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Writer: So your story does have a happy ending ?
Adult Pi Patel: Well, that's up to you.
— Life of Pi

An "open ending" refers to a story without a definitive conclusion, a path leading to an unknown destination. It leaves the literary or dramatic text
in suspense, granting the viewer freedom to interpret. This way, the story is not merely a pre-imposed answer template in the traditional viewing
experience but rather a two-way dialogue between the viewer and the creator. Just like at the end of Life of Pi, where director Ang Lee posed the
question through the protagonist Pi to the writer/viewer beyond the screen: "Which story do you prefer?"

This fall, TFAM is transforming its underground space from a traditional "white cube" gallery into a unique art cinema. Through cross-disciplinary
curatorial collaborations, we have invited prominent visual artists and filmmakers from Asia and Europe to curate a "mini-film festival" featuring a
selection of rare single-channel video works. These include seldom-seen video art, short films, documentaries, art films, experimental films, and
animated shorts. Unlike mainstream narrative feature films, these works often lack specific plot direction or strong emotional rendering. Instead,
they offer open-ended reflections on contemporary issues and explore various experimental cinematic techniques.

An Open Ending: TFAM Screening Project seeks to expand upon the familiar cinematic/dramatic concept of an "open ending" by presenting a variety
of themes and film lists combinations throughout the exhibition period to open up more imaginations and possibilities. This "openness" not only
encourages viewers to form their own interpretations but also deconstructs traditional cinematic forms, pays homage to alternative film movements,
and challenges conventional definitions of art. In this space, directors and artists craft the narrative, while viewers are invited to define the
conclusion.




W HM  SCREENING DATES

2024.10.12—12.29

BLREERRE R AL > —HER M o GE R CR E#Z ~ §
PR~ FREEAIERAR o JRAME T RHEPRIM A B A5 > BUEH RER
AUENGD - BTl B2 SRED ~ iz ~ AN BN - BIRFER
AL AR BRI R NIERT S AR S~ SEfR AR
A SRR RTEDT > BA SRR ER R - YR £
FEr AR E M ZERA Z NS KT > DB Rz
il L2 B BRI B8 > ARAEPA Bkt i A2 b > s 1k ~ 2
BB




Palimpsests ziioiz-12

This exhibition hall is like copy paper, a space for copying, much like the ancient palimpsest that was repeatedly inscribed,
scraped, and re-written. It blends the vestige left behind by erasure with the imprints overwritten upon them. Multiple layers
of new and old are superimposed, fused, and recomposed, giving rise to plural meanings. Projected onto this palimpsest is not
only the dialogue between each video work and the history and memory it involved, and its resistance to dissolving narrative,
but also the montage of multiple versions that these works generate across different spaces—cinemas, film festivals, and
museums, as well as the artistic experiments that resonate among each other, ultimately cross-referencing, permeating, and

being re-read in relation to one another in the process of interpretation.
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Histoire(s) du cinéma - Moments choisis

DIRECTOR

]ean'LuC GOdaI'd Courtesy of Gaumont

After navigating the French New Wave and the politically charged cinema of the post-1968 period, director Jean-Luc Godard embarked on a new
creative direction in the 1980s. What remained constant was his use of image and montage as intellectual weapons, his enduring spirit of rebellion,
revolution, and radicalism. Between 1988 and 1998, he completed the monumental Histoire(s) du cinéma, an eight-part series spanning
approximately four and a half hours. This work is a vast tapestry, drawing from literature, theater, music, painting, and cinema, revealing Godard’s

deep love and commitment to art. It is estimated to reference 495 films, 148 books, and countless images.

Though often recognized as a “filmmaker,” Godard’s work transcends the cinematic medium, exerting a profound influence on contemporary art.
If the history of cinema can be divided into "before Godard" and "after Godard,' the completion of Histoire(s) du cinéma also foreshadows his
subsequent cinematic experiments and establishes his video art as a landmark in art history. This condensed version was re-edited by Godard and
first screened at the Pompidou Center in late 2001. The Chinese title of the film has been translated as (& + JELAAIR) (Godard: The Ineffable),

referring to the artist's indescribable and undefinable nature.
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Your Face

