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EBASE (1962)
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THE FALSE MIRROR

In many photographs, Magritte appears with his eyes
closed, as If lost In Introspection, concentrating on the
exercise of his own thoughts.

While the representation of a face with eyes closed is
generally associated with sleep or death, Magritte's
works contradict any unconditional allegiance to the
‘all-powerful dream’ so dear to André Breton.

‘My painting is the opposite of a dream, since a
dream does not mean what we say it does. | can
only work lucidly.’

René Magritte, 1962

Rather than the expression of the dream, Magritte's
‘portraits’ with closed eyes represent an inner life. They
demonstrate an action that aims to represent thought itself.

Magritte believed that a face does not express a
person's real nature but offers only an appearance, a
‘false mirror’. To accept that someone is identical to
his or her image would be to recognize paradoxically
that the image of a pipe is indeed a pipe. A painted
representation or photograph of a person is no
different Iin Its degree of reality than that of an object.

It is hardly surprising that a number of Magritte's
photographs incorporate the notion of the "hidden-visible’,
like those of Louis Scutenaire and Paul Nougé hiding
behind their shoes (7The Plantigrades, 193b) and Nouge
masked by a chessboard (7The Giant, 1937). Sometimes
the models hide their features by turning their back to
the camera.




