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Worldward

The Transformative
Force of Art in Taiwan’s
New Cultural Movement
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Curator: Sharleen Yu
Exhibition Consultant: Han-Ni Chiu

During the 1920s, Japan had not yet established any specialized art
schools or professional institutions such as art museums in Taiwan.
For those who wished to pursue an artistic career, they had to obtain
scholarships through outstanding academic results to go abroad,
or self-finance their studies in Japan, and enter art competitions to
win awards in order to gain recognition. Thus, only students from
a well-do-to background had a greater chance of doing so. Driven
by a sense of national dignity, Taiwanese artists wished to achieve
equality with Japanese artists and deepen Taiwanese culture
through artistic creation. Hence, they worked hard to pursue
overseas studies. By participating in the “Teiten” and “Bunten” in
Japan, as well as in the “Taiten” (Taiwan Art Exhibition) and “Futen”
(Taiwan Viceroy Art Exhibition) organized on the initiative of the
Office of the Governor-General in Taiwan from 1927, they not only
succeeded in making a name in society by creating art, but also

ushered in a golden age of Taiwanese art.

The first generation of Taiwanese artists ventured out into the
world. Apart from studying western art in Tokyo and Europe,
they also travelled extensively to broaden their horizons in order
to reflect on how to visualize the scenery and characteristics of
Taiwan. They longed to welcome change, achieve equality with the
Japanese and have frequently exchanges with the international art
world. In addition, some of them, such as Chen Cheng-Po and Liou
Jin-Tang, even went to China to work in modern art education and
reform activities. Friendly with Cudng D&, the Vietnamese prince in
exile in Taiwan, Peng Ruei-Lin photographed their family portrait.
Through their efforts, they transformed the early image of Taiwan as
a “sweltering, culturally backward island” to a place with beautiful
natural landscapes and pluralistic culture that could connect with
the world art trends. As the lyrics of the anthem of the Taiwan
Cultural Association said, “we hope to accomplish our mission and
would gladly be global citizens”. In that bygone age overshadowed
by wars, Taiwanese “would gladly be global citizens”, ready to do

their part in maintaining world peace.
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Gobara Koto, Taiwanese
Landscape Screen — Taroko
: Gorge, 1935
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Gobara Koto
Taiwanese Landscape Screen — Taroko Gorge

1935

ink on paper

175.3x61.6 cm (12 pieces)

Collection of Taipei Fine Arts Museum
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Gobara Koto: “The painting quality is about moral quality. The painter
must first cultivate his moral qualities before he can create fine works.
If you take away the moral quality, only technique is left in art. Everyone

can acquire a good technique.”
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Shiotsuki Toho
Budding

1927

oil on canvas
65.5x80.5 cm
Private Collection
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Shiotsuki Toho: “When we humans express our present

feelings and gratitude in a sincere and straightforward
way, the result is painting, and poetry.”
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Kuo Hsueh-Hu, Scenery near
Yuan-Shan, 1928
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Kuo Hsueh-Hu
Scenery near Yuan-Shan

1928

gouache on silk

94.5x188 cm

Collection of Taipei Fine Arts Museum
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Kuo Hsueh-Hu: “The scenery (Yuan-Shan) was striking
and rich in colours, both intoxicating and captivating.
Feeling inspired, [ started painting the subject that
appealed to me.”
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Kuo Hsueh-Hu
Festival on South Street

1930

gouache on silk

188x94.5 cm

Collection of Taipei Fine Arts
Museum

%4 RERRFB:MEE
ERHE

4t Taiten Toyoga Category:
Review Waiver and Taiten
Award

T ey

BEH > B, s
1030, PAPTEUR -

RRREELXLXXAHHEEEK,
Kuo Hsueh-Hy, Festival

§ on South Street, 1930

Kuo Sung-Fen: “This work by my father borrowed from
the realism of photography. It anticipates the carnival
spirit of postmodernism, sublimating the quotidian to a
state of ebullience, which is in turn sublimated and
embodied in the celebration of festivals.”
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Lu Yun-Sheng
Pear Espalier

