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RESEMBLING A PAINTER
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BTR BT BATSEREARMENS Bt 1 1936) - ANEE  tHESECNIRRARES to the ‘artist type’, Magritte dressed in the most ordinary ~ (Magritte painting Clainvoyance, 1936). In other photos,
s R b e A T o way, not unkempt or casual, yet not hesitating to have he mcoﬁrporated himself physically into the painting, as
412 t TS i his picture taken wearing comfortable slippers. T entering the space of the canvas.
. —Eare - —EF 2 BREEZ% BERASHEARECHES  BOtAR ‘His material is very modest: an easel, a paintbox,a  \Iter recognition came, Magritte, playing on his own

image, gladly posed for professional photographers
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. palette, a dozen brushes, one or two sheets of Sl _
who came to take his picture as one would a movie star.
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