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‘injector after Null’ takes as a starting point the artwork ‘sandbox’, presented as part
of Hsien-Yu CHENG’s 2017 solo exhibition ‘injector before Null’. By intercepting and
redirecting radio signals from the audience’s mobile devices provided by local carriers,
‘sandbox’ sought to make use of the empty exhibition space to obtain a temporary phone
number by which SMS messages fabricated in vitro are transmitted in order to guide the
audience to explore several works apparently absent from the site. Most of the text
messages are concerned with “things that seem to exist even if the viewer cannot verify
their existence from beginning to end”.

Inspired by this idea of “seemingly existing things”, injector after Null presents a set
of works that explore the variability of the things seen, including de centralize,
discharged what you charged: room edition, invariant variation and sandbox. As a revision
of the work presented in CHENG'’s 2020 solo exhibition ‘Assimilator’, ‘discharged what you
charged: room edition’ is designed to reinforce the viewer’s awareness around the
perceptual experience of time and space. In the other installations that form ‘injector
after Null’, the objects distributed in the space perform and/or react according to the
viewer’s behaviour, operating, therefore, as triggering and echo mechanisms. This brings
to the fore the different variations of the surrounding substances often overlooked by
humans as well as the observation and discovery of the predetermined interrelationships
between events, objects and phenomena. It is in this sense that ‘injector after Null’
invokes the concepts and preoccupations initiated in the previous solo exhibition
‘injector before Null’.

de centralize employs the technique of blockchain encryption to elaborate the shared data
by peer to peer and aims to interpret its variability, particularly the variability of
recorded substances and the nature of falsification. Assisted by computer vision
detection, this installation records the ever-changing fog enclosed in the space, from
which the different parameters of variation will produce a unique,Non-Fungibal Token by
means of blockchain computing. This not only serves to examine the stigmergy mechanism
present in Nature or in the artificial cyber world constructed by human beings, but it
also responds to the very nature of public blockchain. Stigmergy was first discovered in
the social structure and network of insects in Nature as the operating mechanism generated
by a certain amount of individuals in an enormous environment. Likewise, in human society,
the transaction of information becomes faster than ever among people who are connected
more and more closely on the Internet. When a subject’s consciousness or perception is
reinforced due to an intensive bond, s/he will, unconsciously, behave and think commonly
in various determined ways. Thus, the work questions if human beings will to some extend
cultivate a mechanical pattern of behaviour and reaction, and further, if independent
thinking will be gradually weakened. As for discharged what you charged: room edition,
the artist deprives the audience of both mobile communication devices and freedom for a
certain period of time, raising questions about the indispensability of such devices in
modern daily life and positioning the viewer to reorient his/her cognition towards the
perception of time and space. Sandbox, on the other hand, is an extension of a previous
work completed in 2017 that foregrounds the importance of imagination through the
(potential existence of) works out of site. This installation also employs radio signals
that emphasize the presence of the invisible substances which, after being discovered and
defined, come into form in our consciousness. As implied particularly by its title,
invariable variation is endowed with a specific pattern of mechanical movements: it
remains still while being watched and moves when it is ignored, an operation that actually
echoes the signification of the exhibition title(?) injector after NULL. When discovered,
defined, verified and further categorized by human beings, things are able to come into
existence. Imagination allows us to see through the things presumably taken for illusion
and apply them to reach a certain level of technology, economy and culture. As the most
influential creature over Mother Nature, we have to examine and put into gquestion our
recognition of the ideas of veracity and eternity. Shall we be more wary or vigilant in
approving and accepting every human creation nowadays? Or shall we instead just let these
phenomena be carried away driftlessly by the tide of time and natural surroundings, by
the endless cycle of death and rebirth?

“Knowledge and creation would lead us to the path of eternity.”
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