DIRECTOR

Tsai Ming'Liang Courtesy of Home Green Films

From Yang Kuei-Mei's uncontrollable tears in Vive [Amour (1994) to Shih Jun's face and shimmering tears in Goodbye, Dragon Inn (2003), and
culminating in the "Tsai Ming-Liang Gazing Project" with Your Face in 2019, the entire 78-minute film is focused on 13 faces through 14 shots. As
the filmmaker puts it, "There are usually only three opportunities for a person to gaze at another person's face: once when a baby is born, once before
a loved one passes away, and the other is in a close-up shot in a film." This film defies easy categorization, being neither a documentary nor a
narrative film. Perhaps it is more accurately described as a series of portraits painted with fixed, long shots. This screening invites the audience into

a gallery space to view and contemplate Your Face.
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It's A Dream

DIRECTOR

Tsai Ming'Liang Collection of Taipei Fine Arts Museum

This short film originated from the Cannes Film Festival's 60th Anniversary Short Film Project in 2007, which invited 36 renowned international
directors from around the world to create a 3-minute “to each his own cinema,” presenting intimate yet shared emotions and memories of the
cinema. It's A Dream was exhibited as a video installation at the Taiwan Pavilion during the 52nd Venice Biennale in the same year and was
permanently archived at the Taipei Fine Arts Museum in 2010. This screening presents the rare 22-minute version of the film. The content carries
autobiographical elements, drawing on the director's childhood memories of an old cinema, with nostalgic scenes, the ambiance of lights and
sounds, the taste of food, and the melodious songs... It was the longing for the old cinema in his Malaysian hometown that inspired Tsai to create

Goodbye, Dragon Inn and eventually led to the making of It's A Dream.
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Transformation

DIRECTOR

Tsai Mil‘lg-Lial‘lg Courtesy of Home Green Films

This film was created in response to an invitation from the MoNTUE “Prelude” Exhibition 2012, as part of a project to pay tribute to the artists of a
previous generation. Tsai Ming-Liang spent six months researching before completing this 34-minute single-channel video work using only five
shots. The inspiration for Transformation came from the creator's early research, during which he discovered a photograph of Chen Cheng-Po, a
senior artist who was executed while serving as a mediator during the 228 Incident. This still image, taken by Chen's widow, serves as both a

posthumous image and a portrait of sorts.

ME4 (Transformation) is a term derived from the Diamond Sutra. In the film, Lee Kang-Sheng portrays Chen Cheng-Po, while Yang Kuei-Mei
embodies the "Woman" (1931) from one of Chen's paintings. Tsai Ming-Liang employs fixed, long takes, old songs, and montage to intertwine life
and death, movement and stillness. With a concise contemporary visual language, he engages in a remarkable dialogue with the senior artist and his

artwork, opening up new possibilities for the re-interpretation of Taiwan's art history.
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Wandering

DIRECTOR

Tsai Mil‘lg-Liang Courtesy of Home Green Films

The backdrop for this film is the Zhuangwei Sand Dunes Park in Yilan. Designed by architect Huang Sheng-Yuan, the park integrates the natural
elements of Yilan to create a unique landscape and architectural space. From 2018 to 2023, Tsai Ming-Liang served as the curator of the "Sand Dune
Exhibition Hall,' where he curated six thematic exhibitions centered around the concept of "sand dunes": "Dust,' "Sea,' "Moonlight,' "Wind,' "Tide,'
and "Rain," and showcased eight films from his "Walker Series" (also known as the "Slow Walk, Long March” series). During this period, Tsai filmed

a woman (played by Ivy Yin) wandering through the exhibition hall, encountering the "walker" images and, ultimately, Tsai Ming-Liang himself
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An Estranged Paradise i v

DIRECTOR

Yang FlldOl‘lg Courtesy of Yang Fudong Studio and Shanghart Gallery

Zhuzi, an intellectual youth, and his fiancée Lingshan live in Hangzhou, a city renowned as an "earthly paradise." As the rainy season coincides with
their approaching wedding, Zhuzi feels increasingly unwell and experiences physical discomfort. While seeking medical treatment, he meets three

different women, their paths crossing and recrossing, as the rainy season is drawing to a close.

Yang Fudong originally studied oil painting at an art academy before pursuing further studies in film. An Estranged Paradise is his first feature-length
narrative film, shot in 1997, but not completed until 2002 due to financial constraints. The film premiered at the documenta 11 exhibition in Kassel,
Germany, in the same year, propelling Yang to prominence in the contemporary art world. Because it was never released theatrically or
commercially, the film only had limited screenings in art museums and galleries for several years. As a result, its content was largely spread by word
of mouth. The film's Eastern aesthetic, its connections to early Chinese literary films, and its iconic opening sequence inspired by a Chinese

landscape painting lecture have become legendary topics in academic discussions.
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Realm of Reverberations

DIRECTOR

Chen Chieh']en Courtesy of the Artist

Five years after the forced demolition of the Losheng Sanatorium, the bright prospects of the newly built MRT depot sharply contrast with, yet
intertwine with, the lingering pain in the remnants of the sanatorium. Following the end of the Losheng preservation movement, elderly residents,
a young woman companion, a mainland Chinese hospice nurse who experienced the Cultural Revolution, and a fictional political prisoner from
the era of Japanese colonization to the present—each of them searches, recalls, and confronts what remains in the ruins. However, when an

"incident" has become a "done deal,’ does that mean it's the "end"? Can the faint reverberations of people weave together more possibilities for

dialectics and imagination?




