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“It is the beauty of sincerity and the eni
life and nature that keep me painting

—— {L® . Paul Chiang
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IntI’O duction Chia Chi Jason Wang / Curator

Paul Chiang was born in 1942, and as a middle school student, he became determined to
pursue a career as an artist. He tested into the Department of Fine Arts, National Taiwan
Normal University in 1960. When he was about to graduate in early 1965, he formed the Era
Painting Group with classmates Yao Ching-jang (1941-2000) and Koo Chung-kuang (1943-),
holding a group exhibition at Taiwan Provincial Museum (today’s National Taiwan Museum).
In February 1966 he held his first solo exhibition, at the Taiwan Provincial Museum.

In late 1967 Chiang moved to Paris, France to study and pursue his career. The following
year, student riots broke out in Paris, and economic troubles quickly followed. He and his
new bride Claire Fan moved to the United States, taking up long-term residence in New York,
where he continued to make art for 30 years.

In 1996, he began returning to Taiwan for long stays to care for his elderly father, whose
health was declining, and set up a studio in Taipei. From 1997 to 2005, he presented a series
of solo exhibitions featuring works made while in New York, as well as more recent ones
created after returning to Taiwan. He then subsequently began to develop three-dimensional
works in glass and steel. Over the course of a decade, he moved his studio several times, until
2007 when he found a suitable property in Jinzun, Donghe Township, Taitung County, where
he built a studio and took up residence.

“Paul Chiang: A Retrospective” is his first solo exhibition at Taipei Fine Arts Museum.
Occupying all the galleries of the museum’s 1B and 2nd floors, it features representative
works from the 1960s to the present day (including several recent and new works never
exhibited before) with over 100 paintings, including numerous large-scale works, and
approximately 100 smaller paintings and works on paper.

While Paul Chiang’s career spanned 55 years, most of his early works of the 1960s were
destroyed in flooding or suffered major damage, and only a few are extant. His works of the
1970s, when he first settled in New York, were impacted by the latest trends in European and
American contemporary art of that era. This was a period of self-exploration and reclusion
for the artist, and a considerably larger number of works remain. The paintings from this
period selected for this exhibition are clearly inspired by minimalism, and many are simply
called “Untitled.”

Beginning in the 1980s Chiang’s abstract style firmly took shape. His monochrome
backgrounds were melancholy and minimalist yet richly textured. Allowing himself to
go wherever his emotions took him, he conveyed his own mode of abstract brushstroke
expression and symbolism, pursuing a strong sense of spirituality in his works. While in
New York, Chiang lived largely in seclusion. While working, he customarily listened to
classical music, a passion he developed in youth. Compositions he was particularly fond of
often became the titles of his works — for example, “Transfigured Night” or “Songs Without
Words.” He remained devoted to France and returned to Paris from time to time, living there
for short periods in search of spiritual inspiration. His most representative Parisian series
are Notre Dame de Paris and Death in Distance. He also immersed himself in nature. During
frequent family holidays to the Caribbean Island of St. Barth, he gained creative inspiration
through sketching and left behind many works on paper.
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In 1995 during a return trip to Taiwan to look after his father, Chiang visited Longshan
Temple in Taipei. The experience moved him, and for years afterward he released several
series of major works centered on this subject, such as Hundred Year Temple, Home,
Imagination of Lotus, and Meditation on Eternity. He also began frequently visiting Los
Angeles in southern California, after his daughters moved there in 2000. He incorporated
the natural scenery of the area in his paintings, resulting in the series California. Moreover,
after many years of gestation, he created the series Silver Lake in 2006, inspired by images of
Silver Lake reservoir near his daughters’ home.

Starting in 2007 he personally planned a home and studio in Jinzun, Taitung County, backed
by mountains and facing the sea. Pisilian, Mountain Range of Taiwan, and Jinzun were all
major series he developed after he moved to Taitung, becoming intoxicated with the colors
of the mountainous coast. Created at the same time were On Wings of Song and Debussy, two
series arising from and resonating with classical music. In this stage of his career, Chiang
abandoned his long-term habit of shuttering the windows of his studio, instead allowing
natural light to flood into his paintings. Taitung’s year-round sunlight, the blue hues of the
sky and ocean, the flourishing natural wildness, plus the burgeoning flowers in myriad
colors that he planted in his garden, all became new elements in his art.

