.
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Videograms of a Revolution

DIRECTOR

Harun Farocki / Andrei Ujica

In the winter of 1989, a popular uprising erupted in Bucharest, Romania, where tens of thousands of people took to the streets to overthrow the
dictator, in what would be remembered as the most violent and darkest revolution. The demonstrators also occupied the television station,
broadcasting 120 hours of continuous protest footage, transforming the television studio into a new kind of historical site. As director Harun Farocki

noted, "If at the outbreak of the uprising only one camera dared to record, hundreds were in operation on the following day.'

This film assembles protest footage from various sources, presenting, in an unprecedented way, the pivotal days from December 21 to December 26

—a time when history was fundamentally altered.
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Mysterious Object at Noon

DIRECTOR

Apichatpong Weerasethakul

Inspired by the surrealist "exquisite corpse” method—where one artist begins a drawing, folds the paper, and passes it to the next—director
Apichatpong Weerasethakul travels across Thailand, from north to south, with a 16mm camera and no script, capturing a story about a boy in a
wheelchair that is continuously narrated and expanded upon by different people encountered along the way. The relay storytelling unfolds in

unexpected directions, while people continue to reenact and reshape the tale.

Through this experimental narrative approach, the film transcends the boundaries between documentary and fiction, leaving the status of everyone

within it ambiguous. There are stories within the story, and stories that grow beyond it.

Restoration Credit :
Restored in 2013 by The Film Foundation’s World Cinema Project and the Austrian Film Museum. Restoration works carried out at the Austrian Film Museum, LISTO laboratory in Vienna,
Technicolor Ltd in Bangkok, and Cineteca di Bologna/ immagine Ritrovata laboratory, in close collaboration with Apichatpong Weerasethakul.




A PLIHITN5 R

In Vanda’s Room

filissE - FHYEE | Pedro Costa

HEF Portugal | 2000 | ¥ Color | 171 min

=
>
=

ow
s
=0
o0
23
=
@

fEfse GREmE) (1997) 1% > EyEpEE R A\ E LEE E AR B & ERNR o W= EMERFEEH - fEFLThER
Z > XEFREFLEEFNER ) BIMERIE - &S NKEIRE ©

AR LADVIAH > ZAR ST EA KB R ER o FHER ¢ TRANLEHRERERY iR uh e IRmAT « &8 LU SR AmH
seeees o SEAR R BT MR 2 A5 PR AN B R B A A o N G PSRN E Y — 48 > T IRBRA A TS thANMBAFAE © )



In Vanda’s Room

DIRECTOR

Pedro Costa

After completing Ossos (1997), the director followed amateur actor Vanda back to her home in a marginalized community. In her tiny

10-square-meter room, she spends her days using drugs, exiling herself in her struggles while searching for some meaning in survival; outside her

room, the constant demolition work creates an unsettling atmosphere.

Shot with a DV camera, this is an intensely intimate portrait film. As the director reflects: "I made this film for Vanda and for those who were in front

of, near and behind me.... Here are many of their places, and their vanishing lives. Vanda will not live that particular year again, and that life does

not always exist."
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Balikbayan #1 Memories of Overdevelopment Redux 111

DIRECTOR

Kidlat Tahimik

In 1979, Kidlat Tahimik began his "Memories of Overdevelopment" project, playing the role of Enrique, the personal slave of the explorer Ferdinand
Magellan, to present an alternative narrative that subverts the official story of Magellan's circumnavigation. Over three decades, Tahimik filmed

intermittently, weaving memories of his homeland into the story. Though the actors have aged, the film has become an enduring legend.

The film carries the weight of time, history, and decolonization reflections, realizing his concept of Third Cinema. "The story keeps telling, keeps

telling how it all began, and continues until today." In fact, the film continues to grow and multiply, making it an endless cinematic journey.
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Homogeneous, Empty Time

DIRECTOR

Thunska Pansittivorakul / Harit Srikhao

The film is divided into nine chapters, with scenes shifting between various Thai heterotopic spaces, featuring high school boys, religious figures,
far-right extremists, military cadets, and people from the southern border. Through casual random interviews, they reveal how military dictatorship

and the cult of monarchy have disciplined people's minds and bodies, fueling a chilling brand of Thai ultra-nationalism.