H

M HM  SCREENING DATES

2024.10.12—12.29

TARES ) Efe— AT A B R R S SR S 2 S
S R BRI LR B T AR AL R - ARELDISRBICR R - fEH
# (Don Delillo)iR19855F tifltz/Nait (HBRE) ZBRK » AHEHH
AR NEE B R AR AR - AR 0 BRNEmEEN
VESERIREREIFLELY S © AR - BRESEB R EE - B
BT AR BB ~ AR FBSET ~ [AMEBRGL---- o — AR
AT REA R SEATRBEA R E RS > Mzl [ml g 2 SO 6
AIRE H S K RLAVE SRR » SRR ERFHLIL ?




White Noise 3oiiois—1220

"White Noise" refers to the aggregate of all audible noises produced by various actions within a space, including sounds

generated to suppress these noises. Inspired by American writer Don DeLillo's 1985 novel White Noise, this special feature
curates a selection of distinctive short and feature-length films by Asian directors and artists. Through these works, we
contemplate the struggles and contradictions that humanity faces in the contemporary world: the deluge of information,
environmental changes and impending threats, the progress and destruction brought about by technology, life and death,
assimilation and resistance.... Familiar yet absurd scenes, like persistent white noise, surround us. How should we respond? Is

it possible to escape from this distorted and chaotic soundscape and rediscover our most serene intentions?
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Chung Mong-Hong's Early Short Films

DIRECTOR

Chung Mong-Hong

. . Courtesy of Cream Production, deposited in Taiwan Film
Escape & ExorClsm & FeStlval and Aud};ovisual Institute ’

Chung Mong-Hong is a Taiwanese filmmaker renowned for his prolific output and his distinctive, cold and eerie cinematic style. After studying in
the United States, he returned to Taiwan in the mid-1990s, a time when the Taiwanese film industry was experiencing a downturn. From 1997, he
shifted his focus to directing television commercials, a career he pursued until fully dedicating himself to filmmaking in 2016. During this period,
Chung directed hundreds of TV commercials. These three "early short films" were produced during his exploratory phase before becoming a
commercial director. The films clearly exhibit his auteur signature, serving as both early exercises and avant-garde experiments. They were highly
acclaimed at the time, frequently receiving awards at the Golden Harvest Awards.
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Fuel

DIRECTOR

Yll AI’ akl Courtesy of the Artist and MUJIN-TO Production

In Kushiro, a port city in northeastern Hokkaido, Japan, Shizuko Nakajima, a master of robata-yaki (grilled cuisine), has worked for many years at
one of the oldest robata-yaki restaurants in the country. Each day, she meticulously prepares charcoal, skillfully controls the grill's heat, and expertly

sears ingredients over an open flame at the optimal time and temperature, a process akin to a carefully choreographed dance.

The slow-paced editing, matched with contemplative, minimalist visuals of slow-cooking, offer an intimate portrait of Shizuko's daily routine and
the restaurant's atmosphere. The film subtly hints at the relationship between humans and fire, highlighting Ainu indigenous culture and the

environmental issues concerning fire and humanity in contemporary society.
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I 'm S 0 S 0 rry Taiwan Premiere

DIRECTOR

Zhao Lian Courtesy of REDIANCE
8

Zhao Liang is a pioneer of the Chinese documentary movement, whose camera often focuses on social injustice. His earlier works were primarily
observational documentaries, characterized by long-term on-location filming and extensive interviews with subjects, revealing the suffering and
complexities of reality. Following his previous film, Behemoth (2015), which focused on environmental pollution and energy issues in the
Anthropocene, his latest work, I'm So Sorry, expands its global perspective to address nuclear power issues. The film travels across Japan, Belarus,
Kazakhstan, Ukraine, Germany, and Finland. These two recent works clearly demonstrate Zhao Liang's intentional creative shift towards enhancing
the visual style of documentary filmmaking and incorporating elements from literature, theater, and other art forms. I'm So Sorry employs stage play
elements (such as Japanese Noh theater), extensive panoramic shots accompanied by the director's voiceover, and excerpts from Svetlana
Alexievich's Nobel Prize-winning non-fiction work Voices from Chernobyl as dialogue. The film thus becomes a hybrid art form that “seamlessly

blends the aesthetic of artistic rhetorics with the contemplation of social issues.”
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Future Shock
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Future Shock