“Paul Chiang: A Retrospective” presents the 55-year career of senior artist Paul Chiang, from
his earliest period to his most recent. The curatorial approach is to select representative
works from his many vibrant, dynamic and diverse series. As the artist approaches 80, this is
undoubtedly his most significant, multifaceted and complete exhibition.
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JEE = Galleries 1B, 2A & 2B

LLva s 2 2 Pisilian 11-03 2011
JHIF / #A47 Oil on canvas 200 x 300 cm

EEVEHL 5t 2 22 Pisilian 10-07 2010
THIF / #A47 Oil on canvas 200 x 300 cm

FLPEH 2 %8 Pisilian 09-07 2009
¥ /| 444 Oil on silk 170 x 390 cm

LEPEHLR 28 (RYRAEL ) 2013
Pisilian (Morning Stars over the Coast)13-33
iR / #A47 Oil on canvas 150 x 360 cm

LEPE L 2 £ Pisilian 15-03 2015
{HIF /347 Oil on canvas 200 x 340 cm

LEPE L 2 £ Pisilian 13-17 2013
{HIF2 /3547 Oil on canvas 210 x 180 cm

EE#ILAR Mountain Range of Taiwan 10 2010
% / ¥4 Oil on canvas 182 x 546 cm

LLPeH Rt 2 22 Pisilian 09-77 2009
% / #i Oil on canvas 200 x 300 cm

E#11IAR Moutain Range of Taiwan 17-17 2017
il% / i Oil on canvas 150 x 200 cm

1F
1 LPERFEZE 4% Pisilian series
ZEILAR 25 Mountain Range of Taiwan series
FHEWEMNR: 2% On Wings of Song series
& 27 Jinzun series
2F
7 JESENESE Small works EEW R 2%  Notre Dame de Paris series
FEPEH R 28 2%  Pisilian series w25t 25 Death in Distance series
HEARBARE Luxembourg Garden
3 TP —#H2 25 Debussy series 15325 M Walking in the Woods
FIsRIE S 251 California series BB 25 Ronchamp series
L 271 Silver Lake series
HEMHWS %% St. Barth series
4 B 25 Silver Lake series M2 251 Transfigured Night series
5 A LRSS Works on paper Bk I AR Meditation on Eternity
R Timeline HER Self-Portrait
ISR Songs Without Words
6 U 25 Home series e R Untitled
[EE: 31 EX Hundred Year Temple series ML 2k Transfigured Night
EUKIEER 2%  Meditation on Eternity series
FETERIBAR 22571 Imagination of Lotus series
E-H - % Spring, Summer, Autumn, Winter

FeE OB On Wings of Song 13-05 2013
¥ / #45 Oil on canvas 150 x 360 cm

FeE OB On Wings of Song 2011-2013
R ~ WAL 01l & mixed media 320 x 675 cm

FeE OB On Wings of Song 15-14 2015
¥ / #45 Oil on canvas 300 x 200 cm

4%R§ /¥ Jinzun / Summer 2019
R ~ WAL 01l & mixed media 470 x 450 cm

&R/ P55 Jinzun / Poetic 2020 &R /% Jinzun / Spring 2019
W~ WAETEHM Oil & mixed media 306 x 810 x 60 cm M~ WA Oil & mixed media 300 x 300 cm




&R / B Jinzun / Autumn 2019
¥~ WAL Oil & mixed media 360 x 630 cm

&R /% Jinzun / Winter 2019
HF ~ AT Oil & mixed media 420 x 720 cm

JEE4E/NEE Small works 1980-2019

LLPiH 2 2 Pisilian 11-41 2011
¥ / #45 Oil on canvas 200 x 300 cm

LLVEHL 2 2 Pisilian 15-55 2015
¥ / #45 Oil on canvas 150 x 200 cm

[LPiH 2 Pisilian 15-58 2015
¥ / #45 Oil on canvas 150 x 200 cm

FEpEHL 2 £ Pisilian 18-68 2018
iM% / #46 Oil on canvas 200 x 300 cm

AV —— #8 Debussy 2013

% / #46 Oil on canvas 91 x 91 cm x12

JJ*'* [ 4#‘ -.'i Lo T E o
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JnFlEE s California 01-05 2001
¥ / #45 Oil on canvas 122 x 122 cm