The English title Homogeneous, Empty Time comes from philosopher Walter Benjamin, and the film is also inspired by theorist Benedict Anderson's
seminal work Imagined Communities, pointing out that nationalist ideology stems from people in the same region sharing a homogeneous and

empty consciousness.
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Dead Souls

DIRECTOR

Wang Bing

In the late 1950s, during the Communist Party's Anti-Rightist Campaign, over 3,000 "ultra-rightists" were sent to the Jiabiangou labor camps in
Jiuquan, Gansu Province. There they endured imprisonment, enslavement, and abuse, struggling to survive during the three years of the Great
Famine. Only about a hundred people ultimately survived. Director Wang Bing spent 12 years traveling across China to find survivors and return

to the original sites, documenting their memories of suffering through his lens.

Through lengthy footage, the survivors' testimonies provide access to this silenced chapter of history. Wang Bing states: "I understood that it was the

gap between the words of the survivors and the silence of the dead that would be the subject of Dead Souls."

Due to its length, the film will be shown in three parts.
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R21 aka Restoring Solidarity

DIRECTOR

Mohanad Yaqubi

Following a film screening discussion in Tokyo, a Japanese woman revealed to the Palestinian director that she had safeguarded 20 Palestinian films
from the 1960s-1980s for more than three decades. At the time, Japanese left-wing activists, in support of Palestinian self-determination, had
brought these films to screen across Japan. By digitizing and analyzing these "archives in exile, the film sketches out a subterranean history: How

did these films find their way to Japan? And how did these two nations forge solidarity through resonance?

As the director puts it, “[The film] is a film about making a film. It’s also a film about films that exist on the margins of documentary, fiction, and an

archive”
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SCREENING DATES

Revisiting History / Stories  2025.1.1—3.30

In many languages, the words for "history" and "story" are one and the same, like two sides of a coin. Only when multiple versions exist—narrated
from different perspectives and expressed through diverse forms—can history/stories open avenues for dialogue during the process of
transmission, or even more ambitiously, facilitate the exchange of emotions, encouraging people to empathize with each other.

The act of revisiting can be understood as returning to history to re-examine, read, and deconstruct existing stories, and then rewriting, retelling,
and re-creating new versions of those stories from fresh perspectives, techniques, and media. Since history and story are interrelated, creators can
also reflect on the stories to re-evaluate history and rewrite overlooked versions.

The selection of films in Part IT will focus on animation, inviting the audience to explore the dual pathways of revisiting history/stories via the art
of movements that are drawn between each frame. This section will be divided into two animated short film programs:

Program A (history / stories): presents 11 works that revisit art history, creatively transforming paintings, artists, and even the museums and
galleries that house iconic collections. Through hand-drawn animation, stop-motion animation, live-action animation, these works give the stories
fresh dimensions, empathy, and meaning.

Program B (stories / history): features 7 works by female directors who delve into personal experiences. Employing hand-drawn, cutout, scratch
film, and pinscreen animations, these directors turn their stories into a means of exchanging sensory experiences with the audience. Perhaps,
unlike Program A which revisits primarily male-dominated art history (history), Program B brings together an animation art history (herstory)
told from a female perspective.
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The Garden of Delights
B | Joe Hsieh
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Dead Reckoning

PRER - LK | Paul Wenninger
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The Garden of Delights

DIRECTOR

Joe Hsieh

A parrot-headed woman smokes, giving birth
to gold ingots beneath peony blossoms; a
woman with a deer’s body sells herself to bury
her father, while a two-headed woman grieves
as if in mourning.

In this debut work, Joe Hsieh reveals his unique
style of horror and surrealism, fusing Chinese
folklore and traditional painting with cut-out
animation. Hsieh disassembles and
reconfigures human joints to create a
distinctive, stop-motion aesthetic, paying
homage to the 15th-century Dutch painter
Hieronymus Bosch and his triptych The
Garden of Earthly Delights.

Dead Reckoning

DIRECTOR
Paul Wenninger / Susan Young

If life is brief and misfortune is
ever-present, wouldn'’t it be better to live
for the moment? Austrian director Paul
Wenninger, inspired by French illustrator
Gustave Doré, uses pixilation animation
to create a time-traveling urban
wanderlust through Vienna. Yet
misfortune lurks closely, like the shadowy
figure of Death hand-drawn by British
artist Susan Young, prompting us to
contemplate our ultimate attitude
towards life.

