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Arcadie- Dans les Collections du Centre Pompidou
2009.4.18-7.12

Gallery 1A-1B, Taipei Fine Arts Museum

The exhibition «Arcadie- Dans les Collections du Centre Pompidou» is jointly organized
by the Taipe1 Fine Arts Museum and the Centre Pompidou. In terms of quality and
quantity, the modern and contemporary art collections of the Centre Pompidou are among
the finest and largest in the world. The early development of western art in Taiwan was
inextricably linked with the history of French modern art. By viewing the original works of
western masterpieces, we can examine and study the stylistic sources of Taiwanese art, as
well as the influences it came under and its lines of development. To echo Asian culture,
Mr Didier Ottenger, deputy director of the Musée National d° Art Moderne of the Centre
Pompidou and curator of this exhibition, has chosen “arcadia” as the theme. Drawing on
his extensive knowledge of art and curatorial experience, he has selected highlights of his
museum’ s collection for presentation in Taiwan, offering the Taiwanese public an

invaluable opportunity to experience modern art.

The curatorial concept 1s inspired by ancient Roman literature and poetry. Based on the
French Classical painter Nicolas Poussin’ s interpretation of the pleasures of life and
death 1in "The Arcadian Shepherds"”, ten sub-headings were evolved, including The Golden
Age, Messengers, Arcadia, Arcadia Rediscovered, Abundance, Vanities, Sensual Delight,
Harmony, Nights and Breakfast on the Grass. These themes highlight the images of
abundance and harmony, the ecstatic sensual pleasures, as well as the reflections on the
vicissitudes and vanity of life in the paintings. Through a rigorous discourse and the

division into different themes, the exhibition shows the rich creativity and profound



messages of modern art. Not only does 1t afford local viewers the chance to see gems of

modern art, 1t also achieves the purpose of artistic and cultural exchange.
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