AR ERE California 02-25 2002
THF | #4K Oil on paper 95x 69 cm

AR ERE California 02-27 2002
THF | #4K Oil on paper 77 x 107 cm

JnFlFE R California 02-28 2002
¥ / =4 Oil on paper 75x 105 cm

3% Silver Lake 2006
¥ / #15 Oil on canvas 122 x 122 cm

18 Silver Lake 18-20 2018
% / #15 Oil on canvas 120 x 180 cm

$1 Silver Lake 07-71 2007
¥ / #45 Oil on canvas 150 x 150 cm

#i8 Silver Lake 07-08 2007
¥ / #45 Oil on canvas 200 x 300 cm

#i8 Silver Lake 08-07 2007-2008
¥ / #45 Oil on canvas 200 x 300 cm

#iUM Silver Lake 08-02 2008
¥ / #15 Oil on canvas 200 x 300 cm

#M Silver Lake 12-20 2012
% / #45 Oil on canvas 200 x 300 cm

§iH Silver Lake 06-07 2006
¥ / #15 Oil on canvas 200 x 300 cm

#H Silver Lake 07-07 2007
¥ / #A7 Oil on canvas 200 x 300 cm

$UM Silver Lake 06-15 2006
¥ / #46 Oil on canvas 200 x 300 cm

$M Silver Lake 06 2006
¥ / #A6 Oil on canvas 200 x 200 cm

BRI EA” Meditation on Eternity 02 2002
M / 4K Oil on paper 54 x 39 cm x10

ViR Hundred Year Temple 99-35 1999
¥ | =4 Oil on paper 70 x 100 cm
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itil#% 24 Songs of the Wanderers 1989-1991 Bk E A Meditation on Eternity 01-91 & 01-92 2001 Bk A Meditation on Eternity 01-50 & 01-51 2001 i#L2 % Transfigured Night 2002 HEFEMIEHAY Imagination of Lotus 2000
HF / 4K Oil on paper 56 x 76 cm, 77 x 112 cm x2 HIF / FAK Oil on paper 43 x 35 cm x2 HIF / HEAL Oil on vellum 28 x 35 cm x2 % / 4K Oil on paper 28 x 35 cm THIF / HHEAT Oil on vellum 42 x 29 cm, 29 x 42 cm

F4ERi Hundred Year Temple 99-45 & 99-55 1999 f#/# Untitled 2001-2003 L2’ Transfigured Night 90-12 1990 1ML 2K Transfigured Night 90-14 1990 1ML 2K Transfigured Night 90-13 1990 1ML 21K Transfigured Night 90-10 1990
THF / fEAR Oil on vellum 30 x 28 cm, 35x 28 cm THF | 4K Oil on paper 36 x 28 cm THF | #4K Oil on paper 30 x 41 cm % / F4K Oil on paper 50 x 38 cm % / 4K Oil on paper 27 x 36 cm % / 4K Oil on paper 45x 61 cm

#£4 Untitled 1982 % (A6 1 Home (Bridge I) 98-01 1997-1998 WA (46 ID Home (Bridge IT) 98-10 1998 % Home 98-02 1997-1998 Ti4EMi Hundred Year Temple 95-01 1994-1995 T4ERI (Wi7 ) Hundred Year Temple (Incense) 95-02 1995
HF / 4K Oil on paper 57 x 75 cm % / #46 Oil on canvas 127 x 102 cm % / #46 Oil on canvas 127 x 102 cm %2 / #4ii Oil on canvas 130 x 203 cm %2 / #4ii Oil on canvas 127 x 204 cm % / A6 Oil on canvas 127 x 102 cm

F4ERi Hundred Year Temple 96-02 1996 F4ERi Hundred Year Temple 98-11 1998 F4ERi Hundred Year Temple 99-02 1999 Fi4ERi Hundred Year Temple 98-14 1998 Fi4ERi Hundred Year Temple 98-17 1998 Fi4ERi Hundred Year Temple 98-16 1998
H¥ / A Oil on canvas 152 x 121 cm ¥ / A Oil on canvas 91.5x 152.5 cm ¥ / A Oil on canvas 220 x 360 cm %2 / 46 Oil on canvas 203 x 152 cm %2 / ¥4 Oil on canvas 203 x 254 cm %2 / #4f Oil on canvas 203 x 305 cm