DIRECTOR

Sll Hlli 'Yu Courtesy of the Artist

In 1970, American futurist Alvin Toffler, in his iconic Future Shock, revealed that "the premature arrival of the future will plunge individuals into a
state of dizzying disorientation. " Faced with "too many choices, information overload, and unethical technology, people will be the first to suffer

and become overwhelmed.

Future Shock, inspired by Toftler's original, was filmed on location in Kaohsiung, southern Taiwan. This heavy industrial metropolis, filled
with scenes of 1970s planned construction, continually evokes unfamiliar memories from that golden era. The film guides viewers to revisit
this retro future from an alternative modern perspective, as it dreams back to the arrival and impact of the then-novel concepts of "modern"

and "future" in Asia.
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Future Shock - The End of Eternity
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Future Shock - The End of Eternity

DIRECTOR

Su HUi-Yll Courtesy of the Artist

In an unknown era, the last human on Earth, Individual A, discovers a mysterious message from 1972 through an electronic device. The message
accurately predicts the fate of humanity, prompting A to embark on a journey to explore this "future from the past. Demon X, a deity from

nightmares, follows closely along the journey.

This feature-length film is the sequel to Su Hui-Yu's short film Future Shock (2019), and once more delves into the ancient prophecies of futurist
Alvin Toftler. Blending folklore and supernatural fantasy, the narrative intertwines modern Taiwanese urban settings, religious sites, natural

landscapes, and ruins. The fragmented visual imagery creates a hallucinatory prophecy that bridges “the past to the future.”
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Haze and Fog

DIRECTOR

C a0 Fel Courtesy of the M Plus Collections Limited

Haze and Fog is a work by Cao Fei filmed in Beijing in 2013, depicting lives of people in a city shrouded in haze and fog. Cao Fei stitches together
seemingly unrelated scenes: a weary real estate agent, a desperate pregnant woman and her disillusioned husband, a cleaning lady who steals her
employer’s high heels, and an old man struggling along with a walker. Through these characters, the film vividly portrays clear social stratification.
Despite their different social statuses, the characters all seem to navigate their daily lives in a state of dazed, stupefied struggle. Eventually, some of
them transform into zombies, attempting to devour others, a metaphor for people in a state of spiritual decay and living death. Cao Fei’s darkly

poetic imagery tells a bizarre tale of human desires, isolation, environmental pollution, and social fragmentation amid China’s rapid urbanization.
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Letters from Panduranga

DIRECTOR

Nguyen TI' il’lh Thi Courtesy of the M Plus Collections Limited

This essay film centers on Panduranga, a region in Ninh Thuan Province along Vietnam’s south-central coast. Historically the heart of the ancient
Cham kingdom, Panduranga has been home to the Cham people, an indigenous group with a matrilineal Hindu society. However, the region faces

seismic changes as the Vietnamese government plans to construct its first nuclear power plant there....

The film unfolds through the exchange of letters between a man and a woman. In their whispered explorations and reflections, director Nguyen
Trinh Thi weaves together a unique visual ethnography. Interweaving narrative and commentary, the film traverses historical memory and
contemporary landscapes. Through a personalized narrative that maintains a rational distance yet emotional connection to landscapes and

portraits, the film offers a critical reflection on contemporary image-making, politics, ethnography, and the role of the artist in fieldwork.
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The Living Need Light, The Dead Need Music

DIRECTOR

The Propeller GI’OUP Courtesy of the M Plus Collections Limited

Blended together pulsating music, surreal imagery, and thought-provoking themes, this film invites viewers on a fantastical journey about the
afterlife. The Living Need Light, The Dead Need Music presents a funeral that lasts several days and takes place in public spaces. Participants in the
ceremony include acrobats, snake charmers, sword swallowers, fire breathers, transgender performers, and others who are often marginalized by
mainstream society. The Propeller Group, a three-member art collective, draws on the unique audio-visual aesthetics of music videos, blending
theatrical performances, documentary footage of funerals, popular music, and the marching music of brass bands. This creates a liminal zone where
the boundaries of space and time seem to blur, inviting viewers to celebrate this magical ritual that defies conventional binaries of life and death,

male and female, sorrow and joy.
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