The Five Minute Museum

DIRECTOR

Paul Bush

Experimental animation director Paul
Bush visits museums across the UK and
Switzerland, collecting a vast array of
images of collections. He employs
time-lapse photography to infuse these
still objects with a lively, restless soul.
With a playful spirit, he creates a
condensed time capsule, allowing viewers
to explore the evolution of human
artifacts, cultural rituals, craft history, and
even the clash of war—all in just five
minutes.
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From One Painting. ..
to Another

&if - LHEZXHM | Georges Schwizgebel
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How Wings Are Attached to
the Backs of Angels
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A Little Phantasy on a Nineteenth
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From One Painting...
to Another

DIRECTOR

Georges Schwizgebel

From Edouard Manet's Olympia (1863)
to Félix Vallotton's The White and the
Black (1913), Swiss animation director
Georges Schwizgebel revisits these two
thematically resonant paintings through
hand-drawn animation. With fluid and
ingeniously crafted spatial transitions, he
takes viewers on a graceful journey
through half a century of art history.

How Wings Are Attached
to the Backs of Angels

DIRECTOR

Craig Welch

A man, living in solitude in his island
mansion, is emotionally hollowed out by
machines and becomes obsessed with the
idea of controlling his lover’s wings,
gradually losing his grip on the boundary
of reality and fantasy. Inspired by Arnold
Bocklin's painting Isle of the Dead,
Canadian animation director Craig Welch
seems to echo Norman McLaren's fantasy
of the same painting fifty years later,
subtly reimagining it through a
hand-drawn steampunk aesthetic.

A Little Phantasy on a
Nineteenth Century
Painting

DIRECTOR

Norman McLaren

A boatman ferries a figure shrouded in
white cloth, slowly rowing toward a
gloomy island with towering cypress trees
—this is Isle of the Dead, the famous
painting by 19th-century Symbolist
painter Arnold Bocklin. Canadian
animation director Norman McLaren
revisits this artwork through
frame-by-frame animation, bringing
movement to the haunting scene. The
deceased figure transforms into wings,
infusing the painting with
phantasmagorical elements.




ANV4L

123f0id
Bulusalds

A = 05 S
i
Dripped
250K« #EHIBE | Léo Verrier

7Bl France | 2010 | #& Color | 9 min

AT 0 19504F o BEREKNAEE - & H
SRR o At AN 2R NE R KK
fik o R TR RAAI R R K o
TR BB A (A SR R KRB E |/
REZUEA - IETEE > DR2DF4E
7IaF MER 75 o Bl 26 ) 3 28 TR R 2 — TR AT
MELIB)E o

Rkl

Ladybirds’ Requiem
FRENE)S | Akino Kondoh

H7s Japan | 2006 | ¥5t& Color | 6 min

Lz E N WEEEK > £
Bt F H % tHAR AR AR (st o BURL - St
TOTE R AL 2 Wl B A At A > TR R
G o S0 A R e L o BT A R IR
TR ZHEEETEEESA IR
5% 0 i A PR R B T A AR E]
F AR i 28 B E AR BT SRR i o

SRBUYF - RSP

i A  BAN | Elizabeth Hobbs

HE + JIE K United Kingdom&Canada | 2018 |
#& Color | 6 min

19124 » Bt A 28 52 A 5 v B S 7
- BB AN o 4R it TR
B MBI E N o IBIEEKE
fth 755 4R B 52 AR — R SROKHR o 2
EmiED HiREREEEREO YA
B B LIRS R 2 A - Al 2R A 5 pg
BRI RIS ELRIE o



Dripped

DIRECTOR
Léo Verrier

New York, 1950. Jack is fascinated by
painting, spending his days wandering
through art museums. Not only does he
steal artworks to take home, but he even
eats them so as to absorb creative
inspiration. French director Léo Verrier
pays homage to Jackson Pollock, the
renowned American Abstract
Expressionist painter, by using 2D
animation to bring Pollock’s iconic
drip-painting technique to life in this
urban fantasy.

Ladybirds’ Requiem

DIRECTOR

Akino Kondoh

A girl, wracked with guilt after mistakenly
killing two ladybirds, spends her days in
nightmares sewing orange buttons onto a
skirt. However, the buttons transform
back into ladybirds, only to be killed
again, trapping her in an endless cycle of
remorse reminiscent of Sisyphus.

Artist Kondoh Akino excels at exploring
the beauty of childhood fears. Her
manga-inspired style and abundant use of
dots evoke associations with Japanese
horror manga and the works of a
contemporary artist.