Fi4Ef§i Hundred Year Temple 98-22 1998 ML Transfigure 99-03 1999 Fi4Efi Hundred Year Temple 00-07 2000 ELKHISAR Meditation on Eternity 01-01 2001 EHKHSA Meditation on Eternity 01-33 2001 FHKHI S Meditation on Eternity 01-55 2001
M / #476 Oil on canvas 200 x 400 cm % / #76 Oil on canvas 168 x 194 cm % / #16 Oil on canvas 184 x 136 cm THIF / #5476 Oil on canvas 244 x 366 cm THF / #46 Oil on canvas 190 x 300 cm iM% / &A1 Oil on canvas 120 x 220 cm
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Bk Meditation on Eternity 16-10 2016
HF / #Af Oil on canvas 200 x 340 cm

Bk YA Meditation on Eternity 04-20 2004
% / #4f Oil on canvas 200 x 200 cm

Bk E A Meditation on Eternity 01-15 2001
ilF / #47 Oil on canvas 122 x 122 cm

Bk YA Meditation on Eternity 01-07 2001
%2 / #4ii Oil on canvas 122 x 122 cm

. d
--a

FEFERIAE Imagination of Lotus 91-02 1991
% / 48 Oil on paper 127 x 97 cm

SEFERIEAE Imagination of Lotus 02-02 2002
% / #4i Oil on canvas 122 x 122 cm

FEFEMIEAL Imagination of Lotus 99-10 1999
HIF / #A Oil on canvas 136 x 184 cm

# (BPKINIYEAR 01-10) 2001
Spring (Meditation on Eternity 01-10)
¥ / #Ai Oil on canvas 190 x 150 cm

H (HEHIENEE) 2001
Summer (Summer Dream on an Island)
% / #47 Oil on canvas 190 x 150 cm

B (L2 4% 01-11) 2001
Autumn (Transfigured Night 01-11)
il / #41i Oil on canvas 190 x 150 cm

% ('FH4E§I 01-07) 2001
Winter (Hundred Year Temple 01-07)
¥ / #4i Oil on canvas 190 x 150 cm

ER9EEE Notre Dame de Paris 82-20 1982
HF / 4K Oil on paper 75x 110 cm

ER¥ B Notre Dame de Paris 82-21 1982
% | F4K Oil on paper 75x 110 cm

ER4 i Notre Dame de Paris 82-02 1982
¥ / =4 Oil on paper 97 x 127 cm

EHREBE Notre Dame de Paris 1982
¥ / =4 Oil on paper 75x 108 cm

EH4 e Notre Dame de Paris 14-21 2014
{HIF /347 Oil on canvas 100 x 130 cm

%5 2% Death in Distance 82-01 1982
% / F4K Oil on paper 74 x 108 cm

#8725 Death in Distance 82-04 1982
% /| 4K Oil on paper 74 x 108 cm

#1Jj 2% Death in Distance 89 1989
% / #AK Oil on paper 98 x 110 cm

#1525 Death in Distance 83-03 1982-1983
¥ / #45 Oil on canvas 200 x 300 cm

#J523E Death in Distance 99-01 1999
¥ / #15 Oil on canvas 184 x 272 cm

JEE A Ronchamp 03-01 2003
HIF / #46 Oil on canvas 230 x 190 cm

J# #% Ronchamp 2003
% / #£45 Oil on canvas 152 x 122 cm

325 bhrh Walking in the Woods 96-02 1996
%2 / 45 Oil on canvas 137 x 137 cm

B2 Luxembourg Garden 1982
HF / 4K Oil on paper 97 x 127 cm

AT St. Barth 89 1989
¥ / #45 Oil on canvas 91 x 91 cm x4

WYL St. Barth 95-17 1995
% / E4K Oil on paper 65x 98 cm

WEEHLE St. Barth 93 1993
iM% | 4K Oil on paper 100 x 129 cm

“PEAINIES St. Barth 93-09 1993
¥ | FAK Oil on paper 61 x 194 cm
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AL St. Barth 1996
% | F4K Oil on paper 50 x 65 cm