1934

gouache on silk

207x125.5 cm

Collection of Taipei Fine Arts Museum
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Lu Yun-Sheng: “During the Japanese colonial rule, the painting that
Taiwanese learned incorporated a new brushwork and fused with western
painting. Synthesizing the tropical light and local colours, it formed a
new style...That was why the Japanese saw it not as Japanese painting,
but a kind of Taiwan-made painting, a native art and Taiwanese art. A
unique style of painting was created.”
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Chen Chih-Chi
Chen-Jen Temple

1930

oil on canvas
80x100 cm
Private Collection
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Chen Chih-Chi: “If life is long and drawn-out,
I would rather it be short and dazzling. [ long

for an explosive life force.”
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Ni Chiang-Huai
The Li Chun-Sheng Memorial Hall
(Back Street)

1929

watercolor on canvas

43.4x58.5cm

Collection of Taipei Fine Arts Museum
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Ni Chiang-Huai: “Gold and jade are not treasures.

Art is the ultimate treasure. The soul is formless and
art is its form.” “Art is my lifelong vocation.”
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Yen Shui-Long: “We study fine arts, and we
have a great responsibility to try to enlighten
our native land artistically.”
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Yen Shui-Long,
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Yen Shui-Long
Montsouris Park

1931

oil on canvas

73x90 cm

Collection of Taipei Fine Arts Museum
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Le Salon Autumn (Paris): Nominated
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Chen Cheng-Po
Street Scene on a Summer Day

1927

oil on canvas

79x98 cm

Collection of Taipei Fine Arts Museum
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Chen Cheng-Po: “It’s no use to dream in your head.
True dreams must be realized.”

“The painting brush is like a knife. You need to paint
with gusto.”
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Liao Chi-Chun
Courtyard with Banana Trees

1928

oil on canvas

129.2x95.8 cm

Collection of Taipei Fine Arts Museum
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Liao Chi-Chun: “I want to do justice to the local features of Taiwan.”
“The main tendency of my work from now on would probably be
thinking about how to distort and exaggerate the subjects of depiction
while conforming to the standards of beauty, so that the paintings
would have greater substance.”
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Lin Yu-San
Two Heads of Cattle

1941

gouache on paper

134.7x174 cm

Collection of Taipei Fine Arts Museum
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Lin Yu-Shan: “Drawing from life is a necessary step in studying painting.
It is also the foundation of painting. However, the purpose of drawing
from life is not faithful realism, but to capture the essence and spirit of
the subject.”
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Chen Chin Accordion, 1935
Accordion X
1935
gouache on silk
180x170 cm

Collection of Taipei Fine Arts Museum

9th Taiten Toyoga Category: Nominated
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Chen Chin: “I'm Taiwanese. I want to pain
good works in a Taiwanese style. The important
thing is to be better than the Japanese.”
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Li Shih-Chiao
Pearl Necklace

1936

oil on canvas

72.5x60 cm

Loleclgneriational e IsRIm AL e A1 Li Shih-Chiao: “Nowadays, art needs to be aware of the subject matter
FI10EERALEN:BRY and establish its own goals. One has to explore subjects of beauty in

10t Taiten Seiyoga Category: Taiten Award reality and art with aesthetic value.”
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Yang San-Lang: “Each work of an artist

e should have a soul that belongs to it.”

Yang San-Lang

eSS A Woman with a Folding Fan
= JURREED
P OREmAR 1900

1934
3 .Yang San-La.ft‘Eva oil on canvas
~ A Woman Wi %
. Folding Fan, o 06000 ‘ l?llfgticc;: of National Taiwan
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13th Japan Shunyo Art Exhibition:
Nominated
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Peng Ruei-Lin
Taroko Women
(gold lacquer version)

1934-1938
Photography (gold lacquer technique) I] WO I‘| dwa I‘d
35x30 cm (with frame) -
Private Collection N .‘
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Taroko Women
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Peng Ruei-Lin: “I have resolved to endure all hardships in
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Orderotosaceomplisia quetecnnique, Director Jun-Jieh Wang_curator Sharleen Yu_Exhibition Consultant Han-Ni Chiu_

Curatorial Coordinator Tzu-Hsiu Su_Translator Christine Chan_Graphic Designer Lynne Lin
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