I’'m OK

DIRECTOR

Elizabeth Hobbs

In 1912, Austrian painter Oskar
Kokoschka fell in love with Alma Mahler.
She became both his muse on the canvas
and his lover in bed. But as their passion
faded, he chose to enlist in the First
World War. Director Elizabeth Hobbs
uses brushstrokes in black-and-white and
color that, though seemingly casual,
vividly capture Kokoschka's deepest
traumas and creative impulses.
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Cyclists

DIRECTOR

Veljko Popovic

As the cycling season is nearing its grand finale, the two leading
competitors are neck-and-neck, yet their minds are not on the trophy
but on the alluring goddess waiting at the finish line. Director Veljko
Popovi¢ draws inspiration from Croatian painter Vasko Lipovac's
distinctive style, using vibrant colors and a playful, adult perspective to
humorously capture the sensual atmosphere of a Mediterranean town.

Muteum

DIRECTOR

Aggie Lee Pak Yee

A group of kindergarten students visit an art museum with their
teacher, yawning constantly. While the teacher steps out to use the
restroom, the students sneak into Michelangelo’s The Creation of
Adam and Degas’ The Dance Class, jumping rope and scratching the
dancers—suddenly transforming the museum into a playground!
Director Aggie Lee Pak Yee uses pastels and intricate paper cutouts to
create vibrant visuals and whimsical, fluid character movements,
inviting viewers to revisit the museum through the eyes of a child.
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Egg
DIRECTOR
Martina Scarpelli

A woman is locked in a cube called “home,” Inside the cube is a square
table and an egg that disgusts her yet stirs her desire. Such intense
contradictory feelings only grow stronger the more she tries to
suppress them. Italian director Martina Scarpelli draws from personal
experience to depict the tension between aversion and temptation
toward food, using minimalist 2D black-and-white lines with surgical
precision to lay bare the complexities of her inner world.

Nighthawk

DIRECTOR

Spela Cadez

A collapsed badger, two cops stepping out of a cruiser to investigate,
and three ripe pears devoured—who gave the green light for drunk
driving tonight? Reminiscent of Charles Bukowski's unbridled poetic
style, Nighthawk creates an alternative road trip stop-motion
animation using paper cutouts and multiplane camera techniques.
Through an animal's night-blind perspective, it immerses viewers in
the delirious visual experience of intoxication.
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No Objects

DIRECTOR
Moia Jobin-Paré

Through etching and scratching on smooth film stock, rough textures
emerge, giving new context to the figures, poses, and gestures in the
original footage, which move freely with the sound. The director
creates this handmade film by combining analog and digital
techniques, directly scratching and drawing on film stock. This
approach amplifies both visual and aural sensations while stimulating
tactile imagination, allowing images to be heard and sounds to
become moving images.

Man on the Chair

DIRECTOR

Jeong Dahee

A man sits on a wooden chair, wanting to stand but finding himself
unable to move. Rather than investigating why, he continues to sit
quietly in contemplation, allowing the meaning of the world to arise,
dwell, change, and cease within his thoughts. South Korean director
Jeong Dahee excels at incorporating Zen-inspired artistic design in her
work, blending 2D hand-drawn animation with 3D computer
graphics to explore infinite possibilities within the confines of limited
time and space.
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Here and the Great Elsewhere
Kl - )22 | Michele Lemieux
BZX Canada | 2012 | £H B&W | 14 min
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Here and the Great
Elsewhere

DIRECTOR
Micheéle Lemieux

A man lives in a walled-off "here" until
one day, a door to the "elsewhere"
suddenly opens. Driven by curiosity, he
takes a flashlight and ventures into the
unknown world beyond. Using the
pinscreen animation's basic unit —the pin-
as a metaphor for the relationship
between atoms and the world, the
director creates a philosophically rich
and poetically delicate animation that
contemplates human existence across
multiple dimensions of time and space.

Girl in the Water

DIRECTOR

Huang Shi-Rou

In a room with damp, peeling walls, a girl
waits for the patched wall to dry while
touching the scars on her legs,
remembering a past love. Based on
personal experience, the director uses a
woman's delicate sensory experiences and
psychological time to re-create the trauma
and healing process of an intimate
relationship. The 1,500 hand-painted
frames, rendered in pastel and watercolor,
give the image a texture as gentle as
soothing a wound.

Via Curiel 8

DIRECTOR

Magda Guidi / Mara Cerri

A woman encounters a departing man at
a stairway landing — they pass like
strangers, yet her mind floods with
memories of sounds, touches, and the
feeling of never quite reaching his heart.
Adapted from Mara Cerri's illustrated
book of the same name, over 4,000
hand-drawn gouache frames suspend
time like a stream of consciousness,
building frame by frame that most
familiar sense of estrangement between
former lovers.
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