AL St. Barth 95-30 1995
HF / 4K Oil on paper 50 x 65 cm

AL St. Barth 95-16 1995
HF / 4K Oil on paper 50 x 65 cm

HEHE; St. Barth 95-10 1995
I ~ ¥3F | JAK Oil & pastel on paper 50 x 65 cm

PEAE St. Barth 95-25 1995
% | F4K Oil on paper 65x 50 cm

AL St. Barth 95-06 1995
% | F4K Oil on paper 50 x 65 cm

b2 Transfigured Night 19-35 2017-2019
% | #46 Oil on canvas 120 x 150 cm

b2 Transfigured Night 19-33 2017-2019
¥ / #£4f Oil on canvas 120 x 150 cm

b2 4% Transfigured Night 19-34 2017-2019
¥ / #£4f Oil on canvas 120 x 150 cm

1MLz % Transfigured Night 85 1985
HIF / #A45 Oil on canvas 137 x 137 cm

MLz 1% Transfigured Night 86 1986
% | FAf Oil on canvas 137 x 137 cm

L2 Transfigured Night 87 1987
iR / #A45 Oil on canvasa 137 x 137 cm

b2 7% Transfigured Night 90-08 1990
¥ / 4K Oil on paper 105x 128 cm

Khh Earth 1991-1993
HF ~ WAL Oil & mixed media 167 x 203 cm

L2 7% Transfigured Night 94-01 1993-1994
¥ / #45 Oil on canvas 127 x 204 cm

BRI 54 Meditation on Eternity 01-11 2001
IR / #tad Oil on palette 25x 35 cm

H#{% Self-Portrait 2001
¥ / i@ 4% Oil on vellum 35 x 28 cm

55 Song Without Words 89 1989
¥ / #15 Oil on canvas 91 x 91 cm

f 5% Song Without Words 99 1991-1999
IR ~ WELH Oil & mixed media 150 x 190 cm

J16¥ Untitled 75-02 1975
IR ~ AT Oil & mixed media 131 x 153 cm

#6¥ Untitled 73 1973
¥ / #45 Oil on canvas 71 x 71 cm

L2 Transfigured Night 68-03 1968
¥ / #75 Oil on canvas 66 x 55 cm

b2 Transfigured Night 65-20 1965

¥ / #15 Oil on canvas 90 x 72 cm

& / Lz Jinzun / Transfigurd Night 2020
57 ~ #ifF Iron wire, motor, steel pieces 200 x 200 x 200 cm
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8 /4 Jinzun / Spring

2019

W%~ EATH Oil & mixed media
300 x 300 cm

After living in the United States for 30 years, Paul Chiang relocated to Taiwan
permanently in the late 1990s. In 2007, he found an ideal plot of land in Jinzun, Taitung

County, backed by mountains and overlooking the sea, where he built his own studio. He
formally took up residence there in 2008.

Taitung’s year-round sunlight, the blue sky and ocean, the flourishing natural wildness,
plus the burgeoning flowers in myriad colors that he planted in his garden, all became
new elements in his art. Abandoning his long-term habit of shuttering the windows of
his studio, he let natural light flood into his paintings. Pisilian, Mountain Range of Taiwan,

and Jinzun are all representative series he has completed since moving to Taitung,
engaging in a conversation with nature.

£ / B Jinzun / Autumn

2019

I ~ AT 0il & mixed media
360 x 630 cm

17
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LEPEHLR 2 % Pisilian 09-07 Pisilian is the first painting series Paul Chiang created after moving to Taitung. The word “Pisilian” ttﬁliﬁ(zg (RE) . ) (HETE B Y 20208 ST bE ) BESEN—E£5] - THPg
2009 (also spelled “Pisirian”) comes from the indigenous Amis language and means “place where Pisilian (Morning Stars over the Coast) 13-33 T s -, N s .
i i i S —Pisirian——#& & iEGE 0 JRE A o th 2
iH# / %44 Oil on silk goats graze.” It is also the name of a village, located in the Sanxiantai area of Taitung. ?;3)13/ ol i*ﬁj szﬁﬁfr ﬁﬂs e}m RESSPEE IR > BRI 12
170 x 390 cm {HTF / #A7T Oil on canvas L s A BH == o

Unlike the deep somberness of past works, Chiang imbued the Pisilian series with lush variations 150 x 360 cm i 2 THERN Bw

in ctolor,dctohnvleying. thet bluengisis of:h}c)e he}z:t\{ens alrth t?e o(cielz?E and the lfi%ht at duski He.also AR B AR VIR T A (LR 8 240 0 Al TEE G

captured the luxuriant, magnificent, brightly multicolored likenesses of flowers, releasing _ . X o . . .

explosive light and heat. L BABRZE  tWARBICHIRD - thEREIETIIER » IHE

B~ B~ SR TR 2 % SEIUGNEVERRDEEE -
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LLP B R 2 % Pisilian 10-07
2010

TH¥ | #475 0il on canvas
200 x 300 cm

LLPE B R 2 % Pisilian 18-68
2018

TH¥ | #475 0il on canvas
200 x 300 cm

21
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ZE11AR Mountain Range of Taiwan 10
2010

