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“Never say goodbye” is the main theme of the dark magical
show of artist Wu Tien-chang in this year’s Venice Biennale.
Saying goodbye is a life experience that transcends east-west
cultural boundaries, and is a metaphor for various kinds of
absurd social phenomena in Taiwan, as well as the changes that
we must face in the historical whirlpool as a result of the
change of government. In 1997, Wu Tien-chang presented the
work Until We Meet Again! Spring and Autumn Pavilions in the
exhibition at the Taiwan Pavilion. This time, he returns to
Venice with the new video installation Farewell, Spring and
Autumn Pavilions, as well as newly adapted versions of four old
works, including Beloved, Unforgettable Lover, Blind Men
Groping Down the Lane and Our Hearts Beat as One, to create
an environment of dazzling light and sound and truth and
fiction for spectators:

Partings in life or death are an inevitable experience that
causes pain in our lives. Combining the unique melancholic

and claustrophobic prison-like quality of the exhibition venue

at the Palazzo delle Prigioni with universal visual sensation and
expression, the artist communicates the essence of these ex-
periences to viewers. In the old days, the Bridge of Sighs used
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to connect the courtroom with the prison. When convicted
felons crossed the bridge, it would be like bidding farewell to
life. In Taiwanese folk belief, after being given judgment by the
King of Hell, the dead would cross the Inevitable Bridge. After
drinking the Tea of Forgetfulness, they would forget their past
life and enter the next cycle of reincarnation. Wu Tien-chang
feels a creepy sense of imprisonment in the solid stone walls of
the exhibition venue, and associates it with the Taiwanese
superstition about souls.

For the artist, hun (yang soul) represents thoughts and mem-
ories, while po (yin soul) is corporeal and substantive. While the
spiritual hun is transparent, such as ghosts drifting in the air,
the po soul attached to the body carries signs of decay, like
vampires that stay alive due to their primitive desires. In terms
of his aesthetics, Wu Tien-chang clings to the world of the
living and is fascinated with the visible and tangible sensations
and pleasures. Filled with love and hate, the vibrant life in this
world is what is most real. Inspired by an “in-between aesthet-
ic” between yin and yang, he attempts to reach the ultimate
ambiguity in art through subjects of life and death, in order to
achieve the goal of an objective and precise art.
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