HIF / #47 Oil on canvas

182 x 546 cm

FEEWENER; On Wings of Song
2011-2013

I ~ AT 0il & mixed media
320 x 675 cm

23

TELAT S48 PERE A1 > T (T A h 5 2 fth g A 42 R B R RRAR I © (O
BRI R NE (1797-1856) 2 AF » VRN B EATAE (1809-1847)
MREHIRE XI55 - Sk — B2 22 1 e o

Paul Chiang habitually paints to the accompaniment of classical music, and favorite
compositions often become the titles of his works and sources of inspiration. On Wings
of Song was originally a poem by the German writer Heinrich Heine (1797-1856), whose
romantic, dreamlike imagery was later musically interpreted as a song for voice and
piano by the composer Felix Mendelssohn (1809-1847).
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T84V — #Eii Debussy Translating the aural experiences of music to the visual realm of painting, Paul Chiang interpreted o G P S 2 A e S R s VLB T DUERIERI R A 7Y (1862-1918) FlI 22 ih 24 i 1g
2013 i - : in hi - ‘ ,
W) 15 Ofl on canvas the piano pieces of Claude Debussy (1862-1918) in his Debussy series. e GET (EATS PR 25 o
91 x91 cm x12 Debussy’s piano music readily leads the listener to perceive visual associations with the motions
of the performer and the traces their fingertips make as they move along the keyboard. Employing AT VH A SR ) sl S L B AT B B - DURCHERTE MR b HE M BLAS Bh sy -
oifltIIJlain.t witlll(pakl)ettedkpife :)r paitntl?rus.h,tI}’laulhc.?ti.antg;D trlansfozmted the }cl)rigi.nal tacti(lielgiﬁression FEAR B PR 4 o YT W A I EE B O R B R DL ) B AR A ST 0 B
of the piano keyboard into trajectories in the shifting balance between heaviness and lightness . R
flowing with time. i BHRIREA BB L2 -
Paul Chiang transformed Debussy's music into images of vastness. He also left much of his KOBTLE G - EAT TG S5 — A R RV T o [ RENH Ot MtEEES

canvasses blank, providing great room for the imagination in his paintings, like the lingering
vibrations of musical overtones.

AR ZE R > — 4l SEERERN A e -

L T oW S0 . -
- | ! \ . :._ - ~ . | it \s . i’ .
rl 7 . LN ™ et r f
f -‘:, '.' L 1|I‘ ¥ 3 T ! = |.'. !
¢ ‘- F3 ‘ & “_“f ; ;’ ’ I'l I i - v l -*t'_‘
' g ] J 3 = ' - g
SO RN ESS SR I e
F - ' ) S - 1 f . o L I g = bis ..l T - £ i T L
L \ \ s .J._ L 7 ] & - |2 == e == = é j r :::'- | | 1 ’ \ i gl e ‘ i ! -
i i gl . = ; {53 7. / ‘ H
| T e, L aa T i ___l o k. T e L — s 7 3 i ek = [ o P00 PR R PP
T ‘ | ” i ", P .___'_i ~ l_#_*_ ; B - b » o
o 4 i < ' "."_ v o*.' ke . | T ! * 3 c" )

o f ik - i : 4 : I b ' B H
., , g [ el v . A
- = o b ; S a=... I i g .\t" ni i N y ¥
P g 5 L o4 LT el .
- H P i . g1 C RN - [l % ’




26

hiAE e California 01-05
2001

% / #47i Oil on canvas
122x 122 cm

2000 4 » W& 2 5dE JE SRR EE AN AT AZ i st > LB AR PR 0 MR AR B
ARBIAE > A ONFREELR) RIIRESR °
In 2000, after his daughters moved to Los Angeles, California, Paul Chiang began visiting

them frequently, incorporating the area’s special natural scenery into his paintings, which
resulted in the series California.

$i# Silver Lake 08-02
2008

% / #47 Oil on canvas
200 x 300 cm

27

Z1& > KM AEIREE 0 £ T 2006 4 M — P DU SUEEITALR TR SKEAER
3R AR B ER ELZRR. CBRT) & 571) -

After several years in which his inspiration incubated, in 2006 he began painting the series
Silver Lake, based on images of Silver Lake reservoir, near his daughter’s home in Los
Angeles, California.
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#U# Silver Lake 06-07
2006

% / #47i Oil on canvas
200 x 300 cm

In the Silver Lake series, Chiang transformed impressions of the physical Silver Lake into highly
abstract pictures. Employing a strong chiaroscuro, he created a powerful visual contrast.

In this interplay of darkness and light, as water and sky reflect each other and clouds mutually
interact with the surface of the lake, the viewer may perceive many magnificent scenes, like
seas, mirrors or snow, or like the cosmic spectacle of nebulae.

#iH Silver Lake 12-20
2012

% / #47 Oil on canvas
200 x 300 cm
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AR (8IS )

Hundred Year Temple (Incense) 95-02
1995

% / #A47 Oil on canvas

127 x102 cm

U CEAERD) RANERRRAR F AT IO R 2L o ARELAE R 88 > &K
SR, B ERINRER > DU T T E AR B I B AR IR IR 5 | 73K =
“The series Hundred Year Temple was inspired by my last few visits to Taipei.

I was profoundly drawn to the temples—their solemnity, their interiors, the
scent of incense, the golden robes, and hundreds of warmly mysterious lights.”

——— I~ Paul Chiang

W (7946 11) Home (Bridge I1) 98-10
1998

% / #47 Oil on canvas

127 x 102 cm

34 Home 98-02
1997-1998

% / #A7 Oil on canvas
130x 203 cm
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In 1995 during a return trip to Taiwan to look after his elderly father, Paul Chiang
visited Longshan Temple in Taipei. He found the experience very moving, and for

years afterward he released several series of major works centered on this subject,
such as Hundred Year Temple, Home, Imagination of Lotus, and Meditation on Eternity.
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F4E8 Hundred Year Temple 98-17
1998

% / #Afi Oil on canvas

203 x 254 cm

FE4ERi Hundred Year Temple 99-02
1999

¥ / #41 Oil on canvas

220 x 360 cm
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EEFERYIRAR Imagination of Lotus 91-02 FEFERIRAR Imagination of Lotus 02-02 ¥k YA Meditation on Eternity 01-07 200149 A 11 H » ER4RLI 084 IR BRSO FHA: o TLB B AT
1991 2002 2001 Wt e . .

% / B4R Oil on paper % / #4i Oil on canvas % / #47 Oil on canvas AlfE CAK IR EAE 01-07) DAFRBHTRE ©

127 x97 cm 122 x 122 cm 122 x 122 cm

On Sept. 11, 2001, a terrorist incident in New York City shook the world. To
express his deep concern, Chiang created Meditation on Eternity 01-07.

. mer | S
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¥k 1HIMF4E Meditation on Eternity 01-55
2001

% / A5 Oil on canvas

120 x 220 cm

Fk A Meditation on Eternity 01-01
2001

% / #4F Oil on canvas

244 x 366 cm
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“I consider my paintings to be very simple and traditional. What interests me is
the basic human spirit and the mystery of life.”

— {L# . Paul Chiang
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# (BPKIEAIEAE 01-10)

Spring (Meditation on Eternity 01-10)
2001

% / #47 Oil on canvas

190 x 150 cm

o (EHIBRINEE)

Summer (Summer Dream on an Island)
2001

{H% / A Oil on canvas

190 x 150 cm

B (FMEZ1R 01-11)

Autumn (Transfigured Night 01-11)
2001

H¥ / A Oil on canvas

190 x 150 cm

% (H4ERI 01-07)

Winter (Hundred Year Temple 01-07)
2001

1% / #EAF Oil on canvas

190 x 150 cm
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EEH AR Notre Dame de Paris
1982

% / #4K Oil on paper

75x 108 cm

Beginning in the 1980s, Paul Chiang’s abstract style firmly took shape. His monochrome
backgrounds were melancholy and minimalist yet richly textured. Allowing himself to
go wherever his emotions took him, he conveyed his own mode of abstract brushstroke
expression and symbolism, pursuing a strong sense of spirituality in his works.

Chiang always harbored a love for France and returned to Paris over and over, in search
of spiritual inspiration. The two major series Notre Dame de Paris and Death in Distance
are his most representative Parisian works, which he painted in the summer of 1982
while living for a time in the Latin Quarter.

#J5 Z25E Death in Distance 82-04
1982

% / #4K Oil on paper

74 x 108 cm

% /5 25 Death in Distance 82-01
1982

% / 4K Oil on paper

74x 108 cm
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#5725 Death in Distance 83-03
1982-1983

TH¥ | 476 Oil on canvas

200 x 300 cm

PRt~ IV ~ 85~ SET ~ ZTTRITERE ©

“Emptiness, loneliness, hopelessness, death, a funeral in the distance.”

—— {['#%_ Paul Chiang

JEE#3E Ronchamp 03-01
2003

% / A Oil on canvas
230x 190 cm

(EREHE) RINBLE R 2002 SRR ~ Fat ~ (EE 212 > Fse IO 1ES ©

Paul Chiang completed the series Ronchamp after traveling in France, Switzerland and
Germany in 2002.
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QL St. Barth 93
1993

M / #4K Oil on paper
100 x 129 cm

MR Z IR A R IMEAE AR ATELE o AR - A UZDUE NS T2 BRI -

“Most of my drawings are not studies for my oil paintings. Sometimes they simply are an
escape from the heavy labor of painting with oil.”

— JI[®— Paul Chiang

B ELEIES St. Barth 89
1989

% / 4 Oil on canvas
91 x91 cm x4
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Beginning in the late 1980s, Paul Chiang holidayed with his family nearly every year on the
Caribbean Island of St. Barth, where he would paint. He has created many works on paper
titled “St. Barth” featuring little islands, the sea, birds and bird’s nests.

Compared to oil on canvas, Chiang’s expressions on paper are freer in form and technique,
even spontaneous, with considerable experimentation and openness to serendipity.
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ML 2% Transfigured Night 86
1986

1% / 45 Oil on canvas

137x 137 cm

L2 Transfigured Night 87
1987

% / #Ai Oil on canvas

137x 137 cm

Ui~ fEE ~ ARAR ~ ADE ~ BEERPBHTT ~ b2 °
“The sea, boat songs, forests, the moonlight, the blue and mysterious Orient,
the transfigured night...”

—— [~ Paul Chiang

1L 21% Transfigured Night 94-01
1993-1994

% / A Oil on canvas

127 x 204 cm
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The name of Paul Chiang’s painting series Transfigured Night comes from a string sextet by
German composer Arnold Schoenberg (1874-1951).

Chiang’s mysterious blue hues of the 1980s blended a deep, still sense of water and light
into dark nightscapes. The inspiration he received from the abstract expressionist Mark
Rothko (1903-1970) is also apparent. Starting in the 1990s, these blues were noticeably
replaced with heavy, opaque grays and blacks. He also employed an abstract form of
depiction that was seemingly symbolic but difficult to articulate, deepening the atmosphere
of arcane religious ritual.
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&% Song Without Words 89
1989

1% / 4 Oil on canvas
91x91 cm

1980 FEACRIIBA IR (RS - RILE IR E#E (1809-1847) HiZhfF
RGNS A2 o R OEYRZ b o USRI 2SR
MIPEIERACE » ARBREME S/ T8 - MEEEE ) 52K -

In the late 1980s he developed Songs Without Words, another painting series taking its
name from a piano piece by composer Felix Mendelssohn (1809-1847). On monochrome
backgrounds, he created geometric shapes, some regular, others irregular, arranging
them in rows or configuring them rhythmically, with the aim of creating an aesthetic
sense of “the ethereal, the ineffable and the sounds of a piano.”

Jii Untitled 73

1973

% / #47 Oil on canvas
71x71cm
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In the 1970s when he first took up residence in New York, he was impacted by the newest
trends in European and American contemporary art. For him, it was a period of self-

exploration and seclusion. Inspired by minimalism, he named many of his works “Untitled.”
As Chiang himself put it, “I was trying to express my feelings with the simplest of elements.”
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i#L27% Transfigured Night 68-03 When looking at Paul Chiang’s earliest works from the 1960s, it is not hard to detect i#L274 Transfigured Night 65-20 [AIREVT B — R A 1960 FEACTES > AREEF H v Ml (1879-1940) F1HE vaf§sE
1968 the influence of Paul Klee (1879-1940) and Alberto Giacometti (1901-1966). 1965 g
% / #Afi Oil on canvas ) ) ) % / #Afi Oil on canvas (1901-1966) ML ©
66 x 55 cm As Chiang once wrote, “Emptiness, sorrow, loss and searching — those were what 90 x 72 cm .
occupied my mind when I was young, and what I wanted to express in my artworks S LB ZFAE . TR RIE > KBRS A TR ERFEOE